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Andy WArhol

Pine Barrens Tree Frog, 1983 From Endangered  

Species (Feldman & Schellmann. II.294).

Ronald Feldman Fine Arts, Inc., New York, 1983.

Screenprint in colours, signed in pencil and 

numbered from the edition of 150 (total edition 

includes 30 artist’s proofs), on Lenox Museum 

Board, with the blindstamp of the printer, Rupert 

Jasen Smith, the full sheet printed to the edge: 965 

by 965mm. 

[ref: 90399]
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FonTAnA, lucio

Documenti E Personnaggi 1: Manifiesto 

Blanco 1946. 

Galleria Apollinaire, Milan.

Provenance: Librairie La Balance, Brussels - 
From Mrs. Betty Barman collection - Sotheby’s 
Paris, May 30, 2006, lot 94 (acquired by the 
present owner). 

Folio (18 3/4 x 12 7/8 in; 477 x 327 mm), 

unbound as issued, publisher wrappers and slipcase, 

numerous full-page reproductions of works of 

Fontana, in colours, with the fac-simile of the 

Manifesto Blanco of 1 946 the artist elaborated 

with his pupils from the Academy of Altamira; one of 

the very rare 5 deluxe copies, n° 2, with an original 

work signed Fontana (watercolour, ink, pencil and 

holes; 18 1/2 x 12 5/8 in; 470 x 320 mm) and 

the autograph colophon signed by Lucia Fontana, 

justifying the copy to “La Libreria La Balance di 

Bruxelles. Lucio Fontana. Milano 23.1.67”. 

[ref: 90660]
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roy lichTensTein.

Industry and the Arts II (C. 86). 

Screenprint in colours, 1969, signed in pencil, 

dated, numbered from the edition of 250, on 

Fabriano paper, published by Gabriele Mazzotta 

Editore, Milan, with their blindstamp, framed, 

sheet: 66.2 x 48.4cm 

[ref: 91884]
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yAyoi KusAmA

Butterfly 

Screenprint in colours, 1985, signed, titled and 

dated in pencil, numbered 68/100, printed by 

Ishida Ryoichi, on Verin d’Arches paper, with full 

margins, 455 x 530 mm (17 7/8 x 20 7/8 in) (K.81) 

 [ref: 92404]

yAyoi KusAmA

Flowers (2) (K.87) 

Screenprint in colours, 1985, signed and dated 

in pencil, numbered 93/100, printed by Okabe 

Tokuzo, on Izumi wove paper, with full margins, 

452 x 526 mm (17 ¾ x 20 ¾ in) 

[ref: 92408]
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yAyoi KusAmA

Shellfish (K.124) 

Screenprint in colours, 1989, signed, titled and 

dated in pencil, numbered from the edition of 100, 

printed by Ishida Ryoichi, on Izumi wove paper 

45.4 x 52.8cm .

 

[ref: 92409]

yAyoi KusAmA

Flowers (Kusama 309) 

Lithograph in colours, 2002, on BFK Rives paper, 

signed, dated, titled and numbered from the 

edition of 50, published by Print House OM .

[ref: 92784]
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yAyoi KusAmA

Pumpkin (II) (K.283) 

Screenprint in colours, 2000, signed in pencil, 

numbered from the edition of 60, from the 

Portfolio Amour pour Toujours, printed by Atelier 

Eric Seydoux, Paris, published by FMR Trading 

Limited, Hirakata, Japan, on BFK Rives paper, 

380 x 455 mm. 

[ref: 92410]

yAyoi KusAmA

Pumpkin 2000 (K.298) 

Screenprint in colour, 2000, signed, titled and 

dated in pencil, numbered 15/200, printed by 

K2 Screen, London, published by the Serpentine 

Gallery, London, on 270 gsm colorplan paper, with 

full margins, 300 x 350 mm (11 7/8 x 13 3/4 in). 

[ref: 92411]
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FrAncis BAcon 

Triptych August 1972, 1989 (Right panel) 

August 1972, 1979.

Lithograph, 1989, signed and numbered from the 

edition of 180, 61 x 89.5 cm

Catalogue raisonné : Sabatier 23 

[ref: 92558]
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yAyoi KusAmA

Red Pumpkin (Kusama 154) 

Screenprint in colours, 1992, on Verin d’Arches 

paper, signed, dated, titled and numbered from the 

edition of 120, printed by Okabe Tokuzoi, 

53 x 38cm 

[ref: 92788]

yAyoi KusAmA

Pumpkin (GT) 

Screenprint, on Verin d’Arches, 1996, signed and 

numbered from the edition of 120, published by 

Okabe Tokuzo, 40 x 32.5cm 

Catalogue 229 

[ref: 93568]
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roy lichTensTein 

Water Lily 

Water Lily was created to benefit the campaign 
of Los Angeles city councilman Joel Wachs.

Screenprint in colours, 1993, on Lana Royale, 

signed and dated in pencil, numbered from the 

edition of 130 (there were also 28 artist’s proofs), 

co-published by the artist and Gemini G.E.L., Los 

Angeles, with their blindstamps and inkstamp on 

the reverse, Sheet 470 x 584 mm. 

Catalogue: Corlett 281 

[ref: 93270]
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Andy WArhol

Ingrid Bergman with Hat 

The Ingrid Bergman series is made up of three 
types of screen prints of the Academy Award 
winning actress in 1983. The source images 
used for these portrait pieces include movie 
still from her role in Casablanca (‘With Hat’), 
a movie still from the movie The Bell of St. 
Mary’s (‘The Nun’) and also a publicity photo 
(‘Herself’)

Screenprint in colours, 1983, signed in pencil, 

numbered from the edition of 250 (total edition 

includes 20 artist’s proofs), on Lenox Museum 

Board, printed by Rupert Jasen Smith, New York, 

with his blindstamp, published by Galerie Börjeson, 

Malmö, with their inkstamp on the verso 

[ref: 93450]
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Andy WArhol

Grace Kelly 

1984

Published to raise funds for the Institute of 
Contemporary Art in Philadelphia, Pennsylvania.

Based on a still from the 1951 film Fourteen Hours.

The ICA hosted his first one-man solo show 
in 1965 which subsequently launched his 
career as a serious artist. Grace Kelly herself 
was born in Philadelphia, and her parents were 
both actively involved at the university – her 
mother was the first woman to head the 
Physical Education Department and her father 
was a gold medalist in sculling.

Screenprint in colours on Lenox Museum Board, 

1984, Signed in pencil and numbered from the 

edition of 225, Printed by Rupert Jasen Smith, 

New York, Published by Institute of Contemporary 

Art, University of Pennsylvania, Philadelphia

Sheet: 1018 x 84mm. 

Literature F. & S. II.305. 

[ref: 93522]
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Andy WArhol 

Myths: The Shadow 

1981

The Shadow’ was one of several popular, 
American fictional characters that Warhol 
drew inspiration from for a series of prints 
called ‘Myths’ in 1981. This figure (The 
Shadow) first appeared on the radio in the 
1930s before the stories were developed 
into a comic-strip. For other prints in the 
series Warhol had models dress up as 
different characters but for this photo, 
which was a basis for a print, he dispensed 
with The Shadow’s broad-rimmed hat, black 
cloak and red scarf and simply had himself 
photographed with a strong, cast shadow 
of his profile. Warhol identified with this 
character which had no substance. As he 
said in 1967: “If you want to know about 
Andy Warhol, just look at the surface of my 
paintings and films and me, and there I am. 
There’s nothing behind it”.

Screenprint in colours with diamond dust on Lenox 

Museum Board, 1981, signed and numbered from 

the edition of 200 . Printed by Rupert Jasen Smith, 

New York, Publisher Ronald Feldman Fine Arts, 

Inc., New York Sheet, 96.5 x 96.5cm 

F&S II. 267 

[ref: 93564]
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Andy WArhol

Joseph Beuys in Memoriam 

1986

Screenprint in colours, 1986, on museum board, 

signed in pencil and numbered from the edition 

of 90, co-published by Galerie Bernd Klüser and 

Editions Schellmann, Munich and New York, 

with their inkstamps and the artist’s copyright 

inkstamp, Sheet 813 x 610 mm 

[ref: 93565]
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Andy WArhol

Queen Beatrix of the Netherlands 

1985

A unique colour trial proof.
In 1985 Warhol embarked on his largest 
portfolio of screenprints. Entitled ‘Reigning 
Queens’ it contains sixteen prints of the four 
ruling queens at that time in the world: Queen 
Elizabeth II of the United Kingdom, Queen 
Beatrix of the Netherlands, Queen Ntombi 
Twala of Swaziland and Queen Margrethe 
II of Denmark. Based on official or media 
photographs, Warhol has incorporated abstract 
blocks of colour that, although screenprinted, 
appear collaged. He has also combined printed 
elements derived from drawings, which 
emphasise details such as jewellery.

Silkscreen in colours, 1985, signed in pencil and 

numbered TP, from the edition 30, a unique 

trial proof aside from the standard edition of 

40, printed by Rupert Jasen Smith, New York, 

published by George C. P. Mulder, Amsterdam 

Sheet 103 x 80 cm. 

[ref: 93567]
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