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Some theatrical performances can be likened to great battles 
which live on in the memory of peoples. The stories of eye-
witnesses, passed on to their children and grandchildren, become 
legends. Their tremendous, sensational success, which reveals 
important undercurrents in the life of art, makes them landmarks 
in the history of the theatre. In the list of such events one can 
rightfully enter the guest performances of the Russian opera and 
ballet in Paris, in 1908 and 1909. Repeated in the subsequent 
years they became known as the Russian Seasons. 

Their initiator, members of the group “The World of Art” with 
Alexander Benois at the head, were inspired by the idea of making 
Russian art better known to the public abroad. They succeeded in 
winning the support of many progressive artists and intellectuals. 
The results of their efforts proved to be more tangible, significant 
and far-reaching than they had ever expected. 

M.Pozharskaya. The Russian Seasons in Paris (Moscow, 1988) 
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XVII века до ‘русского балета’ Дягилева. [History of Russian Ballet 
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1. BAKST, Leon. Фея кукол. La fée des poupées.

A. Ilin, Skt. Peterburg, 1904.

BakSt’S maSterpiece, accorDing to fellow artiSt anD art hiStorian alexanDre BenoiS: 
the complete Set with the rare anD fragile envelope. 

During the first half of his career, Bakst (1866-1924) mostly painted 
landscapes, scenes and portraits. From the moment in 1899 however when 
he co-founded, with Serge Diaghilev, the art group Mir Isskustva [The World 
of Art], he progressively turned towards performing arts. He fully committed 
himself to his famous costume and stage designs from 1908-9 onwards, when 
Diaghilev created the Ballets Russes.

The present work is a rare example of Bakst’s early theatrical designs (1903), 
for the short ballet Feya kukol by Joseph Bayer, pre-dating his work for the 
Ballets Russes. 

Twelve postcards (14.3 x 9.1 cm) printed in colours after Bakst, most heightened with 
gilt, [4]pp. list of postcards in Russian and French, with original envelope designed by 
Bakst; envelope worn with marginal tears and some repairs. 

Price: £3,950 [ref: 89541]

2. [RUSSIAn SeASonS] - Official programme 
for “Concerts Historiques Russes”. 

G. de Malherbe for Moreau frères, Paris, 1907.

A fine example of this thick, richly illustrated 
programme for Diaghilev’s second “export 
campaign” of Russian art and culture to Paris. 
The year before he brought to Parisians, who at 
that time were unaware of even most famous 
names of Russian early or modern painters, a 
collection of most characteristic examples of 
Russian art. This time he presented to them five 
concerts at the Paris Opéra, in which celebrated 

artists and virtuosi took part. This “Russian season” marked the rising star of 
Diaghilev and his productions that enjoyed astonishing success in Paris and 
world-wide for many following years.

The programme included such famous pieces as Russlan and Ludmila and The 
Komarinskaya by Glinka, Christmas Eve by Rimsky-Korsakov, Symphony No. 2 
in C minor by Tchaikovsky, The Prince Igor by Borodin. The lead singers were 
Marianne Tcherkassky and Feodor Chaliapin, who made a debut in Paris. 
Apollinary Vasnetsov and the great Mir Isskustva artist Konstantin Korovin were 
invited to design decorations. Moving away from the traditional stage design, 
which only indicated a place of action, Korovin produced sensual decorations 
conveying the general emotions of the performance - which was seen as a 
revolution.

Octavo (28 x 22 cm). 96 pages, including 30 full-page illustrations, original illustrated 
wrappers; very slightly sunned. 

Boris Kochno, Diaghilev and the Ballet Russes (NY & Evanston, 1970). 

Price: £1,250 [ref: 92482]

http://shapero.com
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3. [RUSSIAn SeASonS] - Official programme for “Boris Godounov”. 

Emile Robert, Paris, 1908.

Fine example of this programme for Modest Moussorgsky’s celebrated Boris 
Godunov. With a lovely cover designed by Bilibin, a half-title by Yuon and, 
among other illustrations, a portrait of Rimsky-Korsakov by Serov specially 
drawn for this programme.

Diaghilev’s production was the first to be staged outside Russia. Reflecting on 
it, Alexandre Benois (whose set design is also reproduced) wrote the following: 
“Its [Boris Godounov] production at the Paris Opéra in the spring 1908 was 
most sumptuous. The sets were made after sketches by Golovin, Yuon, and 
me; the magnificent costumes were created after the designs by the great 
specialist in early Russian art, Stelletsky, and Diaghilev personally scoured the 
antique shops for everything he could find, from peasant caps to brocades [...]. 
When all Paris gathered for the première, it was amazed by the beauty of the 
performance. This success encouraged Diaghilev and his group to undertake 
other productions, which in every respect surpassed the first”. 

Octavo (27 x 21 cm). 66 pages, illustrated throughout, original yellow wrappers 
designed by Bilibin. 

Boris Kochno, Diaghilev and the Ballet Russes (NY & Evanston, 1970). 

Price: £1,250 [ref: 87446]

4. [BALLeTS RUSSeS] - Programme Officiel de la Saison Russe a l’Opera 
[1910]. 

Comœdia illustré, Paris, 1910. 

Rare and important programme presenting the second Russian ballet season in 
Paris performed at the beautiful building of the Grand Opéra. 

The 1910 programme featured newly created pieces, such as Giselle, Les 
Orientales and Le Carnaval, as well as previously staged ballets like Le Festin, 
Les Sylphides and Cléopâtre. The star of the season was young Stravinsky’s 
Firebird, which was first performed on 25 June 1910 and became an instant 
success with both audience and critics. Another piece produced specially for 
the second season was Schéhérazade. Described by Alexander Benois as “a 
wonderful spectacle to which I can hardly find a parallel”, it was the first true 
creation of the Ballet Russes, because, except for the opera Prince Igor, all the 
other ballets in Diaghilev’s first Paris season were fresh versions of already 
existing works. For financial reasons Diaghilev could not include any opera in 
his 1910 season, so for the first time he risked presenting only ballets.

The programme features multiple photographs of the dancers, as well as colour 
illustrations of Bakst’s costumes and set designs - some of the most famous 
ones being drawn for Firebird. Dancers include all stars of the early Ballet 
Russes team: Pavlova, Karsavina, Nijinskiy...

Folio (32 x 25 cm). 48 pp., illustrated throughout; two leaves loose with small marginal 
tears, light soiling throughout. Original illustrated wrappers; soiled, spine partly split. 

Price: £975 [ref: 90991]

http://shapero.com
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5. [BALLeTS RUSSeS] - Comœdia illustré No17: 
La Saison Russe a l’Opéra [1910]. 

Comœdia illustré, Paris, 1 June, 1910.

Fine example of the special issue of Comoedia 
Illustré dedicated to the second Russian ballet 
season in Paris. 

The cover of the 1910 issue features the famous 
colour photograph of Nijinsky and Karsavina in 
the ballet Les Sylphides. A four-page article titled 
“La saison russe à l’Opéra” presents the pieces 

scheduled for the season and shows pictures of some of the most famous 
Russian dancers – such as Fokina, Nijinsky and Gorchkova – in their beautiful 
costumes designed by Leon Bakst. 

Comoedia Illustré was a bimonthly artistic magazine published from 1908 to 
1936 as a supplement to Comoedia. The latter was a French cultural periodical 
founded by Henri Desgrange, a French cyclist and sports journalist, who gained 
fame as the first organiser of the Tour de France. 

Comoedia Illustré played a crucial role in popularising the Russian ballet and 
making the programmes of Russian seasons available to the French public 
hungry for Russian exotics.

Folio (31.8 x 24.5 cm). [32] pp., illustrated throughout. Original illustrated wrappers.

Boris Kochno, Diaghilev and the Ballets Russes (Harper & Row, NY, 1970); The Russian 
Season in Paris : Sketches of the Scenery and Costumes 1908 - 1929 (Isskustvo Art 
Publishers, Moscow, 1988); Alexander Schouvaloff, The Art of Ballets Russes (Yale 
University Press, New Haven and London, 1997). 

Price: £650 [ref: 91025]

6. [BAKST] - ALeXAnDRe, ARSene AnD JeAn CoCTeAU. The Decorative Art of 
Leon Bakst. 

The Fine Art Society, London, 1913.

very gooD example, very freSh internally, of thiS major luxury work on BakSt’S art, 
the earlieSt of a SerieS of Similar puBlicationS.

Folio (41.3 x 28.5 cm). Photographic portrait frontispiece, title, [4] ll., 51 pp. and [12] 
ll., [1] l., 77 tipped-in plates including 50 in colour. Original publisher’s half vellum over 
marbled boards; rebacked preserving original spine, slightly spotted and rubbed. 

Price: £3,650 [ref: 90423]

http://shapero.com
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7. [BALLeTS RUSSeS] – Programme Officiel des Ballets Russes: Mai - 
Juin 1912. Septieme saison des Ballets Russes organisee par M. Serge de 
Diaghilew avec le concours de M. Gabriel Astruc. Theatre du Chatelet.

Brunoff, Comoedia Illustre, Paris, 1912.

Fine copy, in the original fragile wrappers, of this early programme lavishly 
produced by Brunoff together with Diaghilev and showing all main Russian 
stars (Nizhinskiy, Karsavina, Fokin, Nelidova and others) and many of their 
colorful costumes by Bakst, all framed in gilt or silver borders. During the 
seventh season Diaghilev presented four new productions: Daphnis et Chloé, 
Thamar, Le Dieu Bleu, and L’après-midi d’un Faune, which was inspired by Claude 
Debussy’s languorous and shimmering score and choreographed by Nizhinskiy 
himself. 

Folio (31.7 x 24.8 cm). 68 pp., including programme for Sunday 8th June, with 
many photographic and colour illustrations, the latter mostly after Bakst. Original 
wrappers printed in gilt, colour covers illustrated by Bakst; small closed tears to spine of 
wrappers. 

Price: £950 [ref: 92043]

8. [BALLeTS RUSSeS] – Programme Officiel de la 
Saison Russe [1913]. 

Comœdia illustré, Paris, 1913

Fine example of the official programme for the 
eighth season of the Ballets Russes, which, with 
its new innovative ballets, laid foundation for 
contemporary choreography.

Of particular interest that year were two controversial 
ballets, Claude Debussy’s Jeux and Igor Stravinsky’s Le 
Sacre du Printemps. The former came out two weeks 

before the latter and was not well received as it contained unusual, modern 
choreography and music. On a much bigger scale, Le Sacre du Printemps raised a 
great outcry among the public and the press. Because the boldness of Stravinsky’s 
score and of Nijinsky’s choreography conflicted with the century-old code of the 
classical ballet, the premiere of the piece was a historic date in the development 
of contemporary music and dance. In Le Coq et l’Arlequin, Jean Cocteau described 
the audience’s reactions at the first performance: “The audience [...] instantly 
rebelled. People talked, booed, whistled, imitated animal cries. Perhaps they would 
have grown tired eventually if a group of aesthetes and some musicians had not 
been carried away by an excess of zeal and insulted even jostled, the audience in 
the loges. The uproar degenerated into a pitched battle.”

Of great beauty are the numerous illustrations representing ballets sets, as well 
as dancers in their lavish costumes. The magazine contains summaries of the 
ballets’ plots and reproductions of black and white photographs and coloured 
drawings, most of them made by Leon Bakst. The cover features a beautiful 
drawing of Ludmila Schollar, Vaslav Nijinski and Tamara Karsavina as they 
appear in the ballet Jeux. Drawn by the French artist Valentine Gross, it is based 
on an actual picture taken by Charles Gerschel, who photographed the trio as 
they formed the grouping Diaghilev called “the fountain”. It was Nijinski who 
choreographed Jeux, additionally to writing a scenario for the now-acclaimed 
score that Diaghilev commissioned from Claude Debussy.

Folio (31.8 x 24.5 cm). [20] pp., illustrated throughout, some in colour; 2 ll. loose. 
Original illustrated wrappers.

 Price: £950 [ref: 91191]

http://shapero.com
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9. [BALLeTS RUSSeS] - Comœdia illustré No16: La Saison Russe a l’Opéra 
[1914]. 

Comœdia illustré, Paris, 1914.

Fine example of the special issue of Comoedia Illustré dedicated to the ninth 
Russian season in Paris, performed at the beautiful building of the Grand Opera. 

The last issue published before WWI, this supplement to Comoedia Illustré 
includes information on the ballets that were to be presented that year, all 
choreographed by Michel Fokine: The Legend of Joseph, written by Hofmannsthal 
and put into music by Richard Strauss, Rimsky-Korsakov’s Scheherazade (in its 
new version), Les Papillons and Midas. 1914 was a crucial year in the history 
of the Ballets Russes because it marked the arrival of Leonide Massine, who 
played the leading role in The Legend of Joseph. 

Massine had made an instant impression on Serge Diaghilev back in 1913 in 
Moscow, during a performance of the Swan Lake at the Imperial Theatre of 
Moscow. For The Legend of Joseph, Diaghilev had actually intended to entrust 
both the leading role and the choreography to Nijinsky, but after their split 
caused by Nijinsky’s sudden marriage and his leaving of the company, Diaghilev 
asked Fokine to create a new ballet. Later on, from 1915 to 1921, Massine 
became the principal choreographer of the Ballets Russes and the prominent 
male star taking over the Nijinsky’s roles. Massine had an instant success with 
the audience, even though The Legend of Joseph had a cool response. 

The cover features a stunning design by Valentine Gross, representing Michel 
Fokine, director-choreographer of the Russian Ballets, with his wife Vera 
Fokina. Both are dancing in their splendid Scheherazade costumes designed by 
Leon Bakst. The magazine’s editorial states that this issue is a tribute to the 
famous Russian couple. 

Of great beauty are the numerous illustrations presenting ballets sets and 
scenes as well as dancers in their lavish costumes. Among the illustrious 
dancers that appear photographed or drawn are Maria Kuznetsova, Leonide 
Massine, Tamara Karsavina, Michel Fokine and Vera Fokina. The magazine 
contains summaries of the ballets’ plots and reproductions of black and white 
photographs and coloured drawings, most of them made by Bakst. 

Folio (31.8 x 24.5 cm). [60] pp., illustrated throughout, some in colour; two leaves 
loose. Original illustrated wrappers.

Price: £450 [ref: 91193]

http://shapero.com
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oRIGInAL WATeRCoLoUR

10. LISSIM, S[IMon MIKhAILovICh]. [Costume Design for a Ballet]. 

[Paris], 1923.

A fine, colourful example of the artist’s early design work. 

Ukrainian born Simon Lissim (1900–81) emigrated at the age of nineteen. He 
lived and studied in Berlin, Wiesbaden and London before arriving to Paris in 
1921. There he started working at the Théâtre de L’Oeuvre creating designs 
for sets and costumes. His set design for that theatre’s 1924 production of 
Hamlet won the artist a Silver Medal from the 1925 International Exhibition 
of Decorative Arts in Paris. In 1940 Lissim moved to the United States, where 
from 1942 he was the Director of Artistic Studies at the New York Public 
Library.

Ink and watercolour drawing on tracing paper (sheet 41 x 33 cm, subject 25 x 18 
cm), signed and dated, under passepartout and glazed; a few marginal clean tears not 
affecting the image. 

Price: £1,850 [ref: 78590]

11. [BAKST] - eInSTeIn, CARL. Leon Bakst. 

Ernst Wasmuth, Berlin, 1927.

freSh example of thiS Beautiful work, limiteD to only 330 copieS - this being 
number 275. The numerous plates represent not only Bakst most celebrated 
costumes, but also drawings and theater settings. The text was compiled 
by Carl Einstein (1885-1940), author of the important Expressionist novel 
Bebuquin (1912).

Large 4to (33.5 x 26.4 cm). 41 pp. incl half-title and title, 19 pochoir plates and 29 
tipped-in colour plates. Vellum-backed gilt decorated brown boards. 

Price: £2,750 [ref: 90813]

http://shapero.com
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12. [BALLeTS RUSSeS] - Programme officiel a 
Palais des Beaux-Arts de Bruxelles [May 1928]. 

Cahiers de Belgique, Bruxelles, 1928.

Fresh example of this programme presenting 
three pieces that were to be performed at the 
newly built (but not fully completed) art deco 
Palais des Beaux-Arts in Brussels: Domenico 
Cimarosa’s Cimarosiana, Gabriel Fauré’s Les 
Menines and Rimsky-Korsakow’s Soleil de Nuit, all 
three choreographed by the renowned Russian 
dancer Leonide Massine. The front cover features 

a design by Picasso, that of a woman with classical features sitting on a high 
back chair. The famous artist’s contribution can be seen throughout the pages 
of the programme, as four more of his dance-themed drawings are shown. Of 
great interest as well are the sixteen black and white photographs of the Ballets 
Russes’ most famous dancers, including Leonide Massine, Alexandra Danilova, 
Serge Lifar (who was considered the successor to Nijinski), George Balanchine, 
Felia Doubrovska and Alicia Markova.

Folio (31.8 x 24.5 cm). [24] pp., illustrated throughout, with programme for 18 May 
loosely inserted. Original illustrated wrappers.

Price: £250 [ref: 91194]

13. [ChALIAPIn, FeoDoR] - Programme for 
Chaliapin’s concert. 

Paris, 1929.

Illustrated programme for Chaliapin’s concert on 
4 June 1929 at the Salle Pleyel in Paris.

It contains lyrics of all the pieces performed 
by Chaliapin at the famous Parisian concert 
hall with accompaniment by Max Rabinowitz. 
Among them there are pieces by Beethoven, 
Glinka, Mozart, Rimsky-Korsakoff, Tchaikovsky, 
Schubert, Schumann and Rachmaninov. Also 

featured in the programme are three photographs of the illustrious bass singer, 
including him as Don Basilio in The Barber of Seville, and as Don Quichotte. 
The numerous advertisements that appear throughout the text are also a very 
interesting testimony to the consumption habits of the time.

At the time of that concert, Feodor Chaliapin (1873-1938) had already gained 
international fame. He is described in the introduction as the “greatest of all 
living lyrical and dramatic artists”. Born in 1873 into a peasant family in Kazan, 
he began his career in Tbilisi. He was a self-taught singer with a deep bass 
voice. He worked for the Bolshoi Theatre in Moscow from 1899 to 1914, while 
regularly touring in the West, including the Scala and the Metropolitan Opera. 
He was introduced to Paris in 1907 by the famous impresario Sergei Diaghilev. 
He had an instant success with the audience and he lived the last years of his 
life in Paris, among the important Russian émigré population. 

Folio (32.5 x 25.5 cm). [40] pp., numerous illustrations throughout, three 
reproductions of photographs of Chaliapin; three announcements promoting concerts 
by Russian soprano Isa Kremer, pianist Nikolai Orloff and the pianist and composer 
Vladimir Horowitz loosely inserted. Original illustrated wrappers. 

Price: £250 [ref: 92332]
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14. [BALLeT RUSSeS] - La Revue Musicale - Les 
Ballets Russes de Serge de Diaghilew. 

Paris, 1930.

Fine copy of an illustrated Revue Musicale issue 
dedicated to the Ballets Russes, with a special 
tribute to Diaghilev, who had died the previous 
year. It contains testimonials, memories of friends 
and collaborators such as Gabriel Astruc, Alexandre 
Benois, Robert Brussel, Michel Georges-Michel, 
Émile Henriot, Louis Laloy, Michel Larionov, the 
Comtesse de Noailles, and Gilbert de Voisins. 

The numerous illustrations include reproductions of drawings (e.g. Jean 
Cocteau’s sketching of Diaghilev and Nijinsky, as well as Bakst’s costume 
designs), etchings (e.g. Picasso’s etching of star dancer Leonid Massine), and 
photographs of ballet sets, scenes and dancers.

In his concluding article, Prunières summarized Diaghilev’s contribution to 
the worlds of music and dance as follows: “For almost 20 years, the Ballets 
Russes provided us with new things in the realms of music, visual art, and 
choreography every year. Aesthetic issues that seemed eternally debated in 
the inner sancta of Montparnasse and Montmartre were taken before the mass 
public. Each season came to call into question all that we previous believed to 
have been said already. [...] One might say that all of musical and artistic life 
depended in large part on this extraordinary man.”

Edited between 1920 and 1940 by Henry Prunières (1886–1942), La Revue 
musicale is considered to be one of the most important music periodicals 
published in France in the period between the World Wars. As such, it offers a 
remarkable portrait of musical activity in France. The magazine addressed not 
only musicologists but a much wider audience. 

Octavo (25.5 x 19.5 cm). XII, 112 pp., illustrated throughout, some leaves unopened. 
Original publisher’s wrappers. 

Price: £250 [ref: 92329]

15. oPeRA PRIve De PARIS - Programme. 

Paris, 1929.

Famous programme, with a great cover designed 
by Bilibin and profusely illustrated, for the 
Opera Privé de Paris production of Prince Igor by 
Borodine.

After the difficulties of WW1 and the split 
between Diaghilev and Nijinsky, Russian opera and 
ballet were reinvigorated in the 1920s. This richly 
illustrated programme celebrates a new season of 

the Russian opera in France, which presented Borodin’s Prince Igor, and Rimsky-
Korsakov’s The Tale of Tsar Saltan, Snegurochka, and Kitezh. The programme 
contains nine tipped-in colour plates, including a portrait of its star singer Maria 
Kousnetzoff; six character costumes and two stage sets by Konstantin Korovin. 
Also featured are full-page portraits of Alexandra Balachova and of baritone 
Michel Benois, as well as many smaller photographs of other participants, such 
as orchestra director Emil Cooper and choreographer-dancer Michel Fokine 
(who, a few years later, developed the famous ballet based on The Prince Igor). 

Prince Igor is an opera in four acts with a prologue, written and composed by 
Alexander Borodin, and first performed in St. Petersburg, Russia, in 1890. 
Interestingly, the cast for this opera that is presented on a double page in the 
middle of the programme, was modified shortly before the performance. Maria 
Kousnezoff’s name has been crossed out in ink and replaced by S. Jaeorleva 
for the role of Princess Jaroslavna; the names of three other dancers and the 
conductor were amended with labels containing new names pasted on top. 

Started after the death of Diaghilev in 1929, the Opéra Privé de Paris was a 
continuation of the Ballets Russes. Co-directed by Maria Kousnezoff-Massenet, 
they performed Russian operas and ballets in Paris, Barcelona and London in 
the late 1920s and 1930s. 

Folio (31.5 x 24.5 cm). [54] pp., multiple illustration, including tipped-in in colour, 
advertisements; 2 ll. loose. Original publisher’s wrappers with design by Bilibin on 
upper cover; slight soiling. 

Price: £250 [ref: 92330]
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16. [oPeRA RUSSe A PARIS] - Programme. 

Paris, 1930.

Programme for the second season of the Opera 
Russe in Paris, with a beautiful cover designed by 
Bilibin as well as photographs of the artists.

The programme features such pieces as Borodin’s 
Prince Igor, Rimsky-Korsakov’s Sadko and The 
Tsar’s Bride, Glinka’s Rouslan and Lyudmila, and Igor 
Stravinsky’s Petrushka performed by the Opera 
Russe during the second season under the general 

direction of Prince A. Zereteli and W. de Bazil. Petrushka’s costumes and sets 
were designed by Alexandr Benois, and The Tsar’s Bride’s - by Ivan Bibilin. The 
text is accompanied by numerous photographs of the dance troupe and singers 
(including Feodor Chaliain as Prince Galitsky in The Prince Igor), Prince Zereteli, 
W. de Bazil, Stravinsky, Benois, as well as of seamstresses and shoemakers of 
the Theatre des Champs Elysees. 

Folio (31.5 x 24.5 cm). [41] pp., with numerous illustrations in text, announcement 
promoting Russian singer Maria Kurenko’s second recital of the season loosely inserted. 
Publisher’s wrappers, upper cover designed by Bilibin; covers slightly rubbed and soiled.

Price: £250 [ref: 92331]

17. hoLMe, C. G. (eDIToR) & C. W. BeAUMonT. Design for 
the Ballet. 

The Studio, London, 1937.

First edition of this richly illustrated work exploring the 
designs for settings and costumes for Ballet. 

Provenance: Betty Klug (The Studio library), Colorado 
Springs, 1937 (inscription to upper pastedown). 

Small folio. 152 pp., profusely illustrated in colour and black 
and white, tipped in colour plates; minor waterstain to lower corner. Publisher’s blue 
cloth; small white spot to upper margin of upper cover. 

Price: £65 [ref: 92490]

18. ЛИФАРЬ, СеРгей [LIFAR, SeRgey]. История 
русского балета от XVII века до ‘русского балета’ 
Дягилева. [History of Russian Ballet from 17th 
century to Dyagilev’s ‘Russian Ballet’]. 

Paris, 1945.

Fine work on the history of Russian ballet written 
by a famous ballet dancer and choreographer Serge 
Lifar (1905-86). The publication started in 1940 but 
was deferred to 1945 because of the war. Illustrated 
by Neshumov, it is an essential reading for those 
interested in history of the Russian ballet.

8vo (26 x 17 cm). 304 pp., 1 b&w plate, numerous illustrations throughout; partly 
unopened, uncut. Original publisher’s wrappers; upper cover and first two leaves loose, 
spine perished at foot and head. 

Price: £295 [ref: 85413]

19. [BALLeTS RUSSeS] - Les Ballets 
Russes de Serge de Diaghilev 1909-1929. 

Strasbourg, A L’Ancienne Douane, 1969.

Richly illustrated catalogue published on 
the occasion of Ballet Russes exhibition at 
the Museum of Modern and Contemporary 
Art in Strasbourg in may - 15 September 
1969. 

Octavo (22 x 14.5 cm). 331 pp, 54 plates (10 coloured), 2 errata ll. loosely inserted, 
original publisher’s card covers; covers slightly soiled, corners creased. 

Price: £25 [ref: 92484]
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20. BARBIeR, GeoRGe (ARTIST) AnD FRAnCIS De MIoMAnDRe. Dessins sur les 
danses de Vaslav Nijinsky. 

La belle édition, Paris, 1913.

FIne eXAMPLe oF The FIRST FRenCh eDITIon, LIMITeD To 390 CoPIeS, AnD MoRe 
UnCoMMon ThAn BeAUMonT’S enGLISh eDITIon. “The designs, although somewhat 
fantastic in treatment, do convey the impression produced by Nijinsky in his 
famous characters. The foreword [by Francis de Miomandre] is excellent” 
(Beaumont).

“In his brief time, Nijinsky was the most famous male dancer in the world, 
a preeminence due in part to his extraordinary virtuosity. But it was not 
his virtuosity alone that made him such a powerful stage presence. As 
contemporary reports make clear, Nijinsky was a great and unusual actor. 
The ideal Fokine interpreter, he was able to expand a simple choreographic 
design into a rich dramatic portrait, using, in keeping with Fokine’s dicta, the 
whole body as an expressive instrument. Nijinsky’s influence as a dancer was 
immediate and huge. That ballet, nearly extinguished artistically in western 
Europe, was revived in this century is due to him and other great dancers of his 
generation, such as Anna Pavlova and Karsavina, as well as to Diaghilev. That 
male ballet, utterly extinguished, was also revived is due to him preeminently. 
Nijinsky was the first real ballet star of the male sex that Europe had seen 
since the retirement of Auguste Vestris nearly a century earlier. He initiated a 
renaissance.” (Cohen: The International Encyclopedia of Dance Vol. 4, pp. 646-
648).

Quarto (33.4 x 28 cm), this copy No 335 out of 390, printed on papier vélin, title, 
8pp., 1 plate with b&w vignette, 12 full-page coloured illustrations by Barbier printed 
on rectos only, printer’s leaf at end. Original pictorial wrappers, a fine copy. 

Beaumont, A Bibliography of Dancing, p.6; Carteret, Livres illustres modernes IV, p.58. 

Price: £3,950 [ref: 91804]

A Ballets russes coLLectIon, gAtheRed In London by boRIS yeLtSIn’S RIght ARm, boRIS beRezovSkIy

All following items belonged to mr. berezovskiy, And hAve A smAll pAper ex-libris confirming this.
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21. bARbIeR, geoRge (ARtISt) And JeAn-LouIS vAudoyeR. Album dédié a 
Tamar Karsavina. 

Corrard, Paris, 1914.

mInt copy oF “bARbIeR’S eARLy mASteRpIece. Its cover design pays homage to 
Beardsley... and its 12 pochoir plates depict Karsavina in her principal parts. 
That their purpose is again to stir the emotion and delight the eye of the 
viewer, not to document the performance, is demonstrated by “Le spectre de 
la rose,” glimpsed at the moment when the phantom lover, of whom the young 
girl has dreamed after the ball, is about to disappear as the rose drops from her 
hand.” (Ray).

First edition. Quarto (33.7 x 28 cm), this copy No 373 out of 500 (total edition 
512) copies printed on papier vélin d’arches, initialed by the publisher, title page 
with pictorial vignette to head and verso, 18pp., 12 full-page coloured illustrations 
by Barbier printed on rectos only, printer’s leaf at end. Original pictorial wrappers, 
complete with glassine protective wrapppers. 

Ray, Art Deco, p31. 

Price: £3,950 [ref: 91802]

22. JohnSon, A. e. AnD Rene BULL (ILLUSTRAToR). The Russian Ballet. 

Constable & Co., London, 1913.

A fresh example of the first edition of this lovely work, with many charming 
illustrations. Featuring 17 important ballets from the early years of Diaghilev, 
and a portrait of Pavlova. 

Quarto (28 x 22.5 cm). Half-title, colour frontispiece, title, list of contents, 240 pp., 
with 11 colour plates, 4 colour headpieces and many illustrations in text, some full-
page, all by Bull; occasional light spotting, pp. 129-130 bound in instead of pp. 15 - 
16, which were never present in this copy. Original pink and green wrappers. 

Price: £195 [ref: 92224]
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23. [BALLeT RUSSeS] - Serge De Diaghileff’s Ballet Russe. Souvenir. 

Metropolitan Opera, New York, 1916.

Fine copy of this beautiful ‘souvenir’, a catalogue presenting in English to the 
American public the Ballet Russe at its height, during the 1916-17 ‘American 
Tour’, with photographs of some dancers (Massin in particular) and many colour 
plate of Bakst’s best costumes.

Large 4to, 20 pp., text in English, with multiple illustrations. Original wrappers printed 
in gilt, original price ticket pasted on upper cover verso, advert pasted on lower cover 
verso; very small marginal tears to covers. Kept in modern quarter red morocco 
slipcase. 

Price: £850 [ref: 92483]

24. [BAKST, GonChARovA, BenoIS, 
PICASSo, DeRAIn AnD oTheRS] - PRoPeRT, 
W.A. The Russian Ballet in Western Europe, 
1909-1920. 

Richard Clay for John Lane, London, 1921.

freSh copy of thiS richly illuStrateD StuDy, 
no. 151 out of 500 copieS only; with fine 
contemporary provenance. 

The plates represent all main artists which 
contributed to the early times of the Ballets 
Russes - actually all main Parisian painters of 
the time: Picasso, Derain, Matisse, Sert and, on 
the Russian side, Bakst, Goncharova, Benois, 

Fedorovskiy, Golovin, Larionov, Roerich, Serov and Sudeykin.

thiS copy comeS from the liBrary of phillip j.S. richarDSon (1875–1973) - a 
British writer on the dance and a collector of rare books on the subject. He 
was the editor of Dancing Times, a national periodical, covering all forms of 
dancing worldwide, from 1910 through 1957. Largely through the initiative of 
Richardson, and his contacts throughout the dance teaching and performing 
profession, it played an instrumental part in the founding of the Royal Academy 
of Dancing in 1920. 

Provenance: P.J.S. Richardson (bookplates to upper pastedown); Boris 
Berezovskiy (1946-2013, Russian businessman and politician).

Quarto (33.5 x 27 cm). xv, [4] list of illustrations, 132 pp., 66 illustrations of costume 
and set designs, mostly colour, mounted onto 56 sheets of heavy stock at rear, 5 
portrait plates with tissue guards, full-page red and black lithograph and smaller 
illustrations after Goncharova in text. Original white buckram-backed boards with gilt 
highlights, spine gilt lettered, top edge gilt; extremities slightly rubbed. 

Price: £2,250 [ref: 92403]
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25. BAKST, Leon [AnD] LevInSon, AnDRe (PReFACe). The Designs of Leon Bakst 
for the Sleeping Princess. 

Benn Brothers, London, 1922.

gooD example of the limiteD engliSh eDition, number 15 of 1,000 copies, of 
which 500 were reserved for the United States of America. The 18-page 
preface by Andre Levinson gives information about Bakst and the Tchaikovsky 
ballet for which these are the costume designs, i.e. Diaghilev’s revival of La 
Belle au Bois Dormant at the Alhambra Theatre in London in 1921. This deluxe 
edition with colourful plates (specially printed in France) commemorated 
Bakst’s costumes and sets for a ballet so lavish that it nearly bankrupted 
Diaghilev.

Large 4to (39.5 x 30 cm). Half-title with limitation to verso, title with coloured 
vignette, portrait of Bakst, 18 pp, list of illustrations with coloured vignette, 54 colour 
illustrations with tissues and printed captions. Contemporary vellum over blue cloth 
boards, spine with gilt lettering; slightly worn and soiled. 

Price: £2,250 [ref: 92049]

26. [BAKST] - LevInSon, AnDRé. L’Oeuvre pour La Belle au bois dormant. 

M. de Brunoff, Paris, 1922.

freSh example of the fragile french eDition, limiteD to 500 copieS SigneD Both By 
BakSt anD Brunoff - described by Bakst himself as a “magnifique edition pleine 
de bon gout”. This copy bears the No. 214.

Folio (40 x 30 cm). Half title with limitation to verso, title with coloured vignette, full-
page portrait of Bakst by Picasso, 22 pp., table of contents with coloured vignette, 54 
mounted colour plates after Bakst, all with tissue guards with printed caption. Modern 
blue half morocco gilt, original publisher’s wrappers lettered in gold bound in; light 
marginal stain to upper wrapper. 

Price: £3,500 [ref: 92052]
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27. [BAKST] - LevInSon, AnDRe. Bakst. The Story of the Artist’s Life. 

Selle, Berlin for Brentano’s, New York and A. Kogan, Berlin, 1923.

uncut copy of the firSt eDition of thiS celeBrateD work, limiteD to only 315 copieS 
for great Britain anD the colonieS - this one being num. 35. The numerous 
plates represent not only Bakst most celebrated costumes, but also drawings 
and theatre settings.

Folio (37.5 x 29 cm). 240 pp., 68 plates, incl. more than 50 in colour, with numerous 
engravings and illustrations in text; light occasional spotting. Modern marbled calf, 
lettering in blind to spine. 

Price: £2,750 [ref: 92048]

28. [BAKST] - LevInSon, AnDRé. Histoire de Léon Bakst. 

Imprimerie Kapp for Henri Reynaud, Paris, 1924.

French edition of this first full survey of Bakst’s life and works. Limited to 
345 copies; this one is num. 323, one of 150 copies on Arches velin, richly 
illustrated and published the last year of Bakst’s life.

Large 4to (38.2 x 29.1 cm). 242 pp. and 68 mounted colour and monochrome plates, 
each with its own tissue guard, numerous illustrations in text; some spotting, mostly 
to text pages, neat closed tear to p. 167 without affecting text. Modern blue half-
morocco, spine with raised bands lettered in gilt. 

Price: £2,750 [ref: 92051]
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29. [BALLeT RUSSeS De MonTe CARLo] - Collection of programmes. 

1929 - 1947.

an extenSive collection of programmeS giving a full inSight into the hiStory of the 
founDing anD tranSformation of the Ballet ruSSe De monte carlo. 

Originally conceived by Sergei Diaghilev, the dancing company Ballet Russes 
was left with substantial debts after the death of the impresario in 1929. Its 
property was claimed by the creditors, and the company of dancers dispersed. 
Colonel Wassily de Basil and his associate René Blum revived the dancing 
company by founding the Ballet Russe de Monte Carlo in 1931. The new 
company, which was joined by the choreographers and Diaghilev’s alumni 
Léonide Massine and George Balanchine, gave its first performance at the 
Monte Carlo Opera already in 1932. By 1935 gradually deteriorating business 
relationship between de Basil and Blum led to a split and the formation of 
two separate companies – Blum’s Ballet Russe de Monte Carlo and de Basil’s 
Original Ballet Russe. 

The Blum’s new company presented its first season in 1938 - starting in Monte 
Carlo, then moving to London, and finally in October of that year performing at 
the Metropolitan Opera in New York. The Original Ballet Russe also presented 
itself for the first time in May 1938 at the Royal Opera House, Covent Garden 
in London, a few hundred yards away from the Theatre Royal, Drury Lane 
where Massine’s Ballet Russe de Monte Carlo was performing. For this reason 
the first season remained in history as the “London Ballet Wars”.

When the World War II began, the Ballet Russe de Monte Carlo left Europe 
and toured extensively in the United States and South America. During its 
existence the company collaborated with many famous artists, designers, 
composers, and musicians, including Natalia Goncharova, Alexandre Benois, 
Henri Matisse, Salvador Dali, and others. 

17 programmes, dimensions and condition vary, kept in 2 modern red half-moroco 
boxes.

Detailed list available on request.

Price: £2,950 [ref: 92445]
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