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 GOULD, JOhn. A set of John Gould’s magnificent bird books. 
 1831-1888.

A fine set of Gould’s studies of birds in AttrActive contemporAry bindinGs.

John Gould was not only one of the most distinguished ornithologist of the nineteenth 
century, he was also a brilliant artist and highly skilled publisher. Over a period of 
fifty years he brought these energies together, dominated the field of ornithological 
discovery, and produced folio works of unrivalled beauty and scholarship. Each work 
he conceived, researched (often by extensive travel in hazardous conditions) and 
wrote. For the lithographic plates he composed the subjects, did rough drawings of 
great perception, and personally supervised the completion of the plate by his wife 
and other artists. And not least, having brought the work into being, he subscribed, 
distributes, and sold the copies to the most discriminating audience of the day - from 
royalty to the leading natural history institutions and scholars in Great Britain, Europe, 
America, and Australia.

“All ornithologists are not artists. Many artists are not successful businessmen. In the 
field of natural history the accomplishments of this man in his 76 years of life from 
1804 to 1881 are truly monumental. No other ornithologist has ever exceeded (or 
will ever exceed) the number of Gould’s bird discoveries and the magnitude and 
splendour of his folio publications” (Gordon Sauer, John Gould the bird man).

These publications were amongst the most lavish and luxurious publications of the 
nineteenth century. The sets were produced in small numbers at great expense. Each 
set or monograph would have been considered a great treasure of the library. To have 
a virtually complete set, as here, would have been a notable achievement, and this 
remains the case today.

The works are all very focused, and in the texts Gould refrains from any mention of 
politics, religion, society, or history. Just the occasional remark on shooting or fishing 
interrupts the ornithological matter. Indeed when not organizing and directing his 
great publishing projects, Gould was a keen angler, and would sit for long periods on 
the bank, smoking a cigar, stalking his trout, and no doubt thinking what great work he 
could initiate next.

The set includes all ten of his major ornithological works, alongside the Icones avium, a 
two part supplement to his earlier works, and The Mammals of Australia. 

1.  The inclusion of the second rather than first edition of A Monograph of the Trogonidae, or Family of 
Trogons is desirable given it was “in reality a new publication, all the plates having been redrawn, 
and many new species figured for the first time” (Gould, Preface). It is essentially a completely 
new work with re-written text, and including 12 new species. 

Similarly the collection benefits greatly from the incorporation of Icones avium, one of Gould’s 
rarest books. It was intended as an ongoing publication, providing a platform from which 
previously undescribed species from all bird families could be periodically presented to the 
public. However the Goulds’ research in Australia (1838-40) interrupted the series after just 
two parts and the work was never resumed.

Provenance: An English gentleman.

12 folio works in 44 volumes, complete with 3158 fine hand-coloured lithographs by Elizabeth 
Gould, William Hart, Edward Lear and Henry Constantine Richter. All first editions, except for 
one expanded second edition as stated, comprising: 

A century of birds from the himAlAyA mountAins, 1832, 80 plates; 
the birds of europe, [1832-]1837, 5 volumes, 448 plates; 
A monoGrAph of the rAmphAstidAe, or fAmily of toucAns, 1834, 33 plates; 
icones Avium, or fiGures And descriptions of new And interestinG species of birds from vArious 
pArts of the world, 1837-[1838], 18 plates; 
the birds of AustrAliA toGether with the supplement, [1840-]1848-1869, 8 volumes, 683 plates; 
A monoGrAph of the odontophorinAe, or pArtridGes of AmericA, [1844-]1850, 32 plates; 
the mAmmAls of AustrAliA, [1845-]1863, 3 volumes, 182 plates; 
A monoGrAph of the trochilidAe, or fAmily of humminG-birds toGether with the supplement, 
[1849-]1861-1887, 6 volumes, 418 plates; 
birds of AsiA, 1850-1883, 7 volumes, 530 plates; 
the birds of GreAt britAin, [1862-]1873, 5 volumes, 367 plates; 
A monoGrAph of the troGonidAe, or fAmily of troGons, 1875, second edition, 47 plates; 
the birds of new GuineA And the AdjAcent pApuAn islAnds, 1875-1888, 5 volumes, 320 plates. 

All with fine contemporary bindings, most in full or half green morocco.  

ref: 90342        £1,500,000
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A Century of Birds from the Himalaya Mountains
London, 1832.

first issue of Gould’s first work.

“the most AccurAtely illustrAted work on foreiGn ornitholoGy published up to thAt 
dAte” (jAckson)

Gould, a taxidermist by training, had been working for the Zoological Society where 
he was Curator of Birds and Preserver at the Society’s museum in Bruton Street. 
Whilst working on a collection of birds from the Himalayas, Gould realised that they 
formed the first collection of any size from the area to reach Europe and that there 
would be a ready market for a large format work which included accurate descriptive 
text and plates. He persuaded his friend and mentor, N.A. Vigors, Secretary of the 
Zoological Society to provide the text. Gould’s decision to publish a monograph 
based on this unprecedented collection was remarkably successful, and A Century of 
Birds attracted nearly twice as many subscribers as Edward Lear’s pioneering Family 
of Parrots. Among those taking the twenty monthly parts were John J. Audubon, Sir 
William Jardine, Sir Thomas Phillips, Prideaux John Selby and Lear himself. The first issue 
can be differentiated from the second issue by its plate’s uncoloured backgrounds.

First Edition, first issue. Folio, with 80 hand-coloured lithographed plates by Elizabeth 
Gould after sketches by John Gould. Contemporary green morocco, covers and spine richly 
decorated in gilt, all edges gilt; spine a little faded, otherwise a fine copy. 
Sauer 1; Nissen IVB 374; Ayer/Zimmer 251; Anker 168; Fine Bird Books p77; McGill/Wood 
364; Nissen IVB 374; Nissen SVB 191; Jackson Lithography 40-41
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The Birds of Europe
London, published by the Author, 1837.

Gould’s first work to feAture plAtes by edwArd leAr, one of the GreAtest 
ornitholoGicAl Artists of All time.

Gould’s first multi-volume work contains a significant contribution by Lear, including 
some its most eye-catching subjects − eagles, owls, pelicans, swans, and flamingos. A 
total of 68 plates carry Lear’s name, which collectively “are certainly among the most 
remarkable bird drawings ever made” (Hyman). As Isabella Tree notes “in volume 
Lear’s contribution may not have been prolific, but its impact was revelatory. Lear’s 
participation transformed the work of Mrs Gould, which in the Himalayan Birds was 
little more than a continuation of eighteenth-century productions, into dynamic and 
expressive works of art. Like an ornithological Michelangelo he propelled her limited 
sense of perspective into the third dimension” (Isabella Tree, The Ruling Passion of John 
Gould (London, 1991), p.43).

First Edition. Folio, 5 volumes, with 448 hand-coloured lithographed plates, 68 drawn 
and lithographed by Edward Lear, 380 drawn and lithographed by Elizabeth Gould after 
sketches by John Gould; a few plates with light offsetting to opposite page. Contemporary 
green morocco, covers and spine richly decorated in gilt, finely gilt inner dentelles, all edges 
gilt; neat restoration to joints, a fine copy.
Balis Merveilleux plumages 101; Fine Bird Books (1990) p.101; Hyman Lear’s Birds 45; 
Nissen IVB 371; Sauer 2; Zimmer p.251.
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A Monograph of the Ramphastidae, or Family of Toucans
London, published by the Author, 1834.

first edition of Gould’s first monoGrAph. 

Ramphastidae is considered one of Gould’s “most lovely works” (Sitwell). Depicting 
Toucans and Aracaris, or “smaller pocket toucans”, in fantastic vivid colour, they 
effectively convey the beauty and animation of these birds. The remarkable images 
Lear contributed to the volume are regarded as among the best of his zoological 
drawings. The work has a final four-page chapter Observations on the anatomy of the 
toucan by Richard Owen, illustrated with figures on an uncoloured plate drawn and 
lithographed by G. Scharf. 

First Edition. Folio, with 33 hand-coloured lithographed plates, 10 drawn and lithographed 
by Edward Lear, 23 drawn and lithographed by John and Elizabeth Gould, one additional 
uncoloured plate by and after George Scharf, all printed by Charles Hullmandel. 
Contemporary green morocco, covers and spine richly decorated in gilt, all edges gilt; small 
chip to spine, otherwise a very fine and bright copy.
Nissen IVB 378, 381; Sitwell, Fine Bird Books p. 77; Anker 170, 171.
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Icones avium
London, published by the Author, 1837.

“A rAre publicAtion And A fundAmentAl work” (wood).

This work was intended as an ongoing publication, providing a platform from which 
previously undescribed species from all bird families could be periodically presented 
to the public. However the Goulds’ research in Australia (1838-40) interrupted the 
series after just two parts and the work was never resumed when he returned to 
England. It represents an important step in the development of Gould’s style for his 
later monumental bird books, as “some of the birds have quite elaborate backgrounds” 
(Jackson).

First Edition. Folio, 2 volumes, with 18 hand-coloured lithographed plates, one folding, by and 
after John and Elizabeth Gould; plate of Ianthocincla Phoenicia very slightly browned. Original 
printed boards, modern green morocco box, spine gilt; a fine copy. 
Christine Elisabeth Jackson, Bird illustrators: some artists in early lithography (1975). 
Anker 172; FBB p78; Nissen IVB 375; Sauer 7; Wood p364; Zimmer p254.
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The Birds of Australia
London, published by the Author, 1848.

first edition of Gould’s most extensive work.

This series was the first attempt at a comprehensive account of Australian birds 
with illustrations, and as a result of its publication added over 300 new species to 
the existing list of birds known to inhabit Australasia. A contemporary reviewer said 
of the work, “Great as is the excellence of Mr. Gould’s former publications, there 
can be no doubt that the present work exceeds them all, both in an artistic and in a 
scientific point of view...Whether the dignified repose of the eagle, the pert Malurus, 
the restless parakeet, or the lean and anxious wader, he is equally successful in his 
efforts.” Even today, the work is noted as Gould’s most artistically accomplished, as 
well as being valued for its sheer magnitude. In particular the plates depicting parrots 
and cockatoos have propelled the work into becoming one of the most valuable of 
Gould’s publications.

First Edition. Folio, 8 volumes including the supplement, with 683 fine hand-coloured 
lithographed plates drawn and lithographed by John and Elizabeth Gould and HC Richter; 
occasional light spotting not affecting images or text. Contemporary tan morocco gilt, covers 
and spine richly decorated in gilt, spine in seven compartments with red lettering pieces to 
second and fourth, marbled endpapers, all edges gilt; a fine copy.
Ayer/Zimmer pp.225 & 259; Fine Bird Books p78; Nissen IVB 370.
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A Monograph of the Odontophorinae, or Partridges of America.
London, published by the Author, 1850.

Gould’s ‘strictly AmericAn’ study. 

Gould was inspired to undertake this study “by the sight of several living examples of 
the beautiful Callipepla Californica, brought home and presented to the Zoological 
Society of London by Captain Beechey in 1830”. Gould’s research took him to 
collections in Paris, Brussels, Frankfurt, Nuremberg, Leipzig, Berlin, Hanover, Amsterdam, 
and Leiden, and he was subsequently able to more than triple the number of recorded 
species of this genus. Alongside this scientific aim was a desire to celebrate a family 
of birds not for their aesthetic beauty, as with his two previous monographs, but for 
“their utility to man, both as articles of food and as objects of sport” (Introduction). 
The ‘strictly American’ (Introduction) volume was dedicated to Prince Charles Lucien 
Bonaparte, whose own most widely known ornithological work concerned the birds 
of America.

First Edition. Folio, with 32 fine hand-coloured lithographed plates drawn and lithographed 
by John and Elizabeth Gould and HC Richter. Contemporary green morocco, covers and 
spine richly decorated in gilt, gilt inner dentelles, all edges gilt; a very fine copy. 
Ayer/Zimmer 257; Anker 176; Fine Bird Books 78; Wood 365; Nissen, IVB 376; Sauer 13.
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The Mammals of Australia
London, published by the Author, 1863.

“one of the most importAnt works ever Attempted by Gould” (shArpe).

Gould’s interest in Australia was piqued by specimens sent back by his wife’s brothers 
who had settled there. He soon realized that “the ‘natural productions’ of the country 
were untapped” (ODNB) and set out there in 1838, spending nearly two years 
studying and collecting specimens of the animal and bird life. The Mammals of Australia 
is one of only two works on mammals Gould ever produced, uniquely inspired 
by the new landscape − “It was not until I arrived in Australia, and found myself 
surrounded by objects as strange as if I had been transported to another planet, that I 
conceived the idea of devoting a portion of my attention to the mammalian class of its 
extraordinary fauna” (Preface).

In his Analytical Index to Gould’s works, his long-time assistant, R. Bowdler Sharpe 
described the Mammals as “One of the most important works ever attempted by 
Gould.” He had known “that this work was never going to be remunerative on the 
same scale as his ornithological ones, but his motive was purely as a contribution to 
science - for which, on reflection, he thought he might have deserved more praise.”

First Edition. Folio, 3 volumes, with 182 fine hand-coloured lithographed plates, drawn and 
lithographed by Gould and Richter; some foxing mainly to first volume, largely on verso of plates 
and not affecting images. Contemporary green morocco, covers and spine richly gilt, spine in seven 
compartments with lettering to second and fourth, all edges gilt, an excellent set.
Nissen ZB1 2301; Ferguson 11248.Wood p.422.
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A Monograph of the Trochilidae, or Family of Humming-Birds.
London, published by the Author, 1861.

A mAGnificent exAmple of Gould’s “mAsterpiece... An incompArAble cAtAloGue And 
compendium of beAuties” (sitwell).

Of all the bird families, the hummingbird held the greatest fascination for Gould. Most 
of the plates were drawn from specimens from his own collection, which he had built 
up thanks to a burgeoning trade in the fashionable little bird, and with the help of a 
pool of collectors whom he commissioned to hunt for rare or unknown varieties 
in the wilds of South America. He exhibited the collection - which included nearly 
2000 birds from 300 different species - in the Zoological Gardens in Regent’s Park 
for the Great Exhibition of 1851, attracting nearly 75,000 visitors and consolidating 
his reputation as one of the greatest living ornithologists. Although his claim that the 
subscribers to the Trochilidae included “nearly all the crowned heads of Europe” (Tree, 
p. 164) was an exaggeration, the magnificence of the illustrations as well as the vogue 
for “hummers” did attract a larger and more brilliant audience than his other works, 
excepting The Birds of Great Britain. To illustrate the birds’ iridescent plumage, Gould 
used a costly technique of painting in varnish and oils over pure gold leaf, which he 
claimed to have invented but which he seems to have borrowed from the American 
hummingbird specialist William Bailey.

Gould died after the publication of Part 1 of the set’s Supplement. He had already 
supervised the preparation of many of the plates, and the project was completed 
by Sharpe, who wrote the text, W. Hart, who completed the drawings, lithographs 
and colouring for the 58 remaining plates, and the ornithologist Osbert Salvin, who 
directed the general production. Soon after Gould’s death his bird collections, which 
by then included 5378 hummingbirds, were purchased by the Zoological Society, and 
they are now part of the British Museum’s natural history collections.

First Edition. Folio, 6 volumes including Supplement, with 418 hand-coloured lithographed 
plates, drawn and lithographed by Elizabeth Gould, H. C. Richter and W. Hart. 
Contemporary green morocco gilt, spine in 6 compartments with raised bands, lettered in 
the second and third, gilt inner dentelles, all edges gilt; a very fresh, fine copy.
Anker 177; Sitwell, Fine Bird Books p. 78; Nissen IVB 380; Sauer 16; Wood p. 365; Zimmer 
pp. 258 & 263-64.
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Birds of Asia
London, published by the Author, 1850-1883.

the most comprehensive work on AsiAtic species of its time.

The Birds of Asia was in production longer than any other work by Gould, taking 
thirty-four years for the appearance of its thirty-five parts. The final three of these 
were published after the author’s death, under the editorship of Bowdler Sharpe. The 
subjects of the plates are among the most varied of Gould’s folios, including kingfishers, 
sunbirds, woodpeckers, partridges, parrots, parakeets, and many other genera. The 
works brought to the public attention many previously unknown species, including 
magnificent pheasants from China; these were given to Gould by the amateur 
naturalist Robert Swinhoe, showing the regard in which Gould and his work were held 
by the Victorian public. 

First Edition. Folio, 7 volumes, with 530 hand-coloured lithographed plates drawn after and 
by Gould, H.C. Richter, J. Wolf, and W. Hart. Contemporary green half morocco, spine with five 
raised bands, compartments richly decorated in gilt, spines faded to brown else a fine copy.
Anker 178; Fine Bird Books p.78; Nissen IVB 368; Wood p.365; Zimmer p.258.
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The Birds of Great Britain
London, published by the Author, 1873.

Gould’s most populAr work. 

‘The most sumptuous and costly of British bird books’ (Mullen and Swann) 

‘Gould was especially proud of this work, and it was seen - perhaps partly because its 
subject was British - as the culmination of [his]... genius’ (Tree, p. 207).  The work was 
issued in twenty-five parts and from the outset was well received, as reflected by its 
list of 750 subscribers, around twice as many as previous publications. Gould was keen 
to stress its difference from the earlier Birds of Europe, apparent in the treatment of 
the illustrations, which include figures of young birds and nests, and the more extensive 
text. The Preface also shows his eagerness to dismiss public incredulity regarding 
each plate’s colouring: “Many of the public…believe that they are produced by some 
mechanical process or by chromo-lithography. This, however, is not the case; every sky 
with its varied tints and every feather of each bird were coloured by hand; and when it 
is considered that nearly two hundred and eighty thousand illustrations in the present 
work have been so treated, it will most likely cause some astonishment to those who 
give the subject a thought”.

This work marked Gould’s first collaboration with Josef Wolf, the German natural 
history painter. He brought a realistic vigour and sensibility of nature to his work, 
lacking in the work of many of Gould’s other studio artists − “All of Wolf ’s plates 
represent a moment of suspended action. Gone are the stilted tableaux of birds 
frozen in profile purely for the sake of identification; Wolf ’s birds all bear the mark of 
the character of the species. (Tree).

First Edition. Folio, 5 volumes, with 367 hand-coloured lithographed plates drawn by Gould, 
Joseph Wolf, H.C. Richter, and W. Hart; light spotting to title pages. Contemporary green 
morocco, covers and spine richly gilt, gilt inner dentelles, all edges gilt. A very fine copy.
Isabella Tree, The Ruling Passion of John Gould, London (1991).
Fine Bird Books, p102; Nissen IVB 371; Sauer 23; Wood, p365; Zimmer p.261.
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A Monograph of the Trogonidae, or Family of Trogons
London, published by the Author, 1875.

fresh And briGht extended copy of Gould’s second monoGrAph.

The first edition was published in 1835-38, but this is essentially a completely new 
work; the text was re-written, the species were re-drawn and 12 new species were 
added. Sitwell in Fine Bird Books describes the Monographs of the Trogons, together 
with the Monograph of the Toucans, as two of Gould’s most beautiful works (p. 26). 
Meanwhile Gould in his introduction compares the Trogon’s beauty with another 
of his favourite bird families: “The Trogons may dispute the palm of beauty with the 
Hummingbirds. Their plumage in certain parts shines with metallic brilliancy, and 
exhibits all the colours of the rainbow.” The splendour of many of the subjects in these 
plates is enhanced by the addition of backgrounds of tropical flora and smaller birds.

Second enlarged and revised edition. Folio, with 47 fine hand-coloured lithographed plates, 
most heightened with gum arabic, by Gould, William Hart and H. C. Richter, printed by 
Hullmandel and Walton, Walter or Walter & Cohn. Contemporary green morocco, covers 
and spine richly gilt, gilt inner dentelles, all edges gilt. A very fine copy.
Zimmer p. 261; Anker 171; Fine Bird books p. 77; Wood p. 363; Nissen IVB 381; Sauer 21.
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The Birds of New Guinea and the adjacent Papuan Islands
London, Henry Southeran and Co., 1875-88.

Gould’s lAst mAjor work. 

Gould died on February 3rd 1881, shortly after the publication of the work’s 12th 
fascicule. The remaining 13 parts were edited by Richard Bowdler Sharpe, Gould’s 
protégé and devoted friend, who until he assumed authorship was in charge of 
the bird collection at the British Museum. The work includes some of Gould’s 
most spectacular plates, notably those representing parrots, the birds-of-paradise, 
perroquets, kingfishers, and pittas. Sharpe wrote in his introduction that the ‘halo 
of romance ...round New Guinea and its animals does not get dimmed as time 
speeds on, indeed it shines more brightly than ever’; a statement aptly predicting the 
continued popularity of in this volume, with its brightly-coloured birds.

First Edition. Folio, 5 volumes, with 320 hand-coloured lithographed plates by Gould and 
William Hart; free endpapers and fly leaves spotted. Contemporary half blue morocco 
over blue cloth, spine with six raised bands, compartments richly decorated in gilt, marbled 
endpapers, all edges gilt, a fine copy.
Anker 181; Ferguson 10033; Fine Bird Books p78; Nissen IVB 373; Sauer 27; Wood p365; 
Zimmer pp.262-263.
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 AUDEBERT, Jean Baptiste. Histoire naturelle des singes et des makis. 
 Chez Desray, Paris An Huitieme [1800].

A fine fresh lArGe pAper copy in A hAndsome contemporAry bindinG by bozeriAn, of the 
eArliest illustrAted monoGrAph on monkeys And Audebert’s first oriGinAl work. 

Published in 10 parts, the first two in February and July 1798, the remainder between 
January and October 1799. Audebert (1759-1800) was born in Rochefort and studied 
painting and drawing in Paris. A distinguished miniature painter, Audebert’s interest 
turned to natural history after a meeting in 1789 with Gigot-d’Orex, a rich amateur 
collector of specimens. Thanks to his previous experience, he developed a new 
printing technique for the present monograph, in which all the colours were printed 
from one plate and oil paint was substituted for gouache. When Audebert died at the 
age of 41, his reputation as an artist-naturalist was assured both by the present work 
and the later Oiseaux dorés (Paris, 1800-1802).

First edition. 2 volumes in 1, folio. (52 x 34.5 cms), 63 copper engraved plates, including 61 
printed in colour and finished by hand, contemporary veau blond gilt by Bozerian (signed at 
foot of spine), flat spine with monkey tools in compartments, all edges gilt, a fine copy.
Brunet I, 550; Nissen ZVB, 156; Wood, p. 206. 

ref:90035               £20,000

2.  
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 AUDUBON, JOhn James; Rev. JOhn Bachman. The Viviparous quadrupeds of 
North America.  
 J.J. Audubon (-V.G. Audubon), New York, 1845-[54].

Audubon’s mAGnificent finAl work, with brilliAntly coloured plAtes. one of the very 
few GreAt colour plAte books on AnimAls.

Born in Santo Domingo (now Haiti) in 1785, as the son of a French sea captain 
and a French chambermaid, Audubon arrived in America in 1803 and settled near 
Philadelphia. In 1820, facing bankruptcy as a result of several failed business ventures, 
Audubon decided to pursue his life-long interest in natural history and initially devoted 
his time to producing a complete record of American birds. He travelled for the next 
four years along the Ohio and Mississippi Rivers in search of species that may not have 
been included in the work of Alexander Wilson. The result of this endeavour was the 
famous The Birds of America. This was published in very large format (so-called double- 
elephant folio) between 1827 and 1838.

In the early 1840’s at the same time Audubon was producing the commercially 
successful octavo edition of his masterpiece, The Birds of America, he and his sons also 
began production of The Viviparous Quadrupeds of North America, an elephant folio of 
150 lithographs meant to match the lavishness of the Birds. Unlike the double-elephant 
folio Birds, the Quadrupeds was produced entirely in the United States, making it the 
“largest single color plate book to be carried to a successful conclusion during the 
century [in this country]” (Reese). It took the Audubon family five years to publish the 
150 plates and there were at that time three hundred subscribers. The book was the 
product of Audubon’s collaboration with John Bachman, a pastor who had studied 
quadrupeds since he was a young man and who was recognized as an authority on 
the subject in the United States.

This was a most ambitious project to be undertaken by a man of Audubon’s age (he 
was fifty-seven when he started work on it). Many of the species were little known 
or poorly documented, and it would involve Audubon to seek out many species 
himself. In 1843 Audubon led a small party on an exploration to the Rockies to gather 
material. They never reached the Rockies but returned home with enough specimens 
pickled in rum to enable Bachman to proceed with the text. By 1848 the last of the 
plates appeared, but the project had exhausted Audubon. After 1846 his eyesight was 
poor and his mind was wandering and it fell to his two sons to complete the project.  
Audubon was only to live another three years.

“These final prints specifically document the senior Audubon’s fascination with the 
disappearing “frontier.” Somber images, such as the Entrapped Otter canvas which 
foregrounds an otter’s paw caught in the vice of a large, jagged metal trap, clearly 
evidenced the artist’s growing concern for the survival of many natural species in the 
face of vast human encroachment.” (Milwaukee Art Museum).

Provenance: ‘W Coll 9119 [-9121]’ (shelfmarks on endpapers); ‘XBCA AU2’ 
(shelfmarks at foot of atlas volumes).

“the LaRGest sUccessfUL cOLOUR pLate BOOk pROJect Of 19th-centURy 
ameRica” (Reese).

First edition. Three atlas volumes, elephant folio (69.2x53 cm) and 3 volumes text, royal 
8vo (26.5x18 cm). Three lithographic title-pages and 3 leaves of contents in letterpress. 
150 hand-colored lithographic plates after John James and John Woodhouse Audubon, the 
backgrounds after Victor Audubon, by J.T. Bowen; text volume with 5 lithographic plates. (The 
titles and contents leaves creased and spotted, volume 1 title with a short marginal tear, 
volume 2 title with small losses in the top margin, plates 41, 56 and 101 evenly browned, 
plate 51 with shallow crease, plate 81 with small area of marginal soiling, a few short 
marginal tears, the margins lightly yellowed and with occasional light spotting, this a little 
more pronounced in volume 1; text volumes with margins lightly yellowed and occasional 
minor spotting, text volume 2 without half title and final blank, and text volume 3 without 
final blank.) Atlas volumes bound in contemporary maroon half leather over cloth boards, 
the sides ruled in gilt, the spines ruled, tooled and lettered in gilt, yellow coated endpapers, 
edges gilt; text volumes bound in contemporary half russia, spines with raised bands gilt and 
lettered in compartments, marbled endpapers, neat restoration to joints and extremities, an 
excellent set with fine clean plates.  
Bennett, p.5; McGill/Wood, p.208; Nissen ZBI 162; Reese 36; Sabin 2367. 

ref: 90511            £400,000

3.  
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 BAIREI, kônO, aRtist. [In Japanese]. Bairei kacho gafu. (Bairei’s album of flowers 
and birds)
 Okura Magobei, Tokyo, Meiji 16 (1883).

the rAre first edition of the finest lArGe-formAt bird book of the lAte meiji erA in jApAn.

The volumes are arranged to show the changing season, the first volume showing 
spring and summer, the second autumn and winter. This first edition is easily 
distinguished from the 1899 edition by the quality of the printing and by the decorated 
margins and captioned cartouches.

Born in Kyoto and originally named Yasuda Bairei, Kōno Bairei (1844-1895) was one 
of the leading practitioners of the ukiyo-e school devoted to pictures of birds and 
flowers (kacho-ga) in the Meiji period. Unlike the majority of ukiyo-e artists, he was 
trained as a classical Japanese painter.

First edition. 2 volumes, folio (37 x 25 cm), concertina-style albums with 50 fine colour 
woodblock prints, original blind-stamped wrappers with printed label,housed in a later blue 
cloth folding case.  

ref: 90341              £10,000
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 BeLOn DU mans, pieRRe. Portraits d’oyseaux, animaux, serpens, herbes, arbres, 
hommes et femmes, d’Arabie & Egypte. 
 Guillaume Cavellat, Paris, 1557.

A crisp exAmple, in contemporAry vellum, of this richly illustrAted work on the 
nAturAl history of the middle eAst. scArce on the mArket: we could not trace any 
complete copy at auction in the last 25 years. None of the copies sold before were in 
contemporary binding.

Following his 1555 Histoire de la nature des oyseaux, Belon focused in the present 
work on his field studies made during the celebrated scientific journey he undertook 
between 1546 and 1549 through Greece, Crete, Asia Minor, Egypt, Arabia and 
Palestine. Dedicated to King Henri II, the publication shows more than 200 woodcuts, 
almost one on every page, many of which were taken from his own sketches of plants, 
animals, reptiles and, mostly, birds. It includes also a charming aerial view of Alexandria, 
a map of the Hellespont with Gallipoli, and a large folding map of Mount Sinai “sur 
lequel nostre Seigneur bailla sa loy à Moyse”.

A major figure in the intellectual landscape of the European Renaissance, Belon 
belonged to a milieu of renowned naturalists active during the 16th century, such as 
Guillaume Rondelet and Hippolyte Salviani, whom he met in Rome as he made his 
way back to France at the end of his extensive journeys. Rondelet and Salviani’s deep 
understanding of the natural world can be seen as an influence on Belon’s account 
of the exotic fauna recorded in these Portraits d’oyseaux. His study of birds as it 
appears here, together with his Histoire de la nature des oyseaux, is considered a major 
work in the field of natural history, since it was THE FIRST ORNITHOLOGICAL 
COMPENDIUM TO BE BASED IN PART ON DIRECT OBSERVATION, and indeed 
does contain the important comparison of the skeletons of humans and birds 
(Ruth Mortimer, Harvard College Library). It still shows however some interesting 
representations of the Phoenix and a “winged snake”...

Provenance: some early anatomical notes on front flyleaf; George Bell (early signature 
on title); Duke of Argyle (who sold it to:); A.L. Frazer (inscription to upper fly-leaf 
dated 1779, recording his purchase of the book); Robert Marchionis de Crewe (i.e. 
Richard Monckton Milnes, 1st Baron Houghton, 1809-85, English poet, patron of 
literature and politician; armorial bookplate of his wife’s family to upper pastedown, 
with motto ‘Scio cui credidi’); CC (unidentified booklabel to upper pastedown); Arthur 
and Charlotte Vershbow (booklabel to upper pastedown).

4to. (22.3 x 15.9 cm). Title within pictorial woodcut border, [9], 122, [2, including printer’s 
mark] ll., with a large folding woodcut map, two full-page woodcut maps/views and 216 
woodcuts in text by various artists including Pierre Goudet, generally arranged one per page; 
without the map of Mount Athos as often. Contemporary vellum, spine with manuscript title, 
green edges;  lightly soiled, remnants of ties. 
Adams 567 (not calling for the map of Mt. Athos, also absent from the BNF copy); Brunet I, 
763; Nissen IVB 87; Cf. Mortimer French 50. 

ref: 88544                 £9,500

“RecUeiL cURieUx, RecheRché et peU cOmmUn” (BRUnet)
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 BLaaUW, fRans eRnst. A monograph of the Cranes. 
 Brill, Leiden, 1897.

first edition, limited to 170 copies only, of this “fine, systemAtic treAtise, beAutifully 
illustrAted” (wood).

This beautiful  monograph was originally the project of the director of the Amsterdam 
Zoo, G. F. Westerman. His untimely death led to Blaauw taking over and finishing the 
project, writing the text and adding the Keulemans plates. 

The Leutemann plates were made from studies at the Amsterdam Zoological Garden. 
The Keulemans plates were based on studies made at the menagerie of the author at 
his country estate “Gooilust.” The book reflects the great interest in Japanism at that 
time.

The cranes’ beauty and their spectacular mating dances have made them highly 
symbolic birds in many cultures with records dating back to ancient times. Greek and 
Roman myths often portrayed the dance of cranes as a love of joy and a celebration 
of life, and the crane was often associated with Apollo.

Throughout Asia, the crane is a symbol of happiness and eternal youth. In Japan, the 
crane is one of the mystical or holy creatures (others include the dragon and the 
tortoise) and symbolizes good fortune and longevity because of its fabled life span of a 
thousand years. 

Folio (47.5 x 38 cm.). With 22 coloured plates mounted on card, by Heinrich Leutemann 
(15) and J.G. Keulemans (7), this copy unnumbered. Original pictorial cloth gilt, rebacked 
preserving spine, slightly rubbed, a very good copy.  
Anker p56; FBB p59; Nissen IVB, 105; Wood p242; Zimmer p59. 

ref: 89539                 £6,500
 

BeaUtifUL cRane mOnOGRaph

6.  



54 Shapero Rare Books 55Shapero Rare Books

 CATESBY, maRk. The Natural History of Carolina, Florida and the Bahama 
Islands: Containing the Figures of Birds, Beasts, Fishes, Serpents, Insects, and Plants ... 
Together with their Descriptions in English and French.
 For the author, London, [1729-] 1731 [-1743-1747-1771].

the rAre first edition of the first book with coloured plAtes to include AmericAn birds.

Bird books were popular in eighteenth century England, both as works of scholarship 
and as splendid collectables for the libraries of wealthy connoisseurs. The naturalist 
Mark Catesby (1683-1749) born in Essex, produced one of the most lavish of these 
with this magnificent work, the result of a series of voyages to North America.

“He seems to have been educated locally in spite of having affluent parents, forgoing 
a university education, but benefiting from the antiquarian and botanical knowledge 
of his grandfather Nicholas Jekyll, who was acquainted with the naturalist John Ray. 
Ray greatly influenced Catesby; Samuel Dale, an apothecary at Braintree, not far from 
Sudbury where Catesby lived, was also of great importance to him. Catesby raised 
the means for starting on a voyage in 1712 to Virginia where he stayed with his aunt 
Elizabeth Cocke and her physician husband. He studied botany and wildlife there for 
seven years.

Catesby returned to England in 1719 with a collection of dried plants, reported 
to have been the most perfect ever brought into the country, which attracted the 
attention of men of science, especially Sir Hans Sloane and Dr Sherard.

Catesby remained in England for some time, arranging and naming his specimens, 
a considerable number of which passed into Sloane’s museum (thereafter into the 
British Museum and ultimately the Natural History Museum). With assistance from 
Sloane and others, Catesby went again to America in 1722 and sent from Carolina 
to his English subscribers large quantities of biological material. He also prepared for 
himself large drawings of birds, reptiles, fish, and plants, and explored the Bahama 
Islands in 1725.” (ODNB).

Returning to England in 1726, he studied etching to make the illustrations for his own 
works. As well as birds, Catesby also depicted flowers and the coralline reefs of the 
Bahamas. The Natural history of Carolina ... became the most authoritative treatment of 
the natural history of British North America before the American Revolution. A self-
taught naturalist, he not only drew all the plates but two by Ehret, he also coloured all 
156 sets himself, a total of some 34,320 plates!

Apart from his fame as an author and ilustrator, Catesby’s name lives on in the 
modern name for the bullfrog, Rana catesbeiana, and Lilium catesbaei, the Southern 
Red, or Catesby’s Lily.

This beautiful book may not be as polished as the later works of the great age of bird 
illustration, or the botanical works of the great continental artists such as Ehret, but it 
is the first book to cover the subject in such depth and presents a powerful ecological 
view of nature:

the mOst famOUs cOLOUR-pLate BOOk Of ameRica pLants anD animaLs.

7.  
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“Catesby played in identifying and recording botanical varieties previously unknown to 
English audiences Moreover, his birds, snakes, and squirrels all seem to reflect human 
personalities as they are placed side-by-side with the novel botanicals that captured his 
attention.

These thoughtful portrayals emphasize Catesby’s ecological aesthetic—his work 
cannot be viewed as rigid still-lifes ‒ for he presented his subjects with powerful 
fluidity and he depicted them within interdependent environments.

With an understanding of Catesby’s ecologically-sensitive vision, the dedication that led 
him to document these natural wonders so carefully, and the intricate hand-colouring 
process he employed for almost two decades to produce such exquisite prints, we see  
his emphasis on the interdependence of all species and the symbiotic nature of the 
environment he attempted to capture.” (Miwaukee Art Museum).

“Mark Catesby made a valuable and important contribution to ornithological 
illustration. He was confident enough to break new ground to portray his birds more 
naturally than before, with foliage backgrounds, and to adopt the folio format. He 
depicted the natural history of one area in its entirety, and often drew from living 
models. He was the first in a long line of ornithologists to teach himself to translate 
his drawings into a medium that produced multiple copies. As his was the earliest 
published natural history of a part of the New World, he has been called ‘the father of 
American ornithology’” (Jackson). 

“the most fAmous colorplAte book of AmericAn plAnt And AnimAl life. ... it is A 
deliGhtful And AmusinG book [And] A fundAmentAl And oriGinAl work for the study of 
AmericAn species” (hunt).

First edition. Large folio (51 x 37 cm). 2 volumes, comprising 10 parts and Appendix, bound 
in one volume. Title-pages printed in red and black in English and French, text in parallel 
columns of English and French, with the list of ‘encouragers’ (subscribers list with the name 
‘Iley’), dedication leaf in each volume (vol. I, Queen; vol. II, Princess of Wales), ‘An Account of 
Carolina, and the Bahama Islands’ bound following plates and descriptive text of volume 
II with an etched headpiece by Catesby and historiated woodcut initials and tailpiece, 
3-leaf index to volumes I and II bound at end of volume II, single-leaf index to Appendix 
bound in volume III with the Appendix text and plates, first 20 text pages of volume II with 
page numbers altered to 1-20 from 120-140, text and plates on paper watermarked 
with various crowned shields; 220 fine handcoloured etched plates after and by Catesby 
and mostly signed with his cipher, excepting plates 61 and 96 in volume II by G.D. Ehret, 
double-page handcoloured engraved map in volume II. (Tiny marginal tear to text leaf F2, 
pl.62 and second vol. title, some mostly light but variable offsetting, very occasional light 
spotting.) Contemporary diced russia, covers with gilt border of palmettes and stylized fleur-
de-lys, cornerpieces with floral sprays and acorns, spine gilt in compartments with black 
morocco label, marbled endpapers, rebacked preserving original spine, neat restoration to 
extremities, a fine copy. 
Dunthorne 72; Fine Bird Books 65; Great Flower Books 53; Hunt 486; Jackson, Etchings 86-
87; Nissen, BBI 336; Nissen, IVB 177; Nissen, ZBI 842; Pritzel 1602; Slithy Toves 108. 

ref: 90507            £400,000
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 chanDLeR, aLfReD; WiLLiam Beattie BOOth. Illustrations and Descriptions of 
the plants which compose the natural order Camellieae, and of the varieties of Camellia 
Japonica, cultivated in the gardens of Great Britain.
 John and Arthur Arch, London, 1831.

one of finest works on cAmelliAs, here in its most desirAble stAte And AttrActively bound.

Described by Wilfred Blunt as “handsome and rare”, with magnificent plates after the 
drawings of Alfred Chandler “beautifully coloured with opaque pigments” (Dunthorne), 
the work was available in three issues: uncoloured, coloured, or -as in this example- 
coloured and highly finished with gum arabic. Chandler’s drawings were mostly based 
on examples of camellia grown by at the nursery at Vauxhall run by his father. 

The Camellia was first introduced into Europe by Lord Petre in 1739, and the work 
includes Japanese, Chinese and English-bred varieties. Beautiful evergreen shrubs, 
sometimes growing into small trees, they are found in eastern and southern Asia, 
from the Himalayas east to Japan and Indonesia. The best known species, albeit 
not necessarily known consciously, is the Camellia sinensis, the tea plant, of major 
commercial importance because tea is made from its leaves. While the finest teas are 
produced by C. sinensis thanks to millennia of selective breeding of this species, many 
other camellias can be used to produce a similar beverage. For example, in some parts 
of Japan, tea made from C. sasanqua leaves is popular.

Intended to be a two-volume work, the second volume was never published.

Volume 1 (all published) folio (38 x 28 cm.).With 40 hand-coloured plates (36 engraved, 
4 lithographed) by S. Watts and Weddell after Chandler, heightened in gum arabic; fine 
contemporary green half morocco gilt, covers with L-shaped corners with multiple gilt fillets, 
flat spine with gilt geometric designs and floral tooling, marbled sides and edges, plates 
clean and fresh, a most attractive example.  
Nissen BBI 209; Dunthorne 77; Great Flower Books, p.51; Stafleu TL2 651 

ref: 90337               £17,500

mOst impORtant WORk On the cameLL ia JapOnic a
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 [chinese schOOL]. An album of Chinese bird-and-flower paintings. 
 [circa 1900].

A most AttrActive Album reflectinG whAt lAurence binyon cAlled the chinese ”exquisite 
courtesy to nAture” inspired by dAoist philosophy.

Forty-five of the watercolours are of natural history subjects, principally birds, set 
amongst foliage. The remaining studies depict Chinese types and costumes. Lively, and 
showing great care and skill, they show the fluency and feeling of movement that came 
from the Chinese tradition of painting with the calligrapher’s brush rather than pen or 
pencil. Most of the drawings are in colour, a few in ink monochrome.

This style of natural history painting, based on earlier art of the Ming and Qing 
dynasties, enjoyed a late nineteenth century revival in Shanghai with its newly wealthy 
clientele who supported artists such as Ren Yi and Wu Changshuo. Under Wu 
Changshuo’s influence, this style was passed on to Beijing in the early twentieth century 
through the art of Chen Shizeng and Qi Baishi. It focused on birds and flowers and 
figural themes more than the old landscape tradition did, and it emphasized decorative 
qualities, exaggerated stylization, and  humour rather than refined brushwork and sober 
classicism. The present album is a fine example of the Beijing style.

Quarto (30 x 26.4 cm.), 59 drawings in ink and watercolour of birds and other animals, 
flowers and figure studies, twentieth century cloth.  

ref: 89587               £12,500
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 cURtis, WiLLiam. The botanical magazine; or, flower-garden displayed ...
 For W. Curtis, London, 1793-1819.

An excellent unbroken run coverinG the best yeArs of “the oldest current scientific 
periodicAl of its kind with coloured illustrAtions in the world ... in the beAuty of 
production And hiGh stAndArd of its contribution it cAn clAim A unique plAce” (Patrick 
Synge, Journal of the Royal Horticultural Society (1948), 7e; 5-6).

Most of the early plates were from drawings by Sydenham Edwards and the colouring 
by William Graves. Other distinguished artists included James Sowerby, John Curtis, 
and William Jackson Hooker, and to this day the glory of the magazine has been its 
beautiful and accurate flower paintings.

“The reputation of the Magazine has always resided in the accuracy of its portrayal of 
plants. This pictorial record of garden and greenhouse plants from the temperate and 
tropical regions of the world has no rival.” (Desmond) William Curtis had witnessed 
from personal experience that his clients refused to buy folio pictures of unassuming 
plants (vide. his Flora Londinensis) but he felt that they would subscribe to an octavo 
work which pictured the showy plants that filled their gardens: from this premise was 
born the Botanical Magazine in February 1787. The work was immediately successful, 
was published throughout the 19th and 20th centuries and is still produced to this day. 

: Volumes 1-46 bound in 25, plus index for volumes 1-42, 8vo. With an engraved portrait in 
index volume (lightly foxed) and 2104 hand-coloured engraved plates, some folding, some 
foxing and offsetting but generally plates clean and fresh, contemporary half calf, marbled 
boards, sometime rebacked, usual wear to corners and edges, a fine set.  
Stafleu 266; Nissen BBI 2350. 

ref: 89738               £13,500

the Best yeaRs Of cURtis
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 DescOURtiLZ, Jean theODORe. Ornithologie Brésilienne ou histoire des 
oiseaux du Brésil, remarquables par leur plumage, leur chant ou leurs habitudes.
 Waterlow and Sons, Rio de Janeiro [but London], 1854.

“the rAre first edition of A very importAnt fundAmentAl systemAtic treAtise” (Wood). A 
fine exAmple of this superb production, with the oriGinAl pAper wrAppers.

Brazil, incomparably rich in natural history resources, has one of the finest bird diversities 
in the world. Unlike other similarly blessed countries however, these species were not as 
thoroughly depicted as they might have been in the heyday of great bird books.  This was 
probably at least in part  due to the difficulties of exploring the Amazon.

The finest record of Brazilian birds published during the nineteenth century was 
the Ornithologie Bresilienne of Jean Theodore Descourtilz, a French ornithologist, 
who shortly before his death was appointed to the National Museum in Rio de 
Janeiro.  Despite producing the most splendid of all books devoted to neo-tropical 
birds, Descourtilz managed to live out his life in an obscurity that has not been 
illumined since. The little we know is this: He was born sometime in 1798, a son of 
Michel Étienne Descourtilz (1775- 1835), a physician and botanist who did important 
scientific work in the Antilles.  We know nothing of Théodore’s childhood or schooling, 
but it probably involved some traveling with his father and it must have included art, 
because he drew over six hundred illustrations for his father’s Flore pittoresque et 
medicale des Antilles, published between 1827 and 1833. We know he went to Brazil 
around 1826, because in 1831 he presented a manuscript on birds to the National 
Museum in Rio de Janeiro in which he refers to a hummingbird he had seen only twice 
in five years. His first work on Brazilian birds, Oiseaux brillants du Brésil, a collection 
of sixty plates, without text, was published in Paris in 1834.  For the next twenty 
years he spent time in various parts of southeastern Brazil, doing scientific collecting 
for the government and the National Museum, all the while developing this more 
comprehensive work on Brazilian birds, four parts of which were published between 
1852 and 1856.  He was unable to do more: On January 13, 1855, while on an 
expedition in Espíritu Santo, he died from consuming a chemical preparation he was 
experimenting with as a medicine for birds.

Ornithologie bresilienne contains descriptions and figures of 164 species of Brazilian birds, 
including 15 new species and a new genus’ (Zimmer). The plates were made up in London, 
and the work appears to have been printed by Waterlow and Sons and also Joseph Masters 
and Co. (copies cited by Zimmer and Wood bear Masters’ name in the imprint). 

Possibly due to the artist’s untimely demise and the period of time over which the 
lithographs were published, it would seem that very few copies of this work were 
produced.  Faithfully capturing the vivid, vibrant colours of these exotic birds, THE BOOK 
IS RARE AND GREATLY SOUGHT AFTER (Borba de Moraes).

First edition. Large folio (62.5 x 45.5 cm. approx.), 42pp., 4 parts [all published] in one 
volume Letterpress title-page with woodcut armorial of Dom Pedro II, Emperor of Brazil, the 
dedicatee, letterpress music in the text, text printed in double columns within a letterpress 
frames. 48 fine chromolithographic plates finished by hand after Descourtilz. Contemporary 
half green morocco marbled boards, original green glazed paper wrappers bound-in, traces of 
old foxing, a very attractive copy.  

ref: 89702               £45,000

the GReatest B iRD BOOk Of BRaZiL
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 DeZaLLieR D’aRGenviLLe, antOine JOseph. Nouvelle edition de la 
ctonchyliologie de M. d’Argenville donneé par MM. Favanne pére et fils. 
 [Paris, ca 1784].

A very finely coloured copy, Attested by the colourist And pAinter jAcques de fAvAnne, 
And with mAnuscript identificAtion of the shells And their results in the sAle of the 
celebrAted collection of count de lA tour d’AuverGne.

The present series of plates is from the third edition of Dezallier d’Argenville’s 
Conchyliologie, published posthumously by the De Favannes in 1780, and is preceded 
by De Favanne’s manuscript note pasted beneath the title stating that this copy was 
coloured and furnished to the bookseller Royer. He notes that the present copy is at 
least as beautiful and as well done, if not more beautiful, as those others that he has 
supervised and retouched with his own hand for Messieurs De Bure, the publishers 
of the second edition in 1757. The author of the manuscript title writes that his 
interleaved lists provide the names of every shell that he can recognize from Michel 
Adanson’s classification, along with the synonyms of Linnaeus. He has also added the 
number under which each shell was entered in the catalogue of Count de Latour 
d’Auvergne for the sale of his collection, with their size and the price that each realized 
when it was sold in 1784. He notes that for every shell that did not make at least 20 
sols, he has entered a zero.

Antoine-Joseph Dezallier d’Argenville (Paris, 1 July 1680–29 November 1765), avocat 
to the Parlement de Paris and secretary to the king, was a connoisseur of gardening, 
on which he wrote in La théorie et la pratique du jardinage, and natural history, on 
which he wrote two treatises including the present work. The connoisseurship of 
shells and their most colourful and fantastic form was a gentleman’s occupation and 
a worthy inclusion in a cabinet de curiosités before it became a science under the 
Linnaean system of classification. La conchyliologie, first published in 1757, was one 
of the most lavish books of the time, concentrating on the rarest and most beautiful 
examples of seashells, and helped spark a vogue for luxurious natural history books.

Provenance: Joseph Achard (signature on front flyleaf, presumably his manuscript 
interleavings); G. Price, 1st Fusiliers (18 September 1847 inscription on front flyleaf); 
Arthur & Charlotte Vershbow (book label).

Quarto (28.6 x 21.8 cm). Manuscript title-page. 3 engraved frontispieces, the first by 
François Boucher, and 80 engraved plates by J. Robert, F.A. Aveline, Jacques Juillet, Pierre 
Vernet, V. Vangelisti, Jacques Mesnil, J.B. Bradel, J.B.F. Germain, J.A. Herisset, H. Le Roy, Joseph 
Breant and Giraud after Guillaume and Jacques De Favanne and hand-coloured in the 
atelier of the de favannes. Interleaved with manuscript lists of the subjects in each plate. 
Contemporary half Russia; joints repaired, some wear at extremities.  

ref: 88721               £25,000

maGnif icentLy cOLOUReD
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 DUhameL DU mOnceaU, henRi LOUis. Traité des arbres fruitiers, contenant 
leur figure, leur description, leur culture.
 Saillant & Desaint, Paris, 1768.

fine, fresh exAmple of the first edition of these mAGnificent copper plAtes of fruits.

Duhamel (1700-1782) was much influenced by Jethro Tull’s work and his theory that 
the earth was the primary factor in the health of crops. His work not only covered 
instructions for tilling and sowing, but included descriptions and illustrations of the 
various ploughing and planting implements. Duhamel translated part of it into French 
in 1750, and later published a treaty, which compiled his own first-hand observations 
with Tull’s complete work. He used some of the techniques described by Tull in his 
book and experimented with trees and shrubs on his estates in Vrigny and Monceau 
(in Loiret) and on his brother Alexandre’s land in Denainvilliers.

Around 1750, Duhamel showed a manuscript work on fruit trees complete with 
illustrations to René Le Berryais (1722-1807). The work was initially started after he 
published the two brochures, Anatomie de la Poire, in 1730 and 1731. Duhamel had 
hired the artists Claude Aubriet (c. 1665-1742) and Ma(g)deleine Basseporte (1701-
1780) to illustrate the 16 different fruit species and multiple cultivars to be included in 
the published work. René Le Berryais ended up helping the artists complete some of 
the original drawings, which were to be duplicated in engravings for the printing of the 
work. This ended up being one of Duhamel’s most ambitious and celebrated works.

The fruits include specimens of pears (58), peaches (32), plums (20), cherries (16), 
apples (14) and others including almonds, apricots and strawberries.

Two volumes 4to. Half-titles, engraved frontispiece of pear-picking by de Launay after De 
Seve, 180 engraved plates by Martinet, Tardieu, Mesnil and others after Claude Aubriet, 
Madeleine Françoise Basseporte and Louis René le Berriays, ink signature of A. de Freytag 
on titles, some browning to text, plates with a little light marginal soiling and occasional 
spotting, slight worming to title of vol.1 and a few scattered leaves. Contemporary tree calf, 
gilt, spines gilt in compartments with red and green morocco labels, lightly rubbed, neat 
repairs to extremities.  
Bret Payne, Oak Spring Garden Foundation; Dunthorne, 100; Nissen BBI 550. 

ref: 89138                 £6,000
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 eDWaRDs, syDenham. The botanical register... 
 James Ridgeway, London, 1815-1837.

one of the most importAnt botAnicAl mAGAzines of the nineteenth century, introducinG 
mAny new species to the british public.

Sydenham Edwards, having contributed illustrations to William Curtis’ Botanical 
Magazine for twenty-seven years, started his own publication, the Botanist’s Register 
in 1815. Edwards “was a talented and enthusiastic artist. He obviously possessed 
knowledge of plant anatomy and... [his work] is considered among the best scientific 
illustrations of the day”. John Bellenden-Ker was the editor, and provided the text for 
the first 14 volumes, after which John Lindley took over. Each plate is accompanied by 
a descriptive text, combining botanical scholarship - a 9-page index of “books quoted 
in the first volume” - with a short notice on the history of the plant’s discovery and 
introduction to Britain, qualities and needs for successful propagation, and a record 
of where the example depicted was drawn. Mostly samples were provided by 
professional nurserymen in the London area. For example Beaufortia decussata (plate 
18) was “discovered by Mr. Brown. Introduced by Mr. Good in 1803. A greenhouse 
plant... our drawing, the first published of any species of this genus., was made in 
February last [1814], from a plant that flowered at Mr. James Dickson’s, nurseryman in 
Acre-lane, leading from Clapham to Brixton”.

“Edwards (1768-1819), showed early promise as an artist. While a teenager he copied 
plates out of William Curtis’s Flora Londinensis and about 1786 these were seen by 
a Mr Denman who was visiting Abergavenny from Hampshire; he brought them to 
Curtis’ attention. The latter immediately sent for young Edwards to go to London to 
be trained and to work for him. At this time James Sowerby was the principal artist 
employed by Curtis in the production of his botanical publications.

After about two years’ training, Edwards’ work began to appear in Curtis’ prestigious 
Botanical Magazine. His signature is noted first in 1788 on the drawing of a carnation. 
For the next twenty-seven years nearly all the plates in the journal were Edwards’ 
work. Apparently his relationship with his employer was a good one, and the two were 
often to be seen out together in the country around London or on longer expeditions 
‒ the one gathering and the other sketching the specimens from life. In 1804, he was 
elected a fellow of the Linnean Society.

Edwards continued in the employ of the Botanical Magazine after William Curtis’ death 
in 1799. He also contributed to the Flora Londinensis and the New Botanic Garden 
among other publications; as well as executing the drawings, he was sometimes also 
the engraver of the plates. His considerable output shows that he was a talented and 
enthusiastic artist. He obviously possessed knowledge of plant anatomy and much of 
his work for the Botanical Magazine is considered among the best scientific illustrations 
of the day.” (ODNB).

First Edition. 8vo., Volumes 1-23, 2021 engraved plates (of 2023, lacking numbers 484 & 
485, but with some bis numbers) after drawings by Edwards and others, all but 4 hand-
coloured, some heightened with varnish, some double-page or folding, advertisement in 
volume 5 (“When this volume is bound, the binder is requested to cut out this leaf”), notice 
to binder inserted by plate 574 in volume 7, contemporary half green morocco over drab 
boards (volume 1 bound to match), an excellent run.  
Nissen BBI 2379; Dunthorne 108; Great Flower Books, p.84; Stafleu TL2 1625. 

ref: 90182               £10,000

‘as a faithfUL DeL ineatOR Of natURe, feW eqUaLLeD, nOne exceLLeD’ .

14.  
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 eLWes, henRy JOhn anD aUGUstine henRy. The trees of Great Britain & Ireland. 
 Privately Printed, Edinburgh 1906-13.

A rAre deluxe bindinG of different tree specimens, on A subscriber’s copy of one of the 
most importAnt dendroloGicAl works published, privAtely printed And limited to 500 copies.

A valuable record of trees from around the world: with a significant number of 
examples from China, Japan, the Mediterranean and the Americas. All illustrated by 
very fine photogravures, most showing specimen trees in gardens in the British Isles, 
but with a number of images showing the species in their native habitats. The work 
was published by subscription. The subscribers’ list runs to 244 names, with a further 
12 individuals or institutions receiving a presentation copy. After the subscribers were 
supplied, the rest of the copies were sold through the bookseller Bernard Quaritch 
and quickly became sought-after. The original set were issued as rough blocks of folded 
sheets, in a flimsy grey paper wrapper. They look terribly rough, but it was expected 
that the gentlemen (and a few ladies - Miss Willmott had three sets) who purchased a 
set would have them bound in their own favoured style. Lord Egremont had a similarly 
bound set to ours at Petworth, using woods from his estate.

Elwes and Henry took John Claudius Loudon’s Arboretum et Fruticetum Britannicum; or, 
the trees and shrubs of Britain (7 volumes, London: 1835-1838) as their starting point. 
Loudon recorded every tree of note in the British Isles, and after a period of over 
half a century when most of the specimens had suffered considerable neglect, Elwes 
returned to examine Loudon’s trees anew and to record subsequent introductions. 
‘In taking stock of the results, the task which my friend Mr. Elwes has set himself 
differs ... from that which Loudon accomplished. That amounted to little more than a 
descriptive catalogue ... The present work aims at ascertaining the practical results [of 
growing various species]. What are the most favourable conditions for the growth of 
each species? What in turn are the most suited for different circumstances? And what, 
if any, profit can be derived from their cultivation on a large scale?’ (W.T. Thistleton-
Dyer writing in the ‘Preface’).

“The most important work of Elwes’ life was begun in 1903 when, with his friend 
Augustine Henry, he undertook the production of Trees of Great Britain and Ireland. 
Henry wrote the strictly botanical parts and Elwes contributed sections on the 
distribution, history, and cultivation of species, drawing on his knowledge of an 
immense number of species in their native habitat” (ODNB).

In writing The Trees, Elwes and Henry left nothing to chance, and no expense was 
spared: ‘My previous experience in publishing privately an important work on Lilies had 
also proved to me that where an author is prepared and able to finance a work of this 
size and cost himself, he will gain in many ways by dispensing with a publisher.’ It was a 
lordly approach, and it worked. One suspects that Elwes was proud of the fact that in 
the course of his travels in the British Isles alone, visiting 600 locations to see the trees 
there, he ‘wore out two motor cars’ and travelled thousands of miles by rail.

Henry John Elwes, FRS (1846 -1922) was a British botanist, entomologist, author, 
lepidopterist, collector and traveller who became renowned for collecting specimens 
of lilies during trips to the Himalayas and Korea. He was the first person to receive 
the Victoria Medal of the Royal Horticultural Society in 1897. He is the author of 
Monograph of the Genus Lilium (1880), numerous articles, as well as the present work. 
He left a collection of 30,000 butterfly specimens to the Natural History Museum, 
including 11,370 specimens of Palaearctic butterflies.

Provenance: Subscriber Charles Palmer (Stewkley Grange, Leighton Buzzard)  with 
armorial bookplate to front pastedown.

Eight volumes (complete with index), 5 coloured frontispieces, 7 colour-printed titles, portrait 
and 412 plates, some scattered pencil marginalia, a few related notes and letters, etc., 
including letters from augustine henry, loosely inserted to various volumes, some related 
newscuttings to front endpapers, the seven text volumes  bound in morocco-backed 
wooden boards, spines in six compartments with raised bands and lettered in gilt, each 
volume using a different wood for the boards i.e. 1. Yew; 2. English Brown Oak; 3. Cedar of 
Lebanon; 4. Sycamore; 5. [Spanish Cedar]; 6. Mahogany; 7. [Elm], the index volume bound in 
matching half morocco, a fine set.  
Nissen BBI 595. 

ref: 90281                 £9,500

15.  
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 fURBeR, ROBeRt. Twelve months of flowers. 
 [London, 1730-32].
 
the most mAGnificent of nurserymen’s cAtAloGues.

In the early eighteenth century, the most important trade association for the 
purchase, sale, and exchange of plants and seeds was the Society of Gardeners. Its 
members would bring specimens to monthly meetings at a coffee-house in Chelsea 
for discussion and to standardise plant names. For reference purposes a selection of 
the plants might be drawn. This, combined with the wishes of clients to have notes on 
cultivation, led to the evolution of illustrated catalogues, often handsomely produced.

Of all the publications produced by members of the Society of Gardeners, that 
of Robert Furber (circa 1674-1756) displayed the most originality. His nursery, in 
Kensington Road near Hyde Park, was extremely successful, and having already 
published a couple of modest lists, he produced the present, extravagant catalogue 
illustrated in the grand manner.

Rather than producing a conventional brochure, Furber engaged the Flemish artist, 
Pieter Casteels (1684-1749), resident in London and well-known for his still-life 
compositions, to execute 12 portrayals of flowers bunched in ornamental vases 
and urns, one for each month of the year. Each presented a baroque bouquet of 
more than thirty different flowers, all obtainable from the Furber nursery. Casteels 
completed his commission by September 1731, upon which subscribers were 
reminded to send the balance of their subscription. A thirteenth plate with the 
subscribers’ names within a floral border was produced in March 1732 dedicated to 
Frederick, Prince of Wales, the Princess Royal, and the 435 subscribers. Sets of the 
plates were made available to non-subscribers at one pound five shillings plain, or 
two pounds twelve shillings and six pence coloured. A number against every flower, 
identified in a key at the bottom of the plate, was used by customers when ordering.

Furber’s catalogue was produced to appeal to florists, and, reflecting the taste of the 
day, there are 26 varieties of auricula, and nineteen of the anenome. Hyacinth, tulip, and 
ranunculas are also well represented.

The catalogue was a huge success, and the images were used as the basis for later 
engravings by print makers such as Robert Sayer and John Overton, as well being used 
in embroidery and other decorative arts.

Large folio (58.7 x 46 cm), hand-coloured engraved list of subscribers within a floral border 
serving as title-page, 12 hand-coloured plates designed by Pieter Casteels and engraved 
by H. Fletcher showing flower arrangements, interleaved with blanks; subscribers’ list 
slightly dust-soiled and strengthened at margin on verso, “January” plate slightly stained, 
a few small unobtrusive marginal repairs to interleaved blank leaves, some light spotting 
predominantly marginal, occasional marginal pencil marks and the small letters “S-M” 
written in ink in one margin, around 2 cm square area of final plate rubbed away.
19th century half calf with marbled sides, covers slightly rubbed, neatly rebacked and 
corners neatly repaired.  
Dunthorne113; Henrey 733;  Nissen 674. 

ref: 89261               £55,000

spectacULaR fLORaL c aLenDaR

16.  
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 GesneR, cOnRaD. An important collection of zoological works with 
contemporarily hand-coloured woodcut illustrations bound in three morocco volumes in the 
16th century, with a prestigious provenance. 
 Christoph Froschauer, Zurich and Johann Wechel, Frankfurt, 1551-1587.

The set combines the following eight (four complete) zoological titles by the father of 
modern zoology, whose works set the style of natural history books up to the 18th 
century: 

Volume one contains: I. Historiae animalium Lib.I. de quadrupedibus viviparis. Froschauer, 
Zurich, 1551. - [xxiv, of xl], 1104, (without aa1 and the final un-paginated 10) pp., highly 
illustrated with hand-coloured woodcuts, a few with additional later colouring, 23 leaves 
supplied at an early date from a slightly smaller copy, remargined at lower edge; 7 leaves 
with torn away corners and 5 leaves with repaired marginal tears. - First edition.

Volume two: II. Historiae animalium Liber II. qui est de Quadrupedis Oviparis. Johann Wechel, 
Frankfurt, 1586. - [viii, the last two blank], 119, hand-coloured woodcuts in the text. 

III. [Historiae animalium Lib. III. qui est de avium natura. Johann Wechel, Frankfurt, 1586]. 
[x, of xii], 806, [26] pp., lacking title and 44 leaves.

Volume three: IV. Historiae animalium Lib. V. qui est de serpentium natura ... adiecta est ad 
calcem, scorpionis insecti historia ... Froschauer, Zurich, 1587. - Two volumes, [vi], 85, [1, 
blank]; 11 leaves, hand-coloured woodcut illustrations in the text; title a little spotted 
and with lightly frayed outer margin, faint traces of humidity. - First edition of the fifth 
and last volume of the ‘Historia animalium’ together with the planned sixth part on 
insects, of which only the section on the scorpions was realized.

V. Icones animalium quadrupedum viviparorum et oviparorum ... editio secunda. 
Froschauer, Zurich, 1560. - 127, [8] pp. - Lacking 28 leaves, hand-coloured woodcut 
illustrations in the text.

 VI. Historiae animalium Liber II. qui est de quadrupedibus oviparis ... Adiecti sunt indices 
alphabetici undecim. Johann Wechel, Frankfurt, 1586. - [viii, the last two blank], 119, 
hand-coloured woodcut illustrations. - Second edition.

VII. Icones avium omnium ... Edition secunda. Froschauer, Zurich, 1560. - 237 (recte 137), 
[9], [2, hand-coloured woodcut portrait of the author] pages,  lacking three leaves, 
hand-coloured woodcut illustrations in the text.

VIII. Nomenclator aquatilium animantium. Froschauer, Zurich, 1560. - [xxviii], 374, [2, 
blank], hand-coloured woodcut illustrations in the text. - Second edition of Gesner’s 
book on fish.

Provenance: All spines with the gilt stamped coat-of-arms of Charles, Cardinal de 
Bourbon (1520-1590) one of the most powerfull players in French politics of the 16th 
century. Apart from holding many positions in church and state he was archbishop 
of Rouen, Counsellor to the King, and in 1589, after the assasination of Henry III, he 
was proclaimed by his political supporters, the Catholic League, King Charles X. The 
Catholic League issued coins with his royal name until his death in 1590. When the 
Comte d’Artois ascended the French throne in 1824, he definitively demonstrated 

fROm the LiBRaRy Of the ‘f iRst’ chaRLes x Of fRance

17.  Charles de Bourbon’s lack of legitimacy by styling himself Charles X of France. At 
the beginning of the 18th century the three volumes were acquired by the treasurer 
of Languedoc, Joseph Bonnier, baron de la Mosson (1702-44), who had his coat-of-
arms put on the front covers and his gilt-stamped name onto rear covers. He built 
valuable collections of the sciences and arts, including a library of rare books, which 
was dispersed after his death. The first volume of this collection is inscribed on the title 
‘ex Lib. Josephi Arnoult.’ Joseph Arnoult was professor of medicine in Nantes in the 
late 18th century and had an impressive collection of rare science and natural history 
books. The next owner we are able to trace was the French industrialist and bibliophile 
Marcel Jeanson (bookplates to front fly-leaves). He collected mainly books on hunting, 
with a few excursions into natural history. 

Eight works in three volumes, folio (385 x  246 mm) in contemporary brown morocco, 
later gilt-stamped coat-of-arms arms on front covers, corresponding name stamps within 
ornamental cartouches on rear covers, gilt triple fillets surrounding covers, flat spines 
with contemporary gilt coat-of-arms and gilt lettering, gilt edges; slightly rubbed, a few 
restorations to boards.  
PMM 77 (“a great step forward”). 

ref: 86278              £80,000
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 Black-bellied Plover. Squatarola helvetica; Pluvialis squatarola (Linnaeus).
  
Gould employs two illustrations of plovers in his book Birds of Great Britain to show 
that ‘A greater transformation in the garb of birds does not exist than occurs in the 
spring and autumnal plumage of this bird... It is in the spring that the Grey (Black-
bellied) Plover with its fine black breast flies over the eastern parts of England en 
route for countries further north.’ An adult bird is therefore depicted in winter 
plumage with a young bird born earlier in the year.

Provenance: Frederick du Cane Godman; Mr and Mrs V.A. Gordon Tregear (sold 
Christie’s 4 October 1994, lot 126).

Pencil and watercolour (36.5 x 54.3cm) heightened with white and gum arabic. Numbered ‘4.37’.  
Gould. Birds of Great Britain. London: 1873. Vol. IV, pl.37. 

ref: 90298                 £7,500

18.  

fine ORiGinaL WateRcOLOURs With cOntempORaRy pROvenance fOR GOULD’s 
ceLeBRateD Birds of Great Britain.

[GOULD, JOhn] – RichteR, HenRy COnstantine.
Watercolours for The Birds of Great Britain.

Henry Constantine Richter (1821–1902) was a zoological illustrator who produced 
numerous lithographs of birds and mammals, mainly under the employment of the 
English ornithologist John Gould.

with fine provenAnce: Frederick DuCane Godman (1834 – 1919) was an English 
lepidopterist, entomologist and ornithologist. He was one of the twenty founding 
members of the British Ornithologists’ Union. Along with Osbert Salvin, he is 
remembered for studying the fauna and flora of Central America.
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 Common sandpiper.  Actitis hypoleucos; Tringa hypoleucos (Linnaeus).

Of the sandpiper, Gould observed in his Birds of Great Britain: ‘How much pleasure 
have they lost who have not seen this nimble and elegant species tripping over the 
pebbly bottoms of our rivulets or the greensward fringing the river-banks, or witnessed 
how it imparts life to the scene in the neighbourhood of the glassy Highland loch!’. He 
regarded the arrival of the sandpiper in mid April with special interest, for it ‘gives an 
additional zest to the anticipation of a forthcoming summer’. In this image the male 
and female of the species are depicted with a nest of young and an egg.

Provenance: Frederick du Cane Godman; Mr and Mrs V. A. Gordon Tregear (sold 
Christie’s 4 October 1994, lot 144).

Pencil and watercolour (35.3 x 53.0cm) with touches of white heightening and gum arabic. 
Numbered ‘4.58’.  
Gould. Birds of Great Britain. London: 1873. Vol. IV, pl.58. 

ref: 90299                 £6,500

19.  
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 Wimbrel. Numenius phaeopus; Numenius phaeopus (Linnaeus).

Gould stated that ‘Whimbrels usually arrive in England in the early part of May, and 
disperse themselves along our coasts, particularly those of the eastern counties; they 
are then on their passage northwards: but a few remain to breed on the moors of 
Scotland, and perhaps on the northern parts of England’. In the image the male is 
depicted in the foreground with a female behind.

Provenance: Frederick du Cane Godman; Mr and Mrs V. A. Gordon Tregear (sold 
Christie’s 4 October 1994, lot 136).

Pencil and watercolour  (36.5 x 54.3cm) with touches of white heightening and gum arabic. 
Numbered ‘4.49’.  
Gould. Birds of Great Britain. London: 1873. vol. IV, pl.49 .

ref: 90297                 £7,500

20.  
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 knORR, GeORG WOLfGanG. Verlustiging der oogen en van den geest. 
 Heirs of F. Houttuyn, Amsterdam, 1770-75.

A finely coloured copy of this beAutiful work on shells.

The title can be translated as Pleasure for the eyes and mind in a general collection of 
shells and other creatures which are found in the sea.

Knorr, a Nuremberg painter, produced this fine work on shells, which although not 
adopting a scientific approach to ordering the subjects, remains one of the most 
artistically appealing shell books. It had previously been published in German (1757-
72) and French (1760-73); this is the first Dutch edition. The plates were drawn from 
collections in Holland and Germany, including that of Martin Houttuyn, a doctor in 
Amsterdam, whose collection contained many rare species.

Nuremberg was, at the time, the European centre for finely illustrated natural history 
books, led by J. Trew, a wealthy Nuremberg physician who organized and encouraged 
a salon of artists and scientists, including Knorr who earned his first major success 
with his illustrations to Johannes Jacob Scheuzer’s Physica Sacra (1731-1735) in which 
he depicted the solar system with the zodiac as the sphere of stars. Many of the 
shells that Knorr depicted in Verlustiging der oogen en van den geest came from Trew’s 
personal collection in addition to Martin Houttuyn’s.

Provenance: G.J. Scheurleer (20th-c.bookplate).

Six parts in 2 volumes 4to (26.1 x 20.5 cm). Six letterpress titles, with 190 hand-coloured 
engraved plates by J.A. Joninger, J.A. Eisenmann, A. Hoffer and others after Knorr, C. Dietsch, 
J. Wartenaar and others; occasional very light spotting, minor marginal staining to first part, 
light offsetting from last ten plates. Contemporary mottled calf, gilt spines, marbled edges; 
neatly rebacked preserving spines.  
Cf. Dance Shell Collecting ‘Bibliography’ 156-157; Landwehr 96; Nissen ZBI 2236. 

ref: 85129               £12,500

21.  
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 LaWRance, maRy. A collection of roses from nature. 
 Miss Lawrance, London, 1796 - 99.

first edition of the first book devoted to roses; A fine copy with noble provenAnce.

Mary Lawrance (fl. 1794-1830), was a noted flower-painter and teacher of painting, 
who exhibited at the Royal Academy in 1795, and this work represents a breakthrough 
in the depiction of the rose in all its complexity, perfected in the following century by 
Redouté.

Preceding Redouté’s more famous work by some twenty years, Mary Lawrance’s 
Collection of Roses from Nature drew on the newfound popularity of roses as an 
element in English gardens. Less delicate in drawing and coloring than Redouté’s Les 
Roses, Mrs. Lawrance’s roses have about them a certain charm and prettiness that 
one associates with the efforts of a particularly English type, the extremely skilled 
“amateur.”

The pioneering nature of the work means that there are inevitable infelicities in some 
of the plates, but as Lucia Tongiorgi Tomasi notes “it cannot have been a simple task to 
present this flower for the first time in these ninety folio plates”. She goes on to note 
that the frontispiece, a garland of roses, “can certainly be counted among the most 
charming in botanical illustration” (An Oak Spring Flora, p.300). The work was published 
in thirty parts, beginning in 1796.

Provenance: Frederick, 2nd Lord Hesketh (bookplate).

Folio (39 x 30 cm), hand-coloured stipple-engraved frontispiece, calligraphic title-page 
and dedication leaf, 90 etched and stipple-engraved plates, all hand-coloured, 4 partly or 
entirely captioned in the author’s hand, 2 ll. of letterpress at end. Burgundy morocco gilt by 
Zaehnsdorf, triple gilt fillet borders on covers, spine gilt with rose motifs in compartments, 
gilt lettered in two, gilt edges.  
Dunthorne 176; Great Flower Books, p.64; Henrey 3:948; Nissen BBI 1151; An Oak Spring 
Flora 78; not in Hunt. 

ref: 84800               £50,000

fiRst BOOk On ROses.

22.  
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 Leach, WiLLiam eLfORD. Malacostraca Podophthalmata Britanniae; or, 
descriptions of such British species of the Linnean genus cancer as have their eyes elevated 
on footstalks .... Illustrated with figures of all the species, by James Sowerby ...
 Meredith, London, 1815, and Quaritch, London, 1875.

strikinG plAtes of crAbs And lobsters: A rAre exAmple of the first edition, complete with 
the supplement.

The Malacostraca are the largest of the six classes of crustaceans, containing over 
25,000 extant species, divided among 16 orders. Its members display a greater 
diversity of body forms than any other class of animals, and include crabs, lobsters, 
shrimp, krill.

The present example is complete with the text and general index of the supplement 
published much later, in 1875 by Bernard Quaritch, containing seven extra plates. 
Given that the complete work was published over such a long period, complete copies 
are rare.

“In 1813, when Konig was appointed Keeper of the Natural History Departments, 
he was given an assistant, William Elford Leach (1790-1836), perhaps one of the 
more brilliant minds to enter the Museum. In every generation English science has 
been fortunate in attracting men with intuitive feel for nature who by their gift and 
enthusiasm infect others and leave their inspiration planted in those who follow. 
Anyone, who knew Leach and even the greater number who did not, came to revere 
his memory and example. After over a century and half, in spite of the shortness of 
his service, he stands out from his contemporaries as a ‘profound naturalist’” (Gunther, 
The Founders of Science at the British Museum, page 49).

First edition. 4to. (31.5 x 26 cm), [132]pp., 54 hand-coloured engraved plates (5 folding), 
brown straight-grained half morocco gilt, top edge gilt others uncut, marbled sides, spine 
with a possibly later gilt crowned monogram on brown morocco label, a fine copy.  
Nissen ZBI, 2404; B.M. (Nat. Hist.) III , 1071.  
 
ref: 90110                 £5,000
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 LeDeRmÜLLeR, maRtin fROBeniUs. Versuch bey angehender Frühlingszeit die 
Vergrösserungs Werckzeuge zum nützlich und angenehmen Zeitvertreib anzuwenden. 
Essai d’employer les instruments microscopiques avec utilité et plaisir dans la saison du 
Printemps.
 A.L. Wirsing, Nürnberg, 1764.

A crisp exAmple of the first edition, with twelve briGht hAnd-coloured plAtes.

Ledermüller produced the drawings himself for this study, his second book, after the 
botanical artist Fossier. The plates depict microscopal views of plants, including the Iris, 
Rose, and Ranunculus, alongside images of their component parts. Their rendering in 
bright colour and vivid detail has led Rautenberg to describe the book as the most 
beautifully decorated work in Ledermüller’s oeuvre (‘Beitr. alter Naturwiss. Werke’, V).

Ledermüller (1719-69) was a German physician, lawyer, self-taught naturalist and 
keeper of the natural history collection of the Margrave of Brandenburg-Colmbach.

He began his microscopical studies under the direction of the famous Dr Christoph 
Jacob Trew, a wealthy physician and keen botanist. In 1763 he published his first book 
Mikroskopische Gemüths- und Augen-Ergötzung, a manual for the amateur microscopist 
with engravings of plant, animal, and inorganic objects seen through a microscope.

Folio (40 x 29.5cm). Hand-coloured title page with rococo border engraved by Wirsing after 
Ledermüller, 48 pp., text in two columns in German and French, with 12 hand-coloured 
plates engraved by Wirsing after Ledermüller ; light and small waterstain to lower margin of 
a few leaves. Contemporary half-calf over marbled boards, spine with raised bands and red 
title-label, speckled edges; joints and edges rubbed, top of spine chipped.  
Nissen BBI, 1160; Hunt 581.  

ref: 90122                 £5,750
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 LinDen, Jean JULes. Pescatorea; iconoGraPhie des orchidées.
 M. Hayez Brussels 1854-1860.

A fine copy of this importAnt lArGe formAt work on A wide-rAnGinG selection of the 
most beAutiful orchids then in cultivAtion, originating from all the tropical regions of 
the world, but especially from central and south America including Brazil.

The work is named in honour of j.-p. pescatore of st.cloud, one of the earliest orchid 
amateurs.

Jean Jules Linden was born on 3rd February 1817 in Luxembourg. At the young age of 
nineteen he started to collect orchids, mainly in South America. He undertook several 
travels and made detailed notes on the conditions in which the plants were growing in 
the wild. These notes and observations revolutionized the way in which orchids were 
grown in European collections. Before Linden all orchids were cultivated in hothouses 
at high temperatures. Many plants died, Europe was known as ‘the orchid graveyard’. 
Based upon Lindens observations the British botanist Lindley described the plants he 
collected and included the information on the natural growing conditions.

Back in Brussels Linden became briefly the director of the Brussels zoological and 
botanical garden but he gradually focused on horticulture. He grew thousands 
of plants: to grow orchids he developed three types of glasshouse with different 
temperature conditions, the hothouse, the temperate house and the cool house. 
Under these conditions many different orchid species thrived. His firm grew into a 
true horticultural empire that at its zenith had outlets in Brussels, Ghent and Paris. 
Awards were won at international exhibitions in London, Paris and St. Petersburgh

First edition, volume one (all published), folio (45 x 31.5 cm.), half-title, 48 hand-coloured 
lithographed plates by F. Detollenaere after Detollenaere and Maubert, later green half 
morocco over nineteenth-century marbled paper-covered boards, in period style, a very 
handsome copy.  
Great Flower Books, p.65; Nissen BBI 1196; Stafleu TL2 4622 

ref: 89582                 £9,750

ORchiDs fROm the tROpic aL WORLD

25.  
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 LinDen, Jean JULes, LUcien LinDen anD emiLe RODRiGas. Lindenia; 
Iconographie des orchidées.
 Meyer-Van Loo, then Vanderhaeghen, Ghent, 1885-1894. 

A hAndsome And substAntiAl run of this rAre work.

Jean Jules Linden (1817-1898) made extensive trips as a botanical explorer to South 
and Central America between 1835 and 1844. He was a plant dealer at Luxemburg 
from 1845 to 1852 and director of the Jardin Royal de Zoologie et d’Horticulture 
at Brussels from 1852-1861. He continued his activities introducing new plants 
(particularly orchids) and as a dealer in Brussels and Ghent. His younger son Lucien 
(1853-1940) succeeded his father as director of the company in 1876.

The publication ran until 1901 and seventeen volumes in total were published with 
801 illustrations.

14 volumes bound in 7, 4to., 672 chromolithographed plates byf P. de Pannemaeker, G. 
Severeyns, and J. Goffart, after P. de Pannemaeker, A. Goussens, J. de Bosschere, G. Putzys and 
others, slight browning to margins, original brown morocco-backed blindstamped boards, an 
attractive run.  
Great Flower Books, p. 85; Nissen BBI 2348; Stafleu TL2, 4628. 

ref: 90268              £13,500
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 LOUDOn, Jane. The ladies’ flower-garden of ornamental perrenial 
[Annuals, Bulbous plants].
 Stewart and Murray for Orr, London,  [1850].

A most hAndsome set, finely bound.

Jane Loudon (1807-58), an early pioneer of science-fantasy writing (her most famous 
work in this field was The Mummy published in 1827), turned to horticulture after 
her marriage to John Loudon in 1828. She became fascinated with her husband’s 
field of agriculture and gardening. She found the gardening manuals of the day 
confusing as they were written for those already deeply into the field via some 
apprenticeship: there were no entry-level manuals. She wisely saw the need for and 
potential interest in such books, and set to writing them when she herself learned: 
Instructions in Gardening for Ladies; The Ladies’ Flower Garden; The Ladies’ Companion to 
the Flower Garden; Botany for Ladies; The Lady’s Magazine of Gardening, etc. She was not 
only influenced by her husband in gardening, but by John Lindley, whose lectures she 
attended and ardently seconded his concepts of gardening as an occupation very fit 
for ladies.

The present work is not only very practical, but is also adorned with hand-coloured 
plates of outstanding beauty.

Provenance: John Thornton Rogers (armorial bookplate to upper pastedowns).

Three volumes 4to. 90+50+58 - in all 198 hand-coloured lithographed plates; endleaves a 
bit spotted. Uniformly bound by J. Clarke in green morocco gilt, gilt edges, a fine set.  
Cf. Nissen BBI 1234, 1235, 1237. 

ref: 86042               £12,500

in fULL GReen mOROccO RichLy GiLt
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 manetti, saveRiO. Ornithologia methodice digesta atque iconibus Aeneis ad 
vivum illuminatis ornata (Storia naturalli degli uccelli).
 In Aedibus Mouchianis (I-III), Cajetanum Cambiasium (IV), Giuseppe Vani (V). 
Florence, 1767-1776.

A crisp copy of the finest itAliAn bird book.

Saverio Manetti (1723-1785) was a prominent Florentine physician and botanist and a 
member of some of the leading scientific societies in 18th century Europe.

In addition to his other accomplishments Manetti produced one of the finest bird 
books of the Enlightenment, the Ornithologia Methodice Digesta which prefigured the 
later more ornithologically oriented books by trying, for the first time, to show birds 
that did not look obviously stuffed, against backgrounds that are relatively realistic ones 
rather than artificial branches.

It was commissioned by Maria Luisa, the Grand Duchess of Tuscany, and the copper-
engravings were made by Violante Vanni and Lorenzo Lorenzi over an almost a ten-
year period from 1767 to 1776.

Manetti worked almost exclusively from real specimens, beginning with the extensive 
collection of Marquis Giovanni Gerini. The result was one of the largest surveys of 
ornithology attempted up to that date, a work “larger, better engraved and more 
vividly coloured than any previous book on birds, notable for its lively posturing of the 
specimens. It is one of the half-dozen or so Great Bird Books in the collector’s sense.

The attitudes of the birds themselves give this book its unique character. Strutting, 
parading, posturing, and occasionally flying. To the collector it is certainly a great book 
with very beautiful plates.” (Dance).

Five volumes, folio (46.6 x 37cm.), 5 engraved additional titles, printed titles in Italian and 
Latin with engraved vignettes, 2 engraved dedications, engraved portrait of Giovanni Gerini, 
600 fine hand-coloured engraved plates, recent vellum, light dampstaining on a few plates 
and text leaves, but generally clean, an attractive set.  
Dance p.70; Nissen IVB 588; Wood p.450; Fine Bird Books p.10; Zimmer I, 241. 

ref: 90375               £95,000
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 maRtyn, thOmas. Aranei, or a natural history of spiders, including the principal 
parts of the well known work on English spiders by Eleazar Albin, as also the whole of the 
celebrated publication on Swedish spiders by Charles Clerk; revised enlarged and designed 
anew.
 [London], 1793.

[with] 

The English entomologist, exhibiting all the coleopterous insects found in England; including 
upwards of 500 different species, the figures of which have never before been given to 
the public...The whole accurately drawn & painted after nature. Arranged and named 
according to the Linnean system.
 [London], 1792.

A finely bound exAmple of two of the eArliest monoGrAphs on spiders, re-edited And 
beAutifully re-illustrAted AlonGside A monoGrAph on the beetle. 

Martyn’s book on spiders is based on two preceding works of arachnology from the 
19th century- Albin’s A natural history of spiders and other curious insects (1736) and 
Clerck’s Svenska spindlar (1758). Martyn revised and condensed both texts, as well as 
illustrating both anew in outstanding beauty, using bright hand-colour. 

Eleazar Albin was an English watercolour painter, whose work was motivated by 
commercial rather than scientific concerns. Taking much of his content from Joseph 
Dandridge, a collector and drawer, he created 53 plates of arachnid “species”, 
many of which were actually exotic species or members of other orders. Aranei’s 
advertisement acknowledges that Albin’s “ information is loose, miscellaneous and 
immethodical”, hence Martyn’s revision of the text, but nonetheless admires the 
accuracy of his original drawings. 

Twenty-two years later the true ”start of arachnological taxonomy” was announced 
by Clerck’s book, which described, named and illustrated 65 species, grouped  in a 
modern way and accompanied by illustrations of male spider’s palps. “Long admired 
and celebrated” (Advertisement) but apparently hard to get a hold of, Martyn decided 
to provide a translated and revised version of his text and add  his own painted 
illustrations to Clerck’s descriptions.  

The volume on beetles depicts varying genii in bright hand-colour, with an almost 
microscopic fidelity. Martyn’s importance as an artist and author is attested to by the 
prestige of his patronage- “[he] received gold medals for his work from Pope Pius VI, 
the Emperor Joseph II, Ferdinand IV of Naples and Charles IV of Spain” (Wolf, page 
156), which are depicted in two sheets of engravings at the front of the volume. His 
work’s popularity is also accounted for by the 17th century upper classes’ penchant for 
‘cabinets of curiosities’. William Beckford, the author of the Gothic novel Vathek and a 
great English collector of books and objects, owned a copy to add to his “cabinet of 
bibliographical rarities and freaks, each one a gem” (De Ricci, page 85). 

29.  Thomas Martyn (probably 1760 – 1816) was an English zoologist, conchologist and 
entomologist. Little is known about his life, other than that at 10 Great Marlborough 
Street, Westminster, he established an Academy for Drawing and Painting Natural 
History for young boys (ODNB). In 1784, Martyn wrote and published his major work, 
The Universal Conchologist.

First work; First edition. 2 parts in 1 volume, 4to,  [iv], ii, 3;, vii, 70pp., engraved calligraphic  
title-page engraved by Vincent after Tomkins, 28 hand-coloured engraved plates by Basire, 
Carwitham and Smith, some heightened with gum arabic; lacking the frontispiece and 2 
engraved numismatic plates, light dampstaining in upper margin of plates, some spotting 
throughout. Contemporary red straight-grained morocco with intersecting rectangle and 
lozenge of blind ornamental rolls on covers by Samuel Welcher with his ticket, spine in four 
compartments, gilt lettering to second and third.  
Nissen ZBI 2724; Jakob E. Walter, ‘A look at arachnology in the 18th century’ in Gajdoš P., 
Pekár S. (eds): Proceedings of the 18th European Colloquium of Arachnology, Stará Lesná, 
1999, Ekológia (Bratislava), Vol. 19, Supplement 3/2000, p. 281-282. 

Second work; First edition, second issue. 4to,  [iii], 33; [iv]p, 41, [iv]pp., 2 engraved calligraphic 
title-pages, 2 engraved numismatic plates, 42 hand-coloured engraved plates of beetles; 
ocassional spotting and dampstaining not affecting plates. Contemporary red straight-
grained morocco with intersecting rectangle and lozenge of blind ornamental rolls on covers 
by Samuel Welcher with his ticket, spine in four compartments, gilt lettering to second and 
third; spine slightly faded.   
ESTC T80793. Seymour De Ricci, English Collectors of Books and Manuscripts: (1530-
1930), CUP (2010)
Legacies of Genius: A Celebration of Philadelphia Libraries, ed. Edwin Wolf (1988). 

ref: 90235                 £9,500
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 miLLeR, phiLip. Figures of the most beautiful, useful and uncommon plants 
described in the gardeners dictionary, exhibited on three hundred copper plates, accurately 
engraved after drawings taken from nature. With the characters of their flowers and 
seed-vessels, drawn when they were in their greatest perfection. To which are added, 
their descriptions, and an account of the classes to which they belong, according to Ray’s, 
Tournefort’s, and Linnæus’s method of classing them ... [WITH] The Gardener’s and 
botanist’s dictionary ...
 Printed for the author; and sold by John and Francis Rivington in St. Paul’s Church-
Yard, J. Whiston, J. Hinton, T. Longman, B. White, W. Johnston, T. Caslon, and J. Dodsley, London, 
1771.

A lovely copy of one of the most decorAtive botAnicAl works of the eiGhteenth century.

Born in south-east London, Miller was chief gardener at the Chelsea Physic Garden 
from 1722 until he was pressured to retire shortly before his death. According to 
the botanist Peter Collinson, who visited the physic garden in July 1764 and recorded 
his observation in his commonplace books, Miller “has raised the reputation of the 
Chelsea Garden so much that it excels all the gardens of Europe for its amazing 
variety of plants of all orders and classes and from all climates...” Miller corresponded 
with other botanists, and obtained plants from all over the world, many of which 
he cultivated for the first time in England and is credited as their introducer. His 
knowledge of living plants, for which he was elected a Fellow of the Royal Society, was 
unsurpassed in breadth in his lifetime.

The Figures was intended as an accompaniment to Miller’s The Gardeners dictionary. 
This was one of the most popular gardening books of its time, affordable to a wide 
range of people because Miller kept the cost down by not including many illustrations. 
In the Figures Miller provided a most luxurious set of plates including a selection by 
Georg Dioysius Ehret, the greatest flower painter of the eighteenth century. It provides 
a superb record of plants in cultivation at the time, some very rare.

Provenance: The Atheneum (small gilt stamp to foot of spines).

Together 6 volumes comprising: Figures: 2 volumes, folio (43 x 27.5 cm), vi,100;[2],101-
200,[4]pp., 300 original hand-coloured copper plates (2 folding), after Ehret (16 plates), 
Miller, and others, sporadic light spotting, mainly to text, plates generally clean and bright; 
Dictionary: 2 volumes bound in 4, 20 engraved plates, a little spotted, a very good set, 
uniform nineteenth century half vellum gilt, morocco labels, lightly soiled, a very good set.  
Dunthorne 209; GFB p68; Hunt, 566 (1760 edition); Nissen 1378; Pritzel 6241. 

ref: 90338               £11,000
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 mOORe, thOmas; JOhn LinDLey. The ferns of Great Britain and Ireland. 
 Bradbury and Evans, London, 1855.

spectAculAr lArGe formAt fern illustrAtions.

Thomas Moore (1821–1887) was a British gardener and botanist and an expert on 
ferns and fern allies from the British Isles.

In 1848, by the influence of Dr. John Lindley, he was appointed curator of the 
Apothecaries’ Company’s Garden at Chelsea, in succession to Robert Fortune, an 
appointment which gave him leisure for other work. Under Moore’s tenure during 
the period of so-called “pteridomania” or fern-fever, the garden increased the number 
of fern species cultivated there by fifty percent and was renamed the Chelsea Physic 
Garden in 1875. He remained at Chelsea for the rest of his life.

This work is a fine example of the nature printing process, the ferns, a plant highly 
suited to the process, were impressed upon soft lead plates. These plates were then 
electroplated to become the printing plate and the details of the fronds and stem 
were then hand-coloured. The resulting image was in two colours and provided a 
highly detailed and realistic depiction of the species.  Despite a high level of interest for 
a time, the technique was not employed extensively in any subsequent English works 
and therefore examples are relatively scarce.

First edition. Large folio, (57.4 x 39 cm) 152pp, 51 hand-coloured nature-printed plates 
by Henry Bradbury, some slight spotting to a few plates, ink signature from previous owner, 
rebacked in contemporary half black morocco,  spine gilt lettered and decorated, some minor 
damage to the lower edge of the upper cover; overall a fine example of nature printing.  
Nissen BBI 1400. 

ref: 89356                 £8,000
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 mOORe, thOmas anD WiLLiam p. ayRes. The Gardeners’ Magazine of Botany, 
Horticulture, Floriculture, and Natural Science.
 William S. Orr, London, 1850-51.

A splendidly illustrAted GArdeninG mAGAzine from the time of the GreAt exhibition.

Thomas Moore (1821–1887) was a British gardener and botanist and an expert on 
ferns and fern allies from the British Isles. The present work contains much useful 
information on this subject. 

In 1848, by the influence of Dr. John Lindley, he was appointed curator of the 
Apothecaries’ Company’s Garden at Chelsea, in succession to Robert Fortune, an 
appointment which gave him leisure for other work. Under Moore’s tenure during 
the period of so-called “pteridomania” or fern-fever, the garden increased the number 
of fern species cultivated there by fifty percent and was renamed the Chelsea Physic 
Garden in 1875. He remained at Chelsea for the rest of his life.

Moore spent much of his time on horticultural journalism. Apart from the present 
work he published the Garden Companion and Florists’ Guide in 1852, the Floral 
Magazine in 1860 – 61, the Gardeners’ Chronicle from 1866 to 1882 (with Lindley), the 
Florist and Pomologist from 1868 to 1874, and the Orchid Album from 1881 to 1887.

First edition. Three volumes 4to., 100 fine hand-coloured lithographed plates, 11 uncoloured 
plates of ferns by S. Holden and C. T. Rosenberg, additional handcolored lithographed title 
by H. N. Humphreys in vol. 1, numerous wood-engraved text illustrations. Contemporary tan 
half morocco gilt, all edges gilt, spines faded, a little worn, an attractive set.  

ref: 84759                £2,500 
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 nORth, ROGeR. A treatise on fish and fish-ponds. 
 J. Goodwin, London, [1832].

clAssic work on edible specimens, with “mAGnificent hAnd-coloured plAtes, AmonGst the 
finest published illustrAtions of fish.”

The present work neatly catalogues a range of sea and river fish which might make it 
to the dining table following a day’s fishing.

North’s treatise was first published by Edmund Curll in 1713. An earlier issue with 
Albin’s plates appeared in 1794 under the title The History of Esculent Fish. With an 
essay on the breeding of fish and construction of fish ponds. The plates themselves were 
originally produced for Albin’s Icones piscium (London, 1735 – 41).

Eleazar Albin was an English naturalist and watercolourist illustrator who wrote and 
illustrated a number of books including A Natural History of English Insects (1720), 
A Natural History of Birds (1731–38) and The Natural History of Spiders and other 
Curious Insects (1736). He has been described as one of the great entomological book 
illustrators of the 18th century.

Roger North was a prominent jurist and politician in late-seventeenth-century England, 
but after his refusal to take the Oath of Allegiance to William III and Mary II resulted 
in his departure from public affairs at the early age of 39, he retired to the country 
and wrote compulsively, addressing such varied subjects as biography, law, musicology, 
architecture, the poor laws, and history, as well as fish-ponds.

Quarto, [iv], 92pp., 18 fine hand-coloured plates by E. Albin, contemporary green straight-
grained half morocco gilt, marbled sides, lightly rubbed, an excellent copy.  
Nissen ZBI, 2989. 

ref: 90111                 £4,000
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 paLLas, peteR simOn. Flora Rossica seu stirpium Imperii Rossici per Europam et 
Asiam indigenarum descriptiones et icones. 
 J.J. Weitbrecht, Petropoli, 1784-8.

beAutiful, fresh exAmple of the first edition of this uncommon work, the first And most 
fAmous russiAn florA, All plAtes with oriGinAl hAnd-colourinG. here complete with the 
rAre second pArt. 

German naturalist at the Russian Academy of Sciences in St. Petersburg, Peter Simon 
Pallas (1741-1811), was amongst the most prolific collectors and explorers of European 
Russia, Siberia and Central Asia and, unlike many of his contemporaries, published a 
great deal of his findings. This includes major works on the Russian flora and fauna.

Pallas was invited to St. Petersburg and in 1767 he became an ordinary academician at 
the Academy of Sciences. Here he was soon involved in the vast array of expeditions 
which Catherine II was supporting to mark the transit of Venus, and was nominated 
leader of the first of a series of expeditions to Orenburg.

In 1774 they returned with a wealth of plant, animal and mineral specimens as well 
as ethnographic and geographic data, and the reports Pallas had sent throughout 
his journey were compiled into the three volume Reise durch verschiedene Provinzen 
des Russischen Reichs (A journey through various provinces of the Russian Empire), 
published between 1771 and 1776.

The success of this expedition made him a favourite of the Empress Catherine and 
Pallas taught natural history to her sons, the future Emperor Alexander I and his brother. 
Consulting his own specimens and those collected by other naturalists in Russia, Pallas 
began to produce his Flora Rossica, replete with descriptions and impressive illustrations 
for 283 species. His work can be considered the first real flora of Russia, although it was 
never completed; volume one parts one (1784) and two (1788) were published in his 
life-time and the second volume in 1815.

The emblematic frontispiece shows Catherine seated amongst the clouds surrounded 
by cherubim, one of whom is presenting her with a copy of the book.

Folio (49.8 x 31.6 cm). complete with the full complement 101 hand-coloured engraved 
plates by Karl friedrich Knappe: Title, hand-coloured engraved title with vignette engraved 
by I. Bugreev, dedication page, viii, 80 pp., with 51 hand-coloured plates;  title, 114 pp., 
with 50 hand-coloured plates. Recent red half morocco by Devauchelle, flat spine gilt in 
compartments.  
De Belder 261; Nissen DBB 1482; Hunt 672. 

ref: 90273               £29,500
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 paRkinsOn, JOhn. Paradisi in sole paradisus terrestris. Or, a choise garden 
of all sorts of rarest flowers, with their nature, place of birth, time of flowring, names, and 
vertues to each plant, useful in physick, or admired for beauty...Together with the right 
ordering, planting and preserving of them, with their select vertues: all unmentioned in 
former herbals. 
 Printed by R.N. and are to be sold by Richard Thrale at his shop at the signe of 
the Cross-Keys at Pauls-gate, going into Cheap-side, London, 1656.

An AttrActive exAmple of pArkinson’s first And best-loved book, the first work published 
on enGlish GArdeninG, with descriptions of Almost 1000 plAnts.

“The Paradisus is divided into three parts dealing respectively with the flower garden, 
the kitchen garden, and the orchard ... Regarding the section on flowers, Parkinson 
confesses that he had seen many divers books on flowers but no work devoted 
exclusively to the description of plants suitable for ‘a garden of delight and pleasure’. 
He therefore undertook the Paradisus in which he here ‘selected and set forth a 
garden of all the chiefest for choyce, and fairest for shew, from among all the several 
tribes and kindreds of natures beauty’. Part of the charm of the Paradisus lies in the 
author’s love of plants and his sensibility of their beauty, feeling strongly reflected 
throughout his writing. His book is of interest and value as a record of the state of 
horticulture in England at the beginning of the seventeenth century” (Henrey).

“Parkinson (1566/7–1650), apothecary and herbalist, was apprenticed from Christmas 
1585 for eight years to a London apothecary, Francis Slater, a member of the Grocers’ 
Company; he gained his freedom in 1593. Like many apothecaries in the Grocers’ 
Company, Parkinson felt the importance of his work was given insufficient recognition 
and that he and others had not enough power within the company. Consequently he 
supported those who wished to form their own separate company, and joined the 
Society of Apothecaries when it was established in December 1617; he was a member 
of its first court of assistants.

Parkinson became so well respected in his profession that he was one of the five 
apothecaries who were consulted by the College of Physicians during the compilation 
of the first Pharmacopoeia Londinensis. He was also actively involved in obtaining for 
the new society a grant of arms and in drawing up a schedule of all medicines which 
should be stocked by an apothecary. In August 1620 he was elected junior warden, 
but he was not interested in climbing higher up the administrative tree and in the new 
year of 1622 he asked for permission to leave the court of assistants. In view of the 
help he had given to the Society of Apothecaries this was, most unusually, granted.

This left Parkinson free not only from committees but also to work at what was now 
his consuming interest – that of tending his garden in Long Acre, whence he had 
moved from Ludgate Hill some years earlier.” (ODNB).

The second impression much corrected and enlarged. Folio (33 x 22 cm), [12], 612, [16] pp., 
additional xylographic allegorical title-page, numerous full-page woodcuts of plants throughout, 
a few gatherings with a little old waterstain, a few gatherings browned, last leaf trimmed at 
foot, contemporary sprinkled calf, rebacked, morocco labels, a handsome example.  
Henrey 285; Nissen BBI. 

ref: 90175                 £3,750
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 PENNANT, ThOmas. Zoologia Britannica ... Classis I quadupedia II aves. 
 Johann Jacob Haid und Sohn, Augsburg, 1771-[1778].

beAutiful exAmple, with fine AristocrAtic provenAnce, of the GermAn edition of the 
british zoology, with the plAtes re-enGrAved by hAid And with vibrAnt oriGinAl colour.

Bird books enjoyed great popular in the eighteenth century, both as works of 
scholarship and as splendid collectables for the libraries of wealthy connoisseurs. 
Amongst the finest was Pennant’s British Zoology.

Thomas Pennant (1726-1798) was a prolific author of natural history and 
topographical works. In his famous autobiography The Literary Life (1793) he states 
that he sometimes marvelled at his own industry.

The British Zoology is Pennant’s first and most spectacular book. The title is something 
of a misnomer for of the 132 plates, 121 are of birds. It was organized according 
to the classificatory systems of John Ray, whom Pennant much admired.  Pennant 
believed in meticulous research and preparation and in the importance of high quality 
illustrations as an adjunct to his work. Consequently the natural history works were 
generally well received

“The first coloured illustrations of birds in a book which attempted to list and portray 
all of the British species, many of them life-size... Peter Paillou contributed most of the 
designs and coloured the prints, the colour being extended to the trees, branches and 
foregrounds. These really splendid folio plates cost Pennant so much that the British 
charity school at Clerkenwell Green, for which the profits of the book were intended, 
came off rather badly, as did Pennant himself. Nevertheless they showed what could 
be done in the production of good, large pictures of British birds.” (Jackson). 

Provenance: Princes von Hohenzollern, Sigmaringen library (small inkstamp to title and 
plate 1).

Two volumes, folio (49.2 x 35.1 cm.), text in German and Latin, title printed in red 
and black, dedication leaf, 132 hand-coloured engraved plates by Haid after Paillou, 
some plate numbers, captions and imprints cropped, in one or two cases just touching 
the image, plates 106-108 with isolated stain, plate 114 bound out of order, binding 
rubbed, small stamp on title and in margin of plate 1, near contemporary half calf, 
lightly rubbed, an attractive example.  

ref: 90378              £35,000
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 ReDOUté, pieRRe JOseph. Bouquet of pink roses with violas and other flowers. 
Floral watercolour on vellum.
 1839.

hiGhly decorAtive, fine exAmple of redouté’s wAtercolour roses. 

A superb watercolour by the greatest botanical illustrator and flower painter of all 
time, often hailed as the ‘Raphael of Flowers’. As with all of Redouté’s oeuvre, this 
watercolour is a faithful study of nature, yet strikingly beautiful in composition and 
colour. The bouquet features several of Redoute’s famed roses in pale pink and pale 
yellow against a single vibrant red rose, blue violas and other foliage. It’s authenticity 
is demonstrated by the signature and dating “P.J. Redouté 1839” to the lower centre 
of the painting and by the contemporary papermaker’s stamp to the reverse of the 
frame reading “Arsene Balye, Papeterie Francaise et Anglaise, Paris”. A spectacular 
example of Redouté’s work.

Watercolour over chalk on vellum (24 x 33cm, framed size 37 x 46cm), framed and glazed.  

ref: 90251               £50,000
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 ReDOUté, p[ieRRe] J[Oseph]. White rose with other flowers. Floral watercolour 
on vellum. 
 1833.

A beAutiful wAtercolour on vellum by the GreAtest flower pAinter of All time.

Belgian born Redouté (1759-1840) achieved success as a painter working for the 
French royal court as a tutor to Marie Antoinette and later from 1798 was appointed 
to paint the flowers of Malmaison by Josephine Bonaparte. His famous published 
works include ‘Les Liliacées’ and ‘Les Roses’.

A fine example of Redoute’s art, showing his delicacy and natural softness, a round and 
rich white rose together with two smaller specimens and four light red flowers. 

Pencil and watercolour on vellum, 21 x 15.8cm, signed and dated at the lower right, 
sometime laid-down on paper, framed and glazed.  

ref: 86680               £20,000
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 REDOUTÉ, Pierre-JosePh. Les roses. 
 Firmin-Didot, Paris 1817-1821-1824.

A speciAl copy with An extrA suite of the engrAvings, the mAsterpiece of perre Joseph 
redouté, one of the greAtest of All flower Artists who wAs employed by the empress 
Josephine, wife of the emperor nApoleon, As officiAl court Artist At her mAlmAison 
estAte outside pAris.

During the 1790s, Belgian born Redouté (1759-1837) became one of the most 
popular flower painters. He perfected the color stipple engraving technique, which 
he had learned during a stay in London and first applied it in his illustrations for de 
Candolle’s work Plantes Grasses. 

Paris was the cultural and scientific centre of Europe during an outstanding period 
in botanical illustration, one noted for the publication of several folio books with 
coloured plates. Enthusiastically, Redouté became an heir to the tradition of the 
Flemish and Dutch flower painters Brueghel, Ruysch, van Huysum and de Heem. 
Redouté contributed over 2,100 published plates depicting over 1,800 different 
species, many never rendered before.

From 1802 he published his Liliacées, in which he largely applied the technical 
possibilities of colour printing to the large and evenly coloured leaves and blossoms. In 
this work he also breached the flower painters’ tradition of framing the plants with an 
outer contour line.

In 1805 he was appointed court and flower painter to the Empress Josephine. After 
the monarchy was overthrown, he remaine in close contact with the Bourbon royal 
family.  From 1817 to 1824 he produced the work that was to become the peak of his 
success, namely the monography Les Roses finely printed by Firmin Didot and issued 
in thirty parts. Each delivery of the finished colour copperplates, was received with a 
storm of enthusiasm.

Les Roses is the most celebrated and the most reproduced of all flower books. In it 
Redouté figured almost all the important roses of his day. Included were many of the 
key ancestors of our present-day roses. The plates in Les Roses have artistic, botanical 
and documentary value, both for the species and cultivars still surviving and for those 
that have disappeared. The plates themselves are magnificently and delicately worked, 
and make Les Roses a magnificent and  beautiful book.

First edition. 3 volumes, folio, engraved portrait of Redoute, 169 stipple-engraved plates by 
Chardin, Lemaire, Langlois and others after Redoute printed in colour and finished by hand, 
with an extra suite of the plates in black on ochre paper, some foxing and slight browning to 
text, occasional marginal foxing and slight spotting to plates, overall very clean and bright, 
contemporary green half morocco gilt, a fine set.  
hunt. cat. 19; Great flower books p71; Dunthorne 232; nissen bbi 1599. 

ref: 90432            £175,000

“ThaT sweeT lovely rose”
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 ReDOUté, pieRRe-JOseph (iLLUstRatOR)anD aUGUstin pyRamUs canDOLLe. 
Astragalogia nepe astragali, biserrulae et oxytropidis, nec non phacae, colutae et lessertiae, 
historia iconibus illustrata.
 Garnery, Paris, 1802.

lArGe-pAper copy, AttrActively bound And with illustrious provenAnce, illustrAted by 
redouté At the sAme time As les liliAcées.

Astragalus is a large genus of herbs and small shrubs, belonging to the legume family 
Fabaceae and the subfamily Faboideae.  Common names include milkvetch, locoweed 
(in North America), and goat’s-thorn. It is a food for some butterfly larvae and is also 
used in traditional Chinese and Persian medicine.

Augustin Pyramus de Candolle, botanist and pioneer agronomist, was born at Geneva, 
in 1778.  In 1796, the geologist, Déodat de Dolomieu, invited him to come to Paris 
to study both medicine and natural history. He attended the lectures of many of 
the famous scientists of the day, and was closely acquainted with Cuvier, Lamarck, 
Desfontaines, and Delessert. Candolle returned to Geneva in 1797, but was back in 
Paris a year later and remained there until 1808.T he years Candolle spent in Paris 
were remarkably productive, and by the time he was in his early twenties, he was 
recognized as an important member of the botanical circle. His first major publication 
was Plantarum historia succulentarum (1799-1802), issued in twenty sections with eight 
more added in 1803. This was followed by Astragalogia.

“The first monographic study of the genus was done by the naturalist Simon P. Pallas, 
in the Species Astragalorum (1800), who traveled extensively across the Russian empire 
in central Asia. Almost simultaneously, De Candolle published this work in which he 
divided the Linnaean Astragalus into three genera: Astragalus, with obtuse keel (petal) 
and pod fully or semi-bilocular by inflexion of dorsal suture; Phaca, with obtuse keel 
and unilocular pod; and Oxytropis, with appendaged keel and semi- to fully bilocular 
pod by inversion of the ventral suture” (Barneby).

Provenance: Earls of Derby at Knowsley Hall (engraved armorial bookplate of the on 
the front paste-down, and inscribed with a note about acquisition dated 1816 on the 
front free endpaper); Robert De Belder (sold Sotheby’s, 27 April 1997, lot 59).

First edition. large paper copy. Folio (52.5 x 35cm). Half-title. 50 engraved plates by Plee, 
Tardieu, and others after Redoute, some variable spotting throughout. Contemporary French 
half red morocco, scarlet paper boards, gilt, a very handsome copy.  
Redoutéana, 9; Nissen 319; Dunthorne 242. Barneby = Summarized, in part, from 
Barneby’s (1964; pp. 1-8) “A Short History of the Genus.” 

ref: 90237                 £9,500  

ReDOUte’s LOcOWeeD!
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 ReDOUté, pieRRe-JOseph (iLLUstRatOR) anD Jean JacqUes ROUsseaU. La 
botanique.
 Badouin Frères, Paris, 1821.

lovely exAmple, in A siGned bindinG, of Redouté’s beautifully illustrated publication 
of letters on botany by the great philosopher Jean Jacques Rousseau (1712-1778), 
written in the years 1771 to 1773 and apparently first published in 1782. They first 
appeared with Redouté’s illustrations in 1805, in both a folio and a quarto issue, the 
latter reissued in 1821 from the original plates. This scarce second edition was printed 
by Alexandre Baudouin and his brother on heavy wove paper.

The book serves largely as a vehicle to display the botanical art of Pierre Joseph 
Redouté (1759-1840) who executed all the paintings or watercolour drawings. They 
were stipple-engraved and (except for that used as a title-vignette), printed in colour 
à la poupée and finished by hand. The plates show flowers, fruits, bulbs, leaves, etc. of 
flowering plants and trees, some showing whole plants and others showing details, 
sometimes cut away to reveal anatomical details.

Folio (37.5 x 28 cm.), xi, 159, [1]pp., 65 stipple-engraved plates by Bouquet, Chailly, and 
other after P. J. Redouté printed in colours and finished by hand, original tissue guards, a 
little light foxing but generally plates clean and fresh, contemporary red half morocco gilt by 
Duplanil signed at foot of spine, lightly rubbed, an excellent copy.  
Cf Dunthorne 252; Great Flower Books, p74; Hunt Redoutéana, 15; Nissen 1688. 

ref: 90197                 £7,500
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 ROscOe, maRGaRet. Floral Illustrations of the seasons. 
 Thomas Richardson, London, 1829.

fine, fresh copy of the first edition.

‘A representation drawn from Nature of some of the most beautiful, hardy and rare 
Hebraceous Plants cultivated in the Flower Garden’ (Dunthorne).

Margaret Lace (Mrs. Edward) Roscoe was an English botanical illustrator. She 
contributed illustrations to one of the early lithographed botanical books, Monandrian 
Plants of the Order Scitamae (1824-29) written by her father-in-law William Roscoe, 
a botanist and patron of the arts and sciences in Liverpool. Her major work was the 
present work, engraved by Robert Havell, one of the leading engravers of the day. 

She explained her objective for the collection as follows: “There is no pursuit which 
fills the mind with more noble and exalted sentiments than the study of these works 
of Nature...To her own sex, to whose particular notice she offers it, she trusts it may 
prove a useful and correct guide to their tastes, both in their selection for a flower 
garden, and as objects for their pencil.”

First edition. 4to.,  Engraved title, 55 hand-coloured copper-engraved plates by Robert 
Havell jun. after Roscoe, some partially printed in colour. Contemporary green half morocco 
gilt, all edges gilt.  
BM(NH) IV, p. 1729; Brunet IV, 1392-3; Dunthorne 266; Great Flower Books p. 133; Nissen 
BBI 1676; Stafleu and Cowan 9504. 

ref: 85275                 £5,000

mORe than 50 hanD-cOLOUReD fLOWeRs
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 [seaWeeD]. Seaweed specimens. 
 [circa 1860].

A spectAculArly fine And lArGe exAmple, full of beAutiful specimens.

In the nineteenth century there was a great vogue for collecting seaweed specimens. 
The present collection is a particularly fine example combining an artistic vision in the 
display, along with an understanding of the importance of having the correct scientific 
nomenclature.

The tradition of pressing seaweeds goes back at least to the 17th century - for 
example, the dried seaweed specimens preserved in the herbarium of Sir Hans Sloane, 
but was very much an activity confined to the noble elite. The rising prosperity of the 
middle classes, and an increase in leisure time, coupled with the coming of the railway 
, enabled more people to get to the seaside, and saw the hobby reach a broader 
base. The ocean had always been a great mystery and there was now an incredible 
fascination.

Seaweed collecting embodied a cross-section of Victorian-era pursuits, allowing 
people to explore nature, improve their scientific knowledge, and create an attractive 
memento to decorate their homes. Painstakingly obtaining, preserving, and mounting 
seaweed specimens demonstrated patience, artistic talent, and displaying the refined 
sensibilities necessary to appreciate the more subtle beauties of nature - this was truly 
a hobby of its time.

Once the seaweed had been collected, looking for potentially attractive specimens, 
and cleaned of sand, the collector would have floated it in a shallow tray of water to 
allow it to spread out in a natural form. Then she (for it was usually women who made 
the albums) would have slipped a thick sheet of paper underneath it and used it to 
lift the seaweed from the tray being careful not to disturb the attractive arrangement 
of the fronds. The sheet would then have been pressed in much the same way as we 
press flowers today. Under these conditions, seaweed exudes a gelatinous substance 
that sticks it directly to the paper without the need for adhesives.

Folio (53 x 34 cm). 429 seaweed specimens, arranged by class in 3 sections:  
Melanospermeae (olive-coloured seaweed); Rhodospermeae (red-coloured) and 
Chlorospermeae (green-coloured), generally 2 or more specimens per page, captioned in 
manuscript at foot, contemporary half maroon roan, marbled boards. 

ref: 90339                 £7,500
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 sOWeRBy, James anD James eDWaRD smith. English botany; or, coloured 
Figures of British Plants, with their essential characters, synonyms, and places of growth. 
 For the Author, London, 1790-1814.

A finely bound set of the first extensive description of british florA. 

“A knowledge of the plants of our own country is in many respects preferable 
to that of exotics... nor are the humble productions of our own fields and woods 
deficient in real beauty, elegance, or singularity of structure... the study of them as a 
mere amusement, has this eminent advantage over exotic botany, that it doubles the 
pleasure of every journey or walk, and calls forth to healthy exercise the bodily as 
well as the mental powers...” (Preface). In volume 7 the authors note a decision to 
include, for the sake of completeness and at the urging of their readers, specimens also 
included by William Curtis in his Flora Londinensis.

“Sowerby (1757–1822), became a student at the Royal Academy on 1 December 1777. 
Afterwards Sowerby supported himself by teaching drawing or by painting portraits 
and miniatures, but he disliked the inaccuracy involved in pleasing his subjects and 
decided to try landscape painting. The resulting sketches persuaded William Curtis to 
employ him as a botanical illustrator for his publications including the Flora Londinensis 
(1783–8) and, in return, to instruct him in botany. Sowerby illustrated many of the 
plants featured in Curtis’ Botanical Magazine. After observing the processes of etching 
and engraving, he acquired sufficient knowledge to undertake his own publications ... In 
order to obtain material for description in English Botany, Sowerby requested botanists 
throughout the country to submit suitable specimens. By appealing to their vanity, or 
willingness to serve science, he established the network of naturalists that enabled his 
family to produce a succession of natural history publications.” (ODNB).

44.  In 1790, he began English Botany, an enormous project that would take 24 years 
to complete, and which became known simply as Sowerby’s Botany. An enormous 
number of plants were to receive their formal publication, but the authority for these 
came from the unattributed text written by James Edward Smith.

Smith (1759-1828) was a founder of the Linnean Society who contributed to such 
major botanical works as Sibthorp’s Flora Graeca, and who in 1797 published The 
Natural History of the Rarer Lepidopterous Insects of Georgia, the earliest book on 
American insects. 

First edition. 36 vol bound in 18, 2952 hand-coloured engraved plates (complete), 
occasional light offsetting but generally very clean with crisp paper, contemporary tree calf 
gilt, flat spines with decoration and morocco lettering labels, a fine set.  
Nissen BBI 2225; Henrey III, 1366-1368; Hunt 717; cf. Dunthorne 291; Pritzel 9711; 
Stafleu & Cowan TL2 12.221. 

ref: 90183               £10,000
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 spix, DR JOhann Baptist RitteR vOn. Avium species novae quae in itinere 
annis mdcccxvii-mdcccxx per Brasiliam. 
 Franc. Seraph. Hubschmann, Munich, 1824-25.

the superb ornitholoGicAl record of spix’s nAturAl history explorAtion of brAzil - 
An excellent exAmple of the scArce first edition, with more thAn 220 plAtes coloured 
by hAnd.

From his expedition to Brazil he brought to Germany a large variety of specimens of 
plants, insects, mammals, birds, amphibians and fish. They constitute an important basis 
for today’s National Zoological Collection in Munich. 

In 1817, Spix and Carl Friedrich Philipp von Martius travelled to Brazil with a group 
of Austrian naturalists who accompanied Maria Leopoldina of Austria. First they went 
to Rio de Janeiro, but soon they left the Austrian group and travelled on their own 
through Brazil. Spix and Martius travelled from south Rio de Janeiro to north São 
Paulo. During this part of their journey, they were accompanied by the Austrian painter 
Thomas Ender. Then they continued to Ouro Preto and Diamantina, in the province 
of Minas Gerais, where they described the mining of diamonds. From there, they went 
further into the continent and then back to the coast of Salvador.

They crossed the dry Caatinga in northeast Brazil, suffered from different severe 
diseases and several times almost died of thirst. During the whole journey, they 
collected and described animals and plants, but also everything else of scientific 
interest. They also described indigenous people and their habits, as well as anything of 
possible economic importance. They also investigated the giant Bendegó meteorite. 
They discovered the fossil fishes of the Santana Formation.

The last part of the expedition was the journey up to the Amazon river, then in the 
Captaincy of Grão-Pará. There Spix and Martius went on separate routes to explore 
the region. Spix went to Tabatinga, to the border of Peru, and from Manaus upwards 
the Negro river. Martius shipped the Yupurá river and there he brought to Munich 
two Brazilian indigenous children from two different tribes, Juri and Miranha. The 
children where baptized Johannes and Isabella. They returned in 1820 to Munich with 
specimens of thousands of plants, animals and ethnological objects.

Two volumes, large 4to (36.5 x 30 cm).,  [viii], 90; [vi],  85pp., 222 hand-coloured 
lithographed plates by Matthias Schmidt, light spotting to text, occasionally to plates but 
generally plates clean and fresh, contemporary mottled half calf, tan and green morocco 
labels, lightly rubbed.  
Anker 483; Borba de Moraes, p.828 (calling in error for 223 plates);  Bosch, Bibliotheca 
Brasiliana, 354; Fine Bird Books p143 (”rare”);  Nissen IVB 891; Zimmer, p.600  

ref: 89953               £37,500
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 stRUtt, JacOB GeORGe. Sylva Britannica; or, portraits of forest trees, 
distinguished for their antiquity, magnitude, or beauty ...
 For the Author, London 1822-[26].

A cleAn, fresh, lArGe-pAper exAmple of one of the finest enGlish works on trees.

Strutt (1784–1867), landscape painter and etcher, was born in Colchester. His father 
was a Colchester antiquarian and literary figure whose friends included Henry Crabb 
Robinson, was also a talented painter in oils.

Strutt studied in London, where he married, on 8 November 1813, the writer 
Elizabeth Byron. They had two sons and two daughters. He was a contributor to the 
Royal Academy, British Institution, and the Society of British Artists, Suffolk Street, 
between 1819 and 1858. For a few years he practised portrait painting, but from 1824 
to 1831 he exhibited studies of forest scenery and was best-known for two sets of 
etchings published at this time - the present work and Deliciae sylvarum, or, Grand and 
Romantic Forest Scenery in England and Scotland in 1828.

Aside from the exquisite beauty of the illustrations themselves, the work is also 
notable for describing particular trees and their place in British history. Thus we read of 
the Shelton oak and Owen Glendower; the oak tree planted when the poet Sir Philip 
Sydney was born; and the yew at Runnymede which witnessed the signing of Magna 
Carta.

First edition, first issue, large paper copy, folio (56 x 38 cm),[x], 39, [iii], 8pp., additional 
engraved pictorial title, 49 etched plates, light foxing (mostly marginal), contemporary red 
morocco-backed green boards, morocco corners, red morocco lettering piece to upper cover, 
lighlty rubbed and worn, a very good copy.  
BM (NH) V, p.2038; Nissen BBI 1907; Pritzel 9016. 

ref: 89734                 £5,000
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ANDY WARHOL 

endAnGered species 

This series of 10 Screenprints was created in 1983 and came primarily out of Warhol’s 
concern over ecology and love of animals.

After a conversation with his New York art dealers Freya and Ronald Feldman, Warhol 
agreed to produce a body of work based on animals on the endangered species list, 
at the time of its creation the series was exhibited at the Museum of Natural History 
in New York to great acclaim and it was also used to illustrate the book Vanishing 
Animals by Kurt Benirschke. 

Warhol used his fame and notoriety to bring the issue of conservation to the 
forefront of popular culture. In these images Andy Warhol explores the image as much 
as the subject by using his typical “pop” palette of colours.
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47.   WARHOL, AnDy. African Elephant from Endangered Species (Feldman & 
Schellmann. II.293)

Screenprint in colours, 1983, signed in pencil and numbered from the edition of 
150 (total edition includes 30 artist’s proofs), on Lenox Museum Board, with the 
blindstamp of the printer, Rupert Jasen Smith, published by Ronald Feldman Fine Arts, 
Inc., New York, the full sheet printed to the edge: 965 by 965mm 38 by 38in.

ref: 90404               £55,000
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 WARHOL, AnDy. Bald Eagle from Endangered Species (Feldman & 
Schellmann. II.296)

Screenprint in colours, 1983, signed in pencil and numbered from the edition of 
150 (total edition includes 30 artist’s proofs), on Lenox Museum Board, with the 
blindstamp of the printer, Rupert Jasen Smith, published by Ronald Feldman Fine Arts, 
Inc., New York, the full sheet printed to the edge, sheet: 965 by 965mm 38 by 38in.

ref: 90395              £65,000
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 WARHOL, AnDy. Bighorn Ram from Endangered Species (Feldman & 
Schellmann. II.293 - 302)

Screenprint in colours, 1983, signed in pencil and numbered from the edition of 
150 (total edition includes 30 artist’s proofs), on Lenox Museum Board, with the 
blindstamp of the printer, Rupert Jasen Smith, published by Ronald Feldman Fine Arts, 
Inc., New York, the full sheet printed to the edge, sheet: 965 by 965mm 38 by 38in.

ref: 90393              £45,000
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50.   WARHOL, AnDy. Black Rhinoceros from Endangered Species (Feldman & 
Schellmann. II.301)

Screenprint in colours, 1983, signed in pencil and numbered from the edition of 150 
(total edition includes 30 artist’s proofs), on Lenox Museum Board, with the blind-
stamp of the printer, Rupert Jasen Smith, published by Ronald Feldman Fine Arts, Inc., 
New York, the full sheet printed to the edge: 965 by 965mm 38 by 38in.

ref: 90396              £55,000
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51.   WARHOL, AnDy. Giant Panda from Endangered Species (Feldman & 
Schellmann. II.295)

Screenprint in colours, 1983, signed in pencil and numbered from the edition of 
150 (total edition includes 30 artist’s proofs), on Lenox Museum Board, with the 
blindstamp of the printer, Rupert Jasen Smith, published by Ronald Feldman Fine Arts, 
Inc., New York, the full sheet printed to the edge: 965 by 965mm 38 by 38in.

ref: 90397              £40,000
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52.   WARHOL, Andy. Grevy’s zebra from Endangered Species (Feldman & 
Schellmann. II.300)

Screenprint in colours, 1983, signed in pencil and numbered from the edition of 
150 (total edition includes 30 artist’s proofs), on Lenox Museum Board, with the 
blindstamp of the printer, Rupert Jasen Smith, published by Ronald Feldman Fine Arts, 
Inc., New York, the full sheet printed to the edge: 965 by 965mm 38 by 38in.

ref: 90398              £50,000
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53.   WARHOL, AnDy. Orangutan from Endangered Species (Feldman & 
Schellmann. II.299)

Screenprint in colours, 1983, signed in pencil and numbered from the edition of 
150 (total edition includes 30 artist’s proofs), on Lenox Museum Board, with the 
blindstamp of the printer, Rupert Jasen Smith, published by Ronald Feldman Fine Arts, 
Inc., New York, the full sheet printed to the edge: 965 by 965mm 38 by 38in.

ref: 90403              £40,000
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54.   WARHOL, AnDy. Pine Barrens Tree Frog from Endangered Species (Feldman 
& Schellmann. II.294)

Screenprint in colours, 1983, signed in pencil and numbered from the edition of 150 
(total edition includes 30 artist’s proofs), on Lenox Museum Board, with the blind-
stamp of the printer, Rupert Jasen Smith, published by Ronald Feldman Fine Arts, Inc., 
New York, the full sheet printed to the edge: 965 by 965mm 38 by 38in.

ref: 90399              £55,000
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55.   WARHOL, AnDy. San Fransico Silverspot from Endangered Species (Feldman 
& Schellmann. II.298)

Screenprint in colours, 1983, signed in pencil and numbered from the edition of 150 
(total edition includes 30 artist’s proofs), on Lenox Museum Board, with the blind-
stamp of the printer, Rupert Jasen Smith, published by Ronald Feldman Fine Arts, Inc., 
New York, the full sheet printed to the edge: 965 by 965mm 38 by 38in.

 ref: 90401              £55,000
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56.   WARHOL, AnDy. Siberian Tiger from Endangered Species (Feldman & 
Schellmann. II.297)

Screenprint in colours, 1983, signed in pencil and numbered from the edition of 
150 (total edition includes 30 artist’s proofs), on Lenox Museum Board, with the 
blindstamp of the printer, Rupert Jasen Smith, published by Ronald Feldman Fine Arts, 
Inc., New York, the full sheet printed to the edge: 965 by 965mm 38 by 38in.

ref: 90402              £75,000
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 WaRneR, ROBeRt anD BenJamin samUeL WiLLiams. The orchid album, 
comprising coloured figures and descriptions of new, rare, and beautiful orchidaceous 
plants. The botanical descriptions by Thomas Moore.
 Williams, London, 1882-1897.

A fine set of the first edition of williAms’ mAGnum opus, which set the stAndArd for 
orchid description And illustrAtion.

Orchidelirium is the name given to the Victorian era of flower madness when 
collecting and discovering orchids reached extraordinarily high levels. Wealthy orchid 
fanatics of the twentieth century sent explorers and collectors to almost every part 
of the world in search of new varieties of orchids. Orchidelirium is seen as similar to 
Dutch tulip mania.

Orchids were brought to Europe by companies or individuals who had financed 
collecting expeditions. Commissioned professional collectors would travel for months 
all over the world in search of rare new species. These expensive expeditions were 
often shrouded in secrecy and it was not unusual for collectors to spread misleading 
information about the locations where new orchids were found. New exotic orchids 
were most often sold at auction in London, fetching extravagant prices. During this 
time very little was known about the cultivation of orchids and their survival rate was 
dismal. Through experimentation and by gathering more information on the growing 
conditions of orchids in their natural habitat, knowledge was slowly being developed. 
This led to the publication of scholarly and well illustrated books on orchids.

Amongst the most lavish and comprehensive of these was The Orchid Album.

The Orchid Album was published periodically to subscribers by Williams from his 
nurseries in Holloway, London, until his death in 1890, when his son Henry took over 
the publication until its conclusion in 1897. It captures a huge variety of orchids in their 
wild states, before the onset of hybridization in the twentieth century. Each illustration 
is accompanied by a botanical description of the plants figured and notes on their 
cultivation. The illustrator, John Nugent Fitch (1840-1927), was the nephew of the 
equally-prolific botanical artist Walter Hood Fitch. 

Eleven volumes, 4to (30.4 x 24.0 cm), 528 lithographic plates by and after John Nugent 
Fitch on 527 sheets, partly hand-coloured, partly colour-printed. Original brown cloth, gilt-
lettered and decorated on covers and spine, edges gilt. 
Nissen BBI 2107, Great Flower Books (1990) p.149.  
 
ref: 90301               £16,000
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 WEINMANN, JOhann. Phythanthoza iconographia sive conspectus aliquot 
millium tam indigenarum quam exoticarum, ex quator mundi partibus ... plantarum, 
arborum, fruticum, florum, fructuum, fungorum ...
 Hieronymous Lenzius, Regensberg, [1735]-1737-1745.

A fresh, complete exAmple, with GermAn princely provenAnce, of weinmAnn’s spectAculAr 
And Ground-breAkinG botAnicAl work.

it feAtures AmonG its 1,025 plAtes some of the eArliest exAmples of colour printinG, And 
Also contAis GeorG dionysus ehret’s first published botAnicAl illustrAtions (although 
unsigned). The work is described in the hunt catalogue as the first botanical book to 
utilize colour-printed mezzotints successfully.

Johann Weinmann (1683-1741) was a Regensburg apothecary who organized this 
massive publishing project, financed by Bartholomaus Seuter, one of the engravers, 
who was aided in the task by Johann Ridinger and, in the later volumes, Johann Jakob 
Haid. Georg Ehret, now acknowledged as one of the most important botanical artists 
of the nineteenth century, served his apprenticeship as a botanical draughtsman under 
Weinmann for this project, contributing several hundred drawings, for which he was 
paid but a pittance. This led to a falling out between the two, which is perhaps why 
Ehret is nowhere acknowledged in the book. N. Asamin, a talented young female artist, 
also contributed drawings. The text for the first twenty-five plates was written by 
Johann Georg Nicolaus Dieterichs, who was succeeded by his son Ludwig Michael, and 
the work was completed after Weinmann’s death by Ambrosius Karl Bieler.

The Hunt Catalogue notes that “The mezzotint process used [here] had been 
invented by Johann Teyler in the Netherlands around 1688. As practiced here by 
Bartholomaus Seuter (1678-1754) and Johann Elias Ridinger (1698-1767), it was really 
a combination of etching and mezzotint, which made possible delicate lines and a very 
fine grain. The addition of handtinting brought about unusual and subtle effects. Some 
of the best work was done in later volumes by Johann Jakob Haid (1704-1767), who 
also provides portraits of Weinmann and Bieler.”

Provenance: Princes von Hohenzollern, Sigmaringen library (small inkstamp to titles).

First edition, 4 volumes, folio (37.8 x 23.5 cm.), mezzotint frontispiece and two 
portraits printed in blue, engraved and 1025 mezzotint plates printed in colours and 
finished by hand, minor signs of age, small stamps to titles, contemporary calf, spines 
blindstamped, morocco labels, lightly rubbed, edges sprinkled red,  
[Dunthorne 327; Hunt 494;Nissen BBI 2126; Stafleu TL2 17050 

ref: 90381              £60,000
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 WiLkes, BenJamin. Bowles’s new collection of English moths and butterflies in 
twelve prints, all drawn from life representing near 300 different species of those beautiful 
insects.
 Carington Bowles, London, [after 1764].

complete suite of these hAnd-coloured plAtes, “rAre” (lisney).

Approximately 300 species are depicted in a variety of kaleidoscopic arrangements. 
The prints illustrate the “somewhat geometric, but nonetheless pleasing, artistic style 
in which butterfly collections were often displayed, and these would no doubt have 
enhanced Wilkes’ standing with his fellow members of the Aurelain Society. The 
intricate detail of the engraving provides clear enough images for visual identification 
with English names at the foot of each page. The twenty-one species of butterfly are 
outnumbered by many more moths. Wing undersides are often shown.” (Dunbar).

Sets of the engravings, either plain or coloured, were sold outside the Horn Tavern in 
fleet Street where the Aurelian collections [of butterflies and moths] were housed. The 
prints were undoubtedly popular with collectors but as they were issued unbound and 
sold separately, complete sets are extremely rare.

Wilkes was an 18th-century artist and naturalist in London. Wilkes’ profession was 
‘painting of History Pieces and Portraits in Oyl’. When a friend invited him to a 
meeting of the Aurelian Society, where he first saw specimens of butterflies and moths, 
he became convinced that nature would be his ‘best instructor’ as to colour and form 
in art. He began to study entomology spending his leisure time collecting, studying and 
drawing the imagos larvae, pupae and parasitic flies (Tachinidae and Ichneumonidae) 
of Lepidoptera, assisted by the collector Mr Joseph Dandridge. Wilkes’ own collection 
was kept ‘against the Horn Tavern in Fleet Street’ London ‘Where any gentleman or 
lady’ could see his collection of insects. Henry Baker, writing in August 1749, stated 
that Wilkes had ‘died of a fever in about a week after he had finished his laborious 
and elegant work’, and paid tribute to Wilkes as “indefatigable in his observations and 
faithful in minuting down every particular but for want of learning quite incapable of 
writing a book.”

The first edition appeared in 1742. Lisney notes that “This edition is as rare as the first”.

Second edition, 13 hand-coloured engraved plates mounted on guards (including decorative 
title, plates numbered 1-12 and watermarked “I. Villedary); title soiled, with short repair and 
small piece of one margin torn away causing minor loss of image, most plates trimmed 
within platemark not touching image or text, light toning, modern green straight-grained half 
morocco gilt.  
Dunbar p43; Lisney 183; Nissen ZBI 4411 

ref: 89573                 £7,500

RaRe Dep ictiOn Of BUtteRfL ies anD mOths
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 yaRReLL, WiLLiam. On the growth of the salmon in freshwater. With six coloured 
illustrations of the fish of the natural size, exhibiting its character and exact appearance at 
various stages during the first two years. 
 John Van Voorst, London, 1839.

fresh copy of williAm yArrell’s sAlmon study.

Yarrell (1784 – 1856) was a noted English zoologist and one of the original members 
of the Zoological Society. He took over his father’s bookshop and news agent’s, but 
spent his spare time becoming a proficient shooter, angler and collector of specimens. 
He joined the Royal Institution in 1817, and having published his first zoological work, 
On the Occurrence of some Rare British Birds, was elected a fellow of the Linnean 
Society of London in 1825. He is perhaps best known for the 2 volume The History 
of British Fishes (1836). On the Growth of the Salmon was intended to be part of that 
study, but delays in completing the relevant research meant it was published separately, 
until being included in the third edition. 

The Annals and Magazine of Natural History in 1840 praised research into the 
development of the salmon family, including that undertaken by Yarrell, as:

“The immense decrease of the salmon fisheries called for investigation...the 
proprietors or their factors were not sufficiently conversant with their growth, 
migration or breedings”

The salmon engravings are of a very high quality, capturing the delicate texture and 
colouring of the fish, and complementing the admired precision of Yarrell’s scientific 
work.

First Edition. Landscape folio, [ii], 3, [1]pp., 6 hand-coloured life-size engravings of salmon on 
3 plates, drawn by C. Curtis and engraved by R. Sands, and vignette engraving of a salmon 
skeleton to end of text. Original printed wrappers; small tear to front wrapper near spine, 
very light soiling, a very good copy.  

ref: 90262                  £950 

60.  



183Shapero Rare Books

Shapero Rare Books

32 Saint George Street
London W1S 2EA
Tel: +44 207 493 0876 
rarebooks@shapero.com 
www.shapero.com

TERMS AND CONDITIONS
The conditions of all books has been described; all items in this catalogue
are guaranteed to be complete unless otherwise stated.

All prices are nett and do not include postage and packing. 

Invoices will be rendered in £ sterling. The title of goods does
not pass to the purchaser until the invoice is paid in full.

VAT Number G.B. 105 103 675

Front cover image - item 3. AUDUBON, JOhn James; Rev. JOhn Bachman. The Viviparous quadrupeds of North America. 
Inside front cover image - item 3. AUDUBON, JOhn James; Rev. JOhn Bachman. The Viviparous quadrupeds of North America. 
Frontispiece image - item 56. WARHOL, AnDy. Siberian Tiger from Endangered Species.
Inside back cover - item 7. CATESBY, maRk. The Natural History of Carolina, Florida and the Bahama Islands...

NB: The illustrations are not equally scaled. Exact dimensions will be provided on request.

Compiled by Julian MacKenzie
Design and Photography by Ivone Chao.  

Printed by Park Communications on FSC® certified paper.
Park is an EMAS certified CarbonNeutral ® Company and its Environmental Management System is certified to ISO14001. 
100% of the inks used are vegetable oil based, 95% of press chemicals are recycled for further 
use and, on average 99% of any waste associated with this production will be recycled.”

A member of the Scholium Group



184Shapero Rare Books


