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A VERY RARE ART-DECO TREASURE TROVE 
Encyclopédie des Arts Décoratifs et Industriels Modernes au XXème Siècle...  
Publication: Office Central D'Éditions et de Librairie, Paris, [1925] 
 
  
A Superb Record of the Art Deco and the 1925 Paris Exposition. Published to accompany L'Exposition 
Internationale des Arts Décoratifs et Industriels Modernes, these volumes are a treasure trove of Art 
Deco, a term famously minted at the exposition; their printed spines, when the volumes are shelved in 
order, spell out the work's abbreviated title, a complementary detail befitting this superb publication.  
 
Exposition Internationale des Arts Décoratifs et Industriels Modernes, (The International Exhibition of 
Modern Decorative and Industrial Arts) was a world renowned and highly influential fair, held in Paris 
from April to October 1925. Designed by the French government to showcase the latest new designs, 
styles and tastes in architecture, interior decoration, furniture, glass, jewellery and other decorative arts 
from Europe and the world. Many ideas of the international avant-garde in the fields of architecture and 
applied arts were presented for the first time at the exhibition.  Each exhibitor had a ‘Pavilion’, which in 
itself was an exhibit in which to present further exhibits.  Needless to say France dominated, with many 
of the department stores such as Galerie Lafayette, Bon Marche and Printemps vying to make an impact, 
with great success.  
 
The event took place between the esplanade of Les Invalides and the entrances of the Grand Palais and 
Petit Palais, and on both banks of the Seine. There were 15,000 exhibitors from twenty different 
countries; and it was visited by sixteen million people during its seven-month run.  The Style Moderne 
presented at the Exposition later became known as "Art Deco", after the name of the Exposition. 
 
One of the more unusual pavilions was that of the Soviet Union, created by a young Russian architect, 
Konstantin Melnikov, who in 1922 had designed the new central market in Moscow and who also 
designed the sarcophagus in Lenin's mausoleum in Moscow. He had a very low budget, and built his 
structure entirely of wood and glass. A stairway crossed the structure diagonally on the exterior, allowing 
visitors to see the interior from above. The roof over the stairway was not continuous but was made up 
of planes of wood suspended at an angle, which were supposed to let in fresh air and keep rain out but 
visitors were sometimes drenched! The exhibits inside included models of projects for various Soviet 
monuments. The intent of the building was to attract attention and it certainly succeeded; it was one of 
the most talked-about buildings in the Exposition. 
 
The exhibition proved that Paris still reigned supreme in the arts of design. The term "art deco" was not 
yet used immediately but in the ensuing years the art and design shown there was copied around the 
world; in the skyscrapers of New York, the ocean liners that crossed that Atlantic, cinemas around the 
world. It had a major influence in the decorative arts design while at the same time underlining the 
growing difference between the traditional style moderne, with its expensive materials, fine 
craftsmanship and lavish decoration, and the modernist movement that wanted to simplify art and 
architecture. The modern architecture of Le Corbusier and Konstantin Melnikov attracted both criticism 
and admiration for its lack of ornamentation. Criticism focused on the 'nakedness' of these 
structures,[16] compared to other pavilions at the exhibition, such as the Pavilion of the Collector by the 
ébéniste-decorator Émile-Jacques Ruhlmann. 
 
Description and Bibliographical references: 12 vol., 4to, illustrated with more than 1,000 photogravure images, many of 
them in colour, text in French (of course!), internally fine, publisher’s half vellum over marbled boards, Art Deco patterned 
endpapers, some bumping to spine ends, a little soiled and darkened, otherwise an excellent set of a milestone in architecture 
and design.    
 
 Price:    £6,500  [ref: 94528] 
 



 
ADAM, ROBERT AND JAMES.  
The works in architecture.  
Publication: For the authors, London, [1773]-1779. 
 
  
A SUPERB RECORD OF THE WORK OF THE LEADING ARCHITECTS OF EIGHTEENTH CENTURY 
BRITAIN - THE EXEMPLIFICATION OF GEORGIAN TASTE AND STYLE. 
 
The first volume appeared in parts between 1773 and 1778 and the second volume followed in 1779. 
Between them they illustrate many of Robert Adam's major domestic commissions - Lord Mansfield’s 
villa at Kenwood, Sion House (Duke of Norhumberland), Luton Hoo (Earl of Bute), and the London 
houses of Lord Shelburne (in Berkeley Square), the Earl of Derby (Grosvenor Square) and Sir Watkin 
William Wynn (in St. James’s Square). They were the main means by which knowledge of the Adam style 
in architecture and interior design spread in Britain and Europe. 
 
The splendid plates, engraved by some of the best engravers at the time, such as Bartolozzi and Piranesi, 
illustrate interiors, furnishings and decorative details as well as the architecture of the buildings 
concerned. 
 
'The aim ... was to establish the primacy of the Adams in creating and establishing a new style of 
architecture and in publicising their abilities - and availability - in this respect. But the book was by no 
means a survey of their built work. Robert aimed to indicate the quality of their connections - the 
empress of Russia; Queen Charlotte; the princess dowager of Wales; the dukes of Montagu and 
Northumberland; the earls of Bute, Derby, Mansfield and Shelburne; and Sir Watkins William Wynn - 
and to present a tantalising glimpse of the realms that he had created for such notabilities.' (Millard p. 
13). 
 
WITH PROVENANCE: this very good example belonged to Sir Albert Edward Richardson K.C.V.O., 
F.R.I.B.A, F.S.A., a prominent British architect who wrote  scholarly works on architecture and designed 
numerous landmark public buildings in Britain, such as the Manchester Opera House and the North 
London Collegiate School. He was professor of Architecture at University College London and president 
of the Royal Academy. 
Provenance: Sir Albert Edward Richardson (armorial bookplate). 
 
Description and Bibliographical references: First edition, second issue, with ‘Vol I’ engraved on the plates. Ten parts in two 
volumes large folio (62.4 x 48.5 cm). Frontispiece by Bartolozzi after Zucchi, title, and 5 parts, each with part title, 
preface, 'Explanation of the plates' and 8 engr. plates; Title, [3] pp. preface, and 5 parts, each with part title, 
‘explanation’ and 8 pl.  --  in all one engraved frontispiece and 80 plates engraved by Piranesi, Pastorini, Cunesco, 
Bartolozzi etc. after original designs by Robert and James Adam; a small closed tear in 6 pl. of vol. 1 part 1 repaired on 
verso, occasional mostly marginal spotting or soiling. Recent half calf over 19th century marbled boards, spines with gilt 
rules and red morocco labels, the sides with a roll-tool in blind, edges sprinkled red; boards slightly rubbed.   
Berlin 2341; Millard, British, 2.  
 
 Price:    £57,500  [ref: 89310] 
 
 
 
 
 
 
 
 



 
CASANOVA DE SEINGALT, GIACOMO GIROLAMO (1725-1798).   
The Memoirs... now for the first time translated into English.   
Publication: Privately printed [by Nichols for Leonard Smithers and Robson & Karslake], London, 1894. 
 
  
ONE OF 50 LARGE-PAPER COPIES OF THIS LANDMARK OF EROTIC LITERATURE, 
EXTRA-ILLUSTRATED WITH PLATES BY CHAUVET. AN EXCELLENT SET IN 
PUBLISHER’S RED MOROCCO. Deluxe copies of this edition, fifty on hand-made paper and three 
on japan paper, were bound with a selection of erotic engravings by Barrault after Jules-Adolphe 
Chauvet (1828-c.1906). These were produced for a French edition of the 1870s, where the complete 
suite comprises 102 plates. In deluxe copies of this English edition the number always varies; for 
instance the copy in the British Library’s Private Case, one of three on japan, is bound with 98 plates. 
This translation by Arthur Machen (1863-1947) is billed as the first in English, but expands and 
improves the very rare six volume English translation published by H. Neuhoff in 1863. 
 
 
Description and Bibliographical references: Twelve volumes, 8vo (22.2 x 13.9 cm). 94 engraved plates after Jules-Adolphe 
Chauvet; Occasional light soiling and spotting, occasional light wear to deckle edges.) Uncut in full red straight-grained 
morocco by Wallis for Robson & Co, with stamp, spines richly gilt in compartments with raised bands, titled directly in 
gilt, covers with gilt triple-fillet border, gilt edges (extremities lightly rubbed; housed in six cloth slipcases. Provenance: J.B. 
Rund (bookplate, the same design stamped in blind on the front covers).    
Mendes 91; The Private Case 341.  
 
 Price:    £6,000  [ref: 94251] 
 
 
 
CHAGALL, MARC. 
Lithographs 1 - VI.  
Publication: André Sauret, Monte Carlo, 1960-86. 
 
  
"Chagall's emblematic irrationality shook off all outside influences: colour governed his compositions, 
calling up chimerical processions of memory where reality and the imaginary are woven into a single 
legend, born in Vitebsk and dreamed in Paris" (Dictionary of Modern Art). For Chagall, the medium of 
lithography did not come easily. Printer Fernand Mourlot ran a lithography press where such greats as 
Braque, Matisse, Picasso, Miró and Chagall came to have their designs printed and to learn about this still 
nascent print-making process. "For many long months Chagall came and worked tirelessly, and his 
dissatisfaction allowed him to have only a few of his first attempts printed" (Sorlier, 45).  
All volumes published simultaneously in English German and French.  
 
 
Description and Bibliographical references: First editions in German, six volumes, large quarto, profusely illustrated 
throughout including 24 original lithographs by Chagall; the complete and stunning catalogue raisonné of Chagall's 
lithographic work that took over 25 years to complete, volume six was published posthumously, publisher’s beige cloth, dust-
jackets, four of which bear original lithographs brining the total of originals to 28, some minor rubbing to some extremities, 
a few chips and two small closed tears to jacket of Vol. 1, otherwise and excellent set presented in a custom-made slip-case.     
Gauss, 391. Freitag 1914. See Cramer, 43, 5  
 
 Price:    £5,750  [ref: 94389] 
 
 



 
COLIN, PAUL. 
Le Tumulte Noir.  
Publication: Editions d’Art, Paris, 1927. 
 
  
SPECTACULAR SCENES FROM THE JAZZ AGE. 
 
Le Tumulte Noir was designed for and sold at the Bal Negre, a special, one-night event, which was Colin's 
brainchild and tribute to the "black craze" of Paris. 
 
The album is divided into two parts, the first one is dedicated to Josephine Baker and the black 
musicians and dances. Exquisitely stylized, it is Paul Colin at his very best. The second part is a satire of 
Paris under the spell of the Charleston rage. Following in the steps of Sem, Colin is cartooning in funny 
and sometimes cruel satire, the Parisian music hall stars of the moment: Mistinguett, Maurice Chevalier, 
Cecile Sorel, the Dolly Sisters, as well as the chansonniers Rip and Saint-Granier, a cubist Jean Borlin of 
the Ballet Suedois, and  the tennis champion Suzanne Lenglen. 
 
Paul Colin (1892 -1985) was one of France’s greatest poster artists. Made famous in 1925 by his poster 
for the Revue Nègre, which helped to launch the career of Josephine Baker (who became his mistress), he 
worked for over forty years in the theatre, creating not only posters but also numerous sets and 
costumes. Very Art déco at the outset, (Le Tumulte noir is a masterpiece of the genre), his style quickly 
became highly personal and impossible to categorize: the synthetic accuracy of his portraits, the 
evocative force of his posters for grand causes so marked him as a master of visual communication that 
his work today remains relevant and fresh. 
 
The lithographs are vividly coloured by Jean Saudé, who is regarded as the leading exponent of pochoir, 
a printing technique in which each colour is applied through a separate stencil. His prints have a vibrancy 
of colour that has rarely been equalled. 
 
 
 
Description and Bibliographical references: First edition. Folio (49.5 x 33 cm), edition limited to 540 copies of which this 
is one of 500 on papier Velin, 43 full-page original lithographs by Colin on 22 sheets, including 1 double-page, hand-
coloured in pochoir by Jean Saudé,  loose as issued in original cream and red stiff card portfolio, lettered in red and black, a 
fine copy kept in a modern solander cloth box.   
 
 
 Price:    £25,000  [ref: 90683] 
 
 
 
 
 
 
 
 
 
 
 
 
 



SPECTACULARLY BOUND 
FERRARIO, PIETRO;  GIOVANNI GIACOMO DE' ROSSI.  
Palazzi di Roma. [1696-1702], 2 parts in one volume, 105 engraved plates (including titles) 
[WITH] Insignium Romae templorum prospectus exteriores interioresque a celebrioribus 
architectis inventi, 1684, 72 engraved plates (including title) [BOUND WITH] isegni di vari 
altari e cappelle nelle chiese di Roma con le loro facciate fianchi piante e misure de piu celebri 
architetti. [c.1713], engraved title by Pietro Antonio de Pitri after Ciro Ferri and 49 engraved 
plates showing plans, sections and elevations. 
 
Publication: de’ Rossi Rome, 
1696-1702; 1684; n.d. circa 1713. 
 
  
SUPERB EXAMPLES OF THE ART OF THE BOOKBINDER. 
 
These volumes have bindings almost identical to those found on similar de' Rossi plate books, indicating 
that they were most likely made for the publisher; for example, see the Franklin Kissner Collection of Books 
on Rome, Christie's, 3 October 1990, lot 447. 
 
De’ Rossi was one of the leading publishers of architectural works on Rome in the late seventeenth 
century. As well as buying up existing copperplates from other publishers and heirs of artists, he also 
commissioned new engravings  from artists such as Castiglione, Bartoli, and Aquila. Rossi not only 
documents the modern classical architecture of Rome since the renaissance but also groups them by 
building types. The lack of text puts the images in pride of place and the choice of images constitute the 
sole editorial contribution of the author and publisher. 
 
 
Description and Bibliographical references: Together 2 volumes, large folio (approximately 49.5 x 36 cm.), eighteenth-
century Roman mottled brown calf richly tooled in gold to a rococo design with curling leaf tools, fan-shaped tools, flowers, 
palmettes and fleurons, spines gilt in compartments with a large rose tool, German library label in each volume on front 
paste-down, a little light dampstaining, going into the top of image of second volume, just into the blank upper margin of the 
first volume.   
BAL RIBA 1057, 2845 & 2844; 2nd work: Millard Italian, 112; 3rd work: Berlin Catalogue 2673  
 
 Price:    £25,000  [ref: 94826] 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



WITH PRISTINE COLOUR 
MATISSE, HENRI.  
Jazz  
Publication: Tériade, Paris, 1947. 
 
  
A MASTERPIECE OF BOOK ILLUSTRATION, JAZZ IS THE ONLY PUBLICATION OF WHICH MATISSE WAS BOTH 
AUTHOR AND ILLUSTRATOR. THE PRESENT EXAMPLE IS PARTICULARLY DESIRABLE AS THE PLATES, WITH 
THEIR DELICATE COLOUR, ARE FRESH AND UNFADED. 
 
“Henri Matisse, one of the most influential artists of the 20th century, refused to leave France after the 
outbreak of World War II. In 1940 German forces overtook Paris, and his daughter and son participated 
in the resistance movement. In 1941 Matisse was diagnosed with cancer and became bedridden following 
surgery. His household moved from the city of Nice in 1943 to escape the threat of Allied bombing. 
That same year, at the age of 74, Matisse began Jazz, a much-celebrated portfolio of works characterised 
by brilliant colours, poetic texts and joyful circus and theatre themes. 
 
The works represent the great artist’s lifelong unflagging creativity. Limited in his mobility, Matisse could 
not paint or sculpt. Instead, he cut out forms from coloured papers that he arranged as collages. His 
assistants then prepared the collages for printing in a stencil process referred to by the French term 
pochoir. Matisse worked on the series for two years, with the act of cutting shapes from brightly coloured 
sheets of paper linking in a single process both drawing and colour, two important elements in Matisse’s 
work. 
 
In 1947, Matisse’s publisher Tériade issued the prints in an artist’s portfolio that included 20 colour 
prints, each about 16 by 26 inches, with hand-written texts by Matisse expressing his thoughts as he 
created the images. The bright colours and lively subject matter combined with the text evoke a joie de 
vivre that mark this project as one of the most beautiful artist’s books of the 20th century. Tériade came 
up with the title Jazz, which Matisse liked because it suggested a connection between art and musical 
improvisation.” (Cantor Arts Center, Stanford University). 
 
 
Description and Bibliographical references: First edition. Folio (43.5 x 33.5 cm). One of an edition of 270 copies on 
Arches wove including 20 hors commerce, SIGNED BY MATISSE ON THE COLOPHON PAGE, 146 pp., 4 leaves, 20 
stencils cut and  printed in colour by Edmond Vairel after collages and cut papers by Matisse;  facsimile text by Draeger 
Frères from artist’s hand-written original, loose as issued in original wrappers after Matisse’s hand-written original, original 
chemise and slipcase, the whole encased in a spectacular box  incorporating a design from the book, a fine example.   
The Artist and the Book, 200; Rauch 171; Klipstein & Kornfeld 36; Barr, Matisse, p560; Cramer 31-32.  
 
 Price:    £400,000  [ref: 94619] 
 
 
 
 
 
 
 
 
 
 
 
 



RED BOOK TEXTS 
REPTON, HUMPHREY. 
Observations on the theory and practice of landscape gardening.  Including some remarks on 
Grecian and Gothic architecture. 
Publication: T. Bensley for J. Taylor, London, 1803. 
 
 
AN IMPORTANT WORK WHICH PROVIDES “A GUIDE TO [REPTON’S] APPROACH TO LANDSCAPE DESIGN, 
WITH EXPLANATIONS OF HIS AIMS AND HIS METHODS OF ACHIEVING THEM IN SPECIFIC INSTANCES”.  
 
The book is a compilation of texts from a number of the Red Books he had composed since his last 
publication, many of them now lost - those for Balstrode, Corsham, Gayhurst, Shardeloes, and West 
Wycombe. Several are now in American collections - those for Armley, Brandesbury, Culford, Ferney, 
the Royal Fort, Bristol, and Stonelands. 
 
Repton’s Red Books, almost always bound in red morocco, included Repton’s suggestions for ways to 
make clients’ estates even more beautiful; with a hill removed here, a lake created there, a clump of trees 
artfully placed ... The books were not printed but were manuscripts with the texts, maps, and drawings 
done by experts at the height of their professions. Each book included a before and after - a watercolour 
view of the chosen scene after proposed changes had been made, overlaid by a hinged cutout turning the 
picture back to the original view. 
 
The Red Books formed handsome albums of views for display in the patron’s library, to serve as plans or 
to record work in progress. But Repton’s work was very expensive: some clients commissioned their 
surveys for social prestige, but never attempted to put his recommendations into practice. 
 
Repton’s Observations is, in effect, a handbook of tricks of the trade, or rather profession, for, unlike 
Capability Brown, who had usually contracted himself for work, Repton acted only as a consultant and 
overseer.” - Millard. “The overlays in Repton’s books on landscape gardening, by means of which he 
showed selected prospects before and after he had turned his hand to them, have caused collectors to 
treasure his engravings as curiosities, but they are remarkable as well for the evidence of his 
draughtsmanship”.(Ray) 
 
 
Description and Bibliographical references: First edition. 4to, stipple-engraved portrait frontispiece, 25 aquatint plates and 
2 line-engraved plates, of which 12 are hand-coloured or tinted and 12 plates have overlays, one with two small tears, 10 
aquatint head and tail pieces and numerous woodcut illustrations in text, 2 of the vignettes with overlays, folding plate with 
short repairs. Bound in recent half calf  with contemporary marbled boards,  marbled endpapers, spine gilt decorated, red 
morocco label and gilt lettered; overall an attractive copy   
Millard, British Books, 65 (second edition); Abbey Scenery 390; Berlin Kat. 3431; Ray 38.  
 
 Price:    £9,500  [ref: 92942] 
 
 
 
 
 
 
 
 
 
 



 
SEBA, ALBERTUS.  
Locupletissimi rerum naturalium thesauri accurata descriptio, et iconibus artificiosissimis 
expressio, per universam physices historiam. 
 Description exacte des principales curiositez naturelles du magnifique cabinet d’Albert Seba 
[on the half title]. 
Publication: Janssonio-Waesbergios, & J. Wetstenium, & Gul. Smith, Amsterdam,  1734-65. 
 
  
THE FINEST PUBLISHED WUNDERKAMMER IN FIRST EDITION - AN ATTRACTIVE EXAMPLE OF THE RARE 
COLOURED VERSION. 
 
Albertus Seba was an apothecary in Amsterdam who became rich in the service of the Dutch East India 
Company. During this time the Dutch, through the company, commanded the most extensive network 
of trade and colonies in the world, and it was by exploiting this that Seba managed to acquire his 
collection. Accordingly, Seba gathered a vast array of specimens from Sri Lanka, Greenland, Indonesia 
and other far-flung places. Many specimens were South American, particularly Brazilian, and came to 
him via the Dutch colony in Surinam. 
 
The present work is a catalogue of his second and greatest cabinet of natural rarities, including mammals, 
birds, plants, insects, butterflies, reptiles, amphibians, fish, crustaceans, shells, minerals, and fossils. 
 
His first collection had been sold in 1717 to Peter the Great of Russia for the then huge sum of 15,000 
guilders. However, his new collection soon surpassed the earlier one, and was much admired by 
Linnaeus, although the latter denounced the seven-headed hydra as a fake. This notwithstanding, Seba’s 
cabinet played an important part in the Linnaeus classification of the natural world. 
Such was the magnitude of Seba’s collection that his private museum became something of a tourist 
attraction, visited both by passing dignitaries and naturalists. One of the latter was Maria Sybilla Merian, 
who made use of the cabinet in her great work on Surinamese insects. 
 
Seba died in 1736 with the last two volumes of the catalogue still awaiting publication. The collection 
itself was auctioned in 1752 in order to finance the completion of the catalogue. Many of Seba’s 
specimens still survive in European museums. 
 
 
Description and Bibliographical references: Eight volumes folio (53 x 36 cm), text 4 vols., plates 4 vols. Vol. 1 
of text with portrait by Houbraken after Quinkhard, frontispiece by Tanije and engr. vignette to 
dedication leaf, all vols. of text with title in red and black, engr. vignette to titles and another one to page 
1 of text, text in Latin and French; 449 etched plates including 174 double-page by Tanjé, van der Laan, 
van Buysen, all with fine contemporary hand-colour; text a bit browned with occasional spotting, just a 
little worming to beginning of vol. 2 of text, very occasional marginal browning to plates here and there, 
vol. 1 with plates VIII, X, XI and LIX supplied from another copy with later colouring. Slightly later half 
red morroco over red paper boards, flat spines gilt lettered and decorated; a bit rubbed.   
Anker 454; Balis 43; Fine Bird Books 106; Koninklijke Bibliotheek/Hundred Highlights 63; Landwehr 179; Nissen 
BBI 1825; Nissen ZBI 3793; Plesch 862; Wood 560.  
 
 Price:    £225,000  [ref: 94336] 
 
 
 
 
 
 



SEGUY, E[UGENE] A[LAIN].  
Insectes.  
Publication: Du Chartre Et Van Buggenhoudt, Paris, n.d. [1924]. 
 
  
E.A. Seguy (1889-1985), was active as an artist in Paris from 1900 to 1925. His mastery of decorative 
design and coloration is evident in the series of 11 beautiful pochoir portfolios he created. Unusual in his 
capacity to span the Art Nouveau and Art Deco periods, Seguy's portfolio's remain exquisite examples of 
ornamentation and composition, featuring motifs based on the natural world, including flowers, foliage, 
crystals and animals. 
 
 
Description and Bibliographical references: Folio (46 x 33 cm). [4] pp., 20 hand-coloured pochoir plates, loose as issued, 
original card portfolio, pictorial label to upper cover.   
 
 
 Price:    £11,500  [ref: 94710] 
 
 
 

RARE AND BEAUTIFUL COSTUMES OF NAPLES 
TALANI, VINCENZO;  NICOLA GERVASI.  
Raccolta di sessanta piu belle vestiture che si costumano nelle provincie del regno di Napoli.  
Publication: Vincenzo Talani, Naples, 1793. 
 
  
FINE, FRESH EXAMPLE OF THE FIRST EDITION OF THIS DEPICTION OF THE COSTUMES OF NAPLES. 
 
OF GREAT RARITY: NO COPY FOUND ON COPAC; OCLC LISTS NEW YORK PUBLIC LIBRARY AND 
BIBLIOTHEQUE NATIONALE ONLY. 
 
These were produced at a time when this subject was of considerable interest. The king of Naples, 
Ferdinand IV, at the instigation of the Marquis Domenico Venuti, had commissioned various artists to 
produce watercolours of native subjects  for the royal factory of Capodimonte porcelain, probably in 
order to raise the profile of the kingdom. There was a competition to choose artists, won by  Xavier 
Della Gatta and Alessandro D'Anna. Della Gatta and D’Anna then travelled through the kingdom, often 
over rugged and dangerous terrain, making drawings of the finest subjects. What happened to the 
original drawings is not known, but the publishers Talani and Gervasi must have had them at some point 
and used them to produce the present work. 
 
Most of the engravings are of women. All the subjects are set against fully landscaped backgrounds 
making this a particularly attractive and evocative work. 
 
 
Description and Bibliographical references: Folio (39 x 26.5 cm), 2 parts in 1 volume, engraved general title, 60 engraved 
plates by Bianchi after Alessandro D'Anna, occasional light soiling, modern period style red morocco richly gilt, marbled 
edges.   
Brunet IV 1075; Colas 2468; Vinet 2303.  
 
 Price:    £12,500  [ref: 89661] 
 
 
 



WOOD, HENRY. 
A Series of Designs of Furniture & Decoration in the Style of Louis XIVth, Francis I, Elizabeth 
and Gothic.  
Publication: William Pickering,  [1845] 
 
  
A complete copy of Henry Wood's series of large designs for window curtains, settees and sofas, 
sideboards, bookcases, room panelling, chairs etc., and several "historical" styles. In 1845 both the Art-
Union and Athenaeum carried advertisements for the work, at 10 shillings for uncoloured copies and 20 
shillings for coloured copies, but, perhaps due to the high cost and unusual size of the plates (compared 
to Ackermann's Repository for example), it appears to have floundered as an enterprise. WorldCat cites 
only the BL copy in the UK; it is not mentioned by Geoffrey Keynes in his hand list of William 
Pickering publications, and only one complete copy has sold at auction in the past 20 years. 
 
 
Description and Bibliographical references: First edition, folio,  letterpress title within decorative border, 24 hand-coloured 
lithographed plates printed on thick paper, one toned, the odd minor spot or blemish, otherwise very good-plus, modern half 
calf over marbled boards. 
   
[not in Keynes, Pickering Handlist] 
 
 Price:    £3,500  [ref: 95187] 
 
 
 
ZOCCHI, GIUSEPPE 
Vedute delle ville, e d’altri loghi della Toscana.  
Publication: Giuseppe Bouchard, Florence,  1757. 
 
  
A COMPLETE SET OF THE FINEST PICTORIAL RECORD OF TUSCANY IN THE EIGHTEENTH CENTURY - 
A FINE EXAMPLE. 
 
Zocchi, a painter, draftsman, and etcher, was the protege of Gerini who commissioned these prints and 
also  paid for his artistic education in Rome, Bologna, and Lombardy. Although he painted easel and 
mural paintings, Zocchi’s oeuvre is richest in drawings and prints. 
 
The third (second Bouchard) edition. The first was published in 1744 and a second (the first published 
by Bouchard) in 1754. The fine plates show Tuscan villas set in gardens and surrounding landscape. The 
scenes are enlivened by human and animal activity, often of a humorous nature: a man fights to control 
his cloak whilst his hat is whisked away by a Tuscan hill-top wind, etc. 
 
Seen as straight-forward images,  the plates depict important villas and gardens in Tuscany set against the 
strikingly bucolic scenery of the region; seen with an intelligent eye, the work is a powerful example of 
politcal art with the engravings carrying pro-Tuscan, and specifically pro-Florentine messages. 
 
After the death of Grand Duke Gian Castone in 1737, the duchy devolved to a regency under imperial 
command which caused tensions with the local nobility. These views provide a stocktaking of Tuscan 
villas during this period alongside efforts to balance the differing aims of the Imperial court, the resident 
government, and the local owners.  
 
 



Thus bridges illustrate the good transportation network of Tuscany, the fortifications in the background 
illustrate the security of the land, the activities of the local inhabitants along the shores of the Arno their  
industriousness and peacefulness and serenity of country life among the aristocrats are intended as 
worldly illustrations of a social life that would recall famous visitors and great parties. 
 
Provenance: Emily, Countess of Shelburne, later Marchioness of Lansdowne (1819-1895; booklabel and 
ink ownership inscription to title margin). 
 
Description and Bibliographical references: Landscape folio (390x 58cm). Etched title and 50 etched plates of the villas of 
Tuscany after Zocchi by Piranesi and other, mostly Italian, engravers; occasional very minor soiling. Contemporary mottled 
calf, spine gilt, red morocco label, neat repairs to joints and edges.   
Millard, Italian Books, 169; Berlin Katalog 2701.  
 
 Price:    £35,000  [ref: 89706] 
 
 
ZOCCHI, GIUSEPPE. 
Scelta di XXIV vedute delle principali contrade, piazze, chiese, e palazzi della Città di Firenze.  
Publication: Giuseppe Bouchard, Florence, 1754. 
 
  
A COMPLETE SET OF THE FINEST PICTORIAL RECORD OF THE HISTORICAL ARCHITECTURE OF 
FLORENCE IN THE EIGHTEENTH CENTURY. 
 
IN RED MOROCCO BY DEROME. 
 
Zocchi, a painter, draftsman, and etcher, was the protege of Gerini who commissioned these prints and 
also  paid for his artistic education in Rome, Bologna, and Lombardy. Although he painted easel and 
mural paintings, Zocchi’s oeuvre is richest in drawings and prints. 
 
The present series was etched by a team of twelve artists after Zocchi’s designs. 
 
The four most important squares are shown during a significant festivity and are possibly the earliest 
views Zocchi made for this series.  The broadest depictions of the city are found in the six views 
structured around the River Arno. They display the uses of the river,  the splendid bridges that cross it,  
and the great buildings along its shore. The other views are a mixture of secular and religious spaces and 
buildings. They present florence in a fine light; beautiful architecture combined with a lively population. 
 
“Consistently celebrative and accomplished, this collection shows  a city striving to maintain a placid and 
prosperous appearance; Zocchi’s limpid vision, similar to Carlevaris’ and Visentini’s interpretations of 
Venice, endow the city with cohesion and serenity” (Millard). 
Provenance: Russian Stroganoff family with nineteenth century armorial bookplate with motto "Terram 
opes patriae sibi nomen". 
 
Description and Bibliographical references: Second edition. Folio (58 x 41.5 cm). Double-page engraved allegorical title 
page, engraved dedication, engraved map, 24 double-page etched and engraved plates numbered I-XXIV, engraved by 
Corsi, Franceschini, Gabuggiani, Gregori, Papini, Muller, Marieschi, Monaco, Pazzi Pfeffel, Seuter, Sgrilli, Vasi, after 
drawings by Zocchi, contemporary red morocco gilt by Derome (ticket to title), small hole (50 mm) to blank outer margin 
outside plate plate mark of plate VII, tiny area of restoration to verso plate XXIII outside plate mark, a most handsome 
example.   
Berlin Kat. 2700, Brunet V, 1107.  
 
 Price:    £37,500  [ref: 94763] 



FINE RENAISSANCE ATLAS 
PTOLEMAEUS, CLAUDIUS.  
Geographicae Enarrationis Libri Octo Bilibaldo Pirckeymhero Interprete, Annotationes Joannis 
De Regio Monte In Errores Commissos A Jacobo Angelo In Translatione Sua. 
Publication: Strassburg, Johannes Grüninger for Johannes Koberger,  3 April, 1525. 
 
  
A FINE EXAMPLE OF THE FOURTH STRASSBURG EDITION OF PTOLEMY. THE WORK INCLUDES THE FIRST 
PRINTED MAP IN AN EDITION OF PTOLEMY TO NAME AMERICA, THE FIRST PRINTED MAP OF SOUTHEAST 
ASIA, AND THE FIRST PRINTED MAP OF CHINA. 
 
The list of contributors is a veritable ‘who’s who’ of German Renaissance publishing: the text was 
translated by Wilibald Pirckheimer, using the notes of Johannes Regiomontanus, perhaps under the 
editorship of Johann Huttich; the ornamental woodblock designs on the reverse of the maps are 
attributed to Albrecht Duerer, who also contributed the woodblock of the armillary sphere. The present 
edition was printed for Johann Koberger by Johann Grüninger, using the woodblocks of the first 
Grüninger edition of 1522. 
 
The woodcut maps in the trapezoid shape developed by the German cartographer Nicolaus Germanus 
in 1460 comprise 27 maps according to Ptolemy as well as 23 “modern“ maps (Tabula Moderna) 
according to the knowledge of the time. 
 
The “modern section” was copied by Lorenz Fries, on a reduced format, from the maps prepared by 
Waldseemüller for the 1513 Strasbourg Ptolemy, and accordingly contains the new maps of North 
America and the West Indies, Lorraine, Switzerland, Crete, North Africa, Southern Africa, Southern Asia 
and the World. 
 
To that group Fries added three maps: South East Asia and the East Indies, China and Japan and a 
navigational map of the World. The two former are the first separate printed maps of the regions they 
depict.  
 
The 50 woodcut maps, with the exception of Quinta Asie Tabula are from the same blocks as those of 
1522 edition. Map 47 is single page on verso of map 46. Map 50, Orbis typus universalis by Laurentius 
Fries, is the first map in a Ptolemy in which the name America is used. The account of the discoveries of 
Columbus and others is on the back of Map 28. The dedication by Bilibaldus Pirckeymherus, dated at 
Norenberge. Kalendis septembris. Anno Salutis nostre. M.D.XXIV., begins on the verso of the title and ends on 
the verso of folio 2. Index Ptolemaei  (with half-title within illustrated border): [68] p. at end. 
 
 
Description and Bibliographical references: Folio (40.5 x 26.3 cm.), printed title within elaborate woodcut border, 27 
double-page maps of the ancient world, 22 double-page maps of the modern world, one full-page map of Lotharingia on 
verso of map 46, together 50 woodcut maps, most with Latin text on versos enclosed in elaborate woodcut borders, mounted 
on vellum guards, woodcut diagrams in the text (one by Dürer), including one full-page of an armillary sphere. 
Contemporary half blind-tooled pigskin over wooden boards, two clasps, lacking one strap, a most handsome example.   
 
 
 Price:    £75,000  [ref: 93184] 
 
 
 
 
 
 



“HELL IS TRUTH SEEN TOO LATE” 
HOBBES, THOMAS.  
Leviathan (...) or the matter, forme, & power of a common wealth ecclesiasticall and civil. 
Publication: Printed for Andrew Crooke, at the Green Dragon in St. Pauls Church-yard, London, 1651. 
 
  
A CLASSIC WORK ON STATECRAFT AND A LANDMARK OF WESTERN PHILOSOPHY. 
 
Written during the English Civil War (1642–1651), Leviathan argues for a social contract and rule by an 
absolute sovereign. Hobbes wrote that civil war and the brute situation of a state of nature ("the war of 
all against all") could only be avoided by strong undivided government. 
 
Hobbes begins his treatise on politics with an account of human nature. He presents an image of man as 
matter in motion, attempting to show through example how everything about humanity can be explained 
materialistically, that is, without recourse to an incorporeal, immaterial soul or a faculty for 
understanding ideas that are external to the human mind. Hobbes describes human psychology without 
any reference to the summum bonum, or greatest good, as previous thought had done. Not only is the 
concept of a summum bonum superfluous, but given the variability of human desires, there could be no 
such thing. Consequently, any political community that sought to provide the greatest good to its 
members would find itself driven by competing conceptions of that good with no way to decide among 
them. The result would be civil war. There is, however, Hobbes states, a summum malum, or greatest evil. 
This is the fear of violent death. A political community can be oriented around this fear. Hobbes goes on 
to advocate the desirability of a Commonwealth  in which a subject authorises and gives up any right of 
governing himself to this man, or to this assembly of men, on this condition;” that thou give up, thy 
right to him, and authorise all his actions in like manner”. 
 
The work is wide-ranging, dealing with matters as diverse as tax and religion. 
 
Apart from the text, the book is also notable for its remarkable engraved title-page by Abraham Bosse. It 
has two main elements, of which the upper part is by far the more striking. In it, a giant crowned figure 
is seen emerging from the landscape, clutching a sword and a crosier, beneath a quote from the Book of 
Job—"Non est potestas Super Terram quae Comparetur ei. Iob. 41 . 24" ("There is no power on earth to 
be compared to him. Job 41 . 24")—linking the figure to the monster of that book. The torso and arms 
of the figure are composed of over three hundred persons, in the style of Giuseppe Arcimboldo; all are 
facing inwards with just the giant's head having visible features. 
 
The lower portion is a triptych, framed in a wooden border. The centre form contains the title on an 
ornate curtain. The two sides reflect the sword and crosier of the main figure – earthly power on the left 
and the powers of the church on the right. Each side element reflects the equivalent power – castle to 
church, crown to mitre, cannon to excommunication, weapons to logic, and the battlefield to the 
religious courts. The giant holds the symbols of both sides, reflecting the union of secular and spiritual in 
the sovereign, but the construction of the torso also makes the figure the state. 
 
 
Description and Bibliographical references: First edition, first issue (with boar’s head device to title-page). Folio (28.75  x 
19.5 cm), [6], 248, 247-256, 261-396 pp., additional engraved title-page, folding table, complete, text continuous despite 
pagination, modern calf antique, gilt arabesque to upper cover, a fine example with wide margins.   
 
 
 Price:    £22,500  [ref: 93878] 
 
 
 



[ESTHER SCROLL] -  ITALIA, SHALOM (ARTIST).  
Birkhat HaMegillah [The Megillah Blessing].  
Publication: Holland,  [circa or before 1700]. 
 
  
RICHLY ILLUSTRATED ESTHER SCROLL ON VELLUM, WITH ENGRAVINGS BY SHALOM ITALIA 
 
Shalom Italia was a Jewish artist born in Mantua, Italy. In 1641, in his early 20s, he arrived 
in Amsterdam and settled among the local Portuguese-Jewish community. Italia came 
from a family of Hebrew printers and most likely was trained as a draftsman and 
engraver by his uncle Eliezer d’Italia. In Amsterdam Shalom Italia perfected his craft and 
decorating Esther scrolls became the most important part of his oeuvre. Despite Italia’s 
many surviving works, which have been prized by private collectors and museums for 
centuries, only a few are dated and little is known about the artist. He created a number 
of different types of decorated Esther scrolls over the course of the 1640s. These were 
produced in multiple copies using the technique of printing on vellum. 
 
The opening panel of this example shows key scenes from the Megillah story: the 
court of King Ahasuerus can be seen in the top row. The mid row shows Bigthan and 
Teresh hanging on the right and Haman and his ten sons hanging on the left. Bottom 
row right to left shows: Mordechay in front of the palace, Haman leading the horse of 
Mordechay, Esther and Mordechay writing a letter to the Jews of the kingdom. 
 
This beautiful Megillah belongs to a group of Esther scrolls, produced in Amsterdam, 
that share similar illustrated borders, depicting scenes from the Megillah beneath the 
test column. While some of these scrolls feature landscape scenes above the text 
columns, this Megillah features engraved portraits. 
A remarkably similar example of Italia’s Esther scroll can be found in the collection of 
the Paris Musée d’art et d’histoire du Judaïsme. 
 
The Book of Esther is part of Ketuvim (Writings), the third section of the Hebrew 
Bible. It tells the story of a Jewish girl named Esther who became queen of Persia and 
thwarted a plan by Haman to commit genocide against her people. Also called The 
Megillah, the book is the basis and an integral part of the Jewish celebration of Purim. 
Its full text is read aloud twice during the celebration, in the evening and again the 
following morning. Besides Song of Songs, it is the only book in the Bible that does not 
explicitly mention God. 
 
“Since the Talmudic period it has been customary to write the Book of Esther 
on parchment in the form of a scroll, and the rules governing its production and 
writing are basically the same as those for a traditional Torah scroll. It is not known 
when and under what circumstances artistic embellishment of Esther scrolls 
began. The earliest extant illuminated examples emanate from 16th-century Italy, 
commissioned by well-to-do Italian Jews.” (Encyclopaedia Judaica) 
Provenance: The Richard Levi Collection, Boca Raton, Florida. 
 
Description and Bibliographical references: Engraved scroll (19.5 x 185 cm), black ink on vellum, 17 columns on 4 
membranes. Richly illustrated throughout. Some small marginal tears and a few old repairs.   
Victor Klagsbald, Catalogue raisonné de la collection juive du musée de Cluny, Paris 1981. No. 71, p.62 (mistakenly 
located in Italy).  
 
 Price:    £17,500  [ref: 90741] 
 



HA-LEVI DUEREN, ISAAC BEN MEIR. 
Sha‘arei Dura [The Gates of Dueren]. Passover Haggadah.  
Publication:  Northern France or Germany, 14th-15th century. 
  
A MAGNIFICENT HAGGADAH OF MEDIEVAL FRENCO-GERMAN ORIGIN. 
 
This Passover Haggadah of medieval Franco-German origin combines liturgical text with halakhic 
(Jewish legal) and homiletical commentary in a beautifully arranged geometric pattern. Its excellent 
condition, as well as its many unique features, make it an important and visually pleasing source for the 
study of the history of the Ashkenazic Haggadah. The final three pages of our text consist of the table of 
contents of Rabbi Isaac ben Meir ha-Levi Dueren’s Sha‘arei Dura on the Jewish dietary laws. 
 
PROVENANCE 
While the manuscript has no colophon, it is possible to date and localise it approximately to the 
fourteenth-fifteenth centuries in Northern France or Germany based on the Ashkenazic scripts in which 
it is written, the liturgical rite it follows, and the halakhic authorities cited. In fact, on f. 1v, the practices 
of Tsarefat (France) and Ashkenaz (Germany) are quoted explicitly and the French word cerfeuil (parsley) is 
used (German lattich [lettuce] appears on f. 13v). 
 
Text 
f. 1, “The Order of the Passover,” listing the various steps of the Passover Seder; 
 

ff. 2-4, first step, Kaddesh (blessing recited over wine); 
 

f. 3v, “Abridged Seder by Rabbi Meir [ben Baruch of Rothenburg; c. 1215-1293], of Blessed Memory,” a 
poetic mnemonic, arranged in two columns, for remembering the various steps of the Seder; 
 

f. 4, second through fourth steps: U-rehats (washing the hands), Karpas (dipping vegetables in vinegar), 
and Yahats (breaking the middle matsah and saving half for later; see below); 
 

ff. 4v-13v, fifth step, Maggid (narrating the story of the Exodus); 
 

ff. 4v-5, the Four Questions; 
 

ff. 5v-6, the Four Sons; 
 

ff. 10v-11v, Dayyenu (It Would Have Sufficed) litany arranged in three columns; 
 

f. 13v, sixth through ninth steps: Rohtsah (washing the hands), Motsi (blessing recited over bread in 
general), Matsah (blessing recited over matsah specifically), and Maror (blessing recited over bitter herbs); 
 

f. 14, tenth through twelfth steps: Korekh (eating matsah and bitter herbs together in a sandwich), Shulhan 
orekh (eating the main meal), and Tsafun (eating the matsah saved from Yahats); 
 

ff. 14-16v, thirteenth step, Barekh (grace after meals); 
 

ff. 17-19, fourteenth step, Hallel (reciting Ps. 115-118), with marginalia providing a digest of the laws of 
waving the four species on the Festival of Tabernacles; 
 

ff. 19-21, fifteenth step, Nirtsah (singing songs of praise), including the poems Az rov nissim hifleta ba-lailah 
(Of Old, You Wondrously Performed Many Miracles at Night), Omets gevurotekha hifleta ba-pesah (The 
Strength of Your Might You Wondrously Displayed on Passover), and Ki lo na’eh, ki lo ya’eh (For to Him 
is It Fitting, to Him is It Seemly); 
 

ff. 21v-22v, “Gates Formulated by Rabbi Isaac, of Blessed Memory, of Dueren,” table of contents of the 
Sha‘arei Dura. 
 
 
 
 
 



Our manuscript consists of two texts: the Passover Haggadah according to the Ashkenazic rite and the 
table of contents of the Sha‘arei Dura of Rabbi Isaac ben Meir ha-Levi Dueren (thirteenth century). It 
seems clear that these texts were excised from a larger volume, perhaps a miscellany, given both the 
apparent randomness of the juxtaposition between these two vastly different works, as well as the 
collation, according to which the first two leaves of the first quire have been removed. In addition, f. 19 
references Hallel ha-gadol (Ps. 136) “as transcribed above,” and yet Hallel ha-gadol does not appear in 
our manuscript. (This would also account for the absence of a colophon.) 
 
Their removal from the presumed larger work can be explained by the fact that while, in earlier periods, 
Passover Haggadot tended to be included as part of broader (non-Passover-specific) liturgical or halakhic 
texts, with time, it became more common for them to be copied as independent volumes so that they 
could more easily be used at the Seder.  Because the Haggadah itself concludes on f. 21, however, it 
could not be isolated from the larger volume without also incorporating the beginning of the table of 
contents of the Sha‘arei dura on f. 21v, and so the bookbinder seems to have decided to include the 
entire table of contents for the sake of completeness (and perhaps in order not to split the quire). 
 
The first of our two texts is the Passover Haggadah, the fundamental core of which ultimately derives 
from the period of the Second Commonwealth. Over the centuries, and especially after the destruction 
of the Second Temple in the year 70 CE, the service of the Seder night changed, expanded, and 
crystallised into the formalised, written liturgical rite that we refer to as the Haggadah. Special foods are 
eaten, texts are recited, and songs are sung as a way of retelling – the word Haggadah comes from a root 
that means “to recount” – the story of the Israelite’s Exodus from Egypt, in fulfilment of the biblical 
injunction (Ex. 13:8), “And thou shall tell [ve-higgadta] thy son in that day, saying: It is because of that 
which the Lord did for me when I came forth out of Egypt.” 
 
Most of the body of the traditional Haggadah took shape before the year 1000, but texts, especially 
songs, continued to be added to it through the High Middle Ages and even later, as explored at length by 
Jewish liturgical scholars Ernst Daniel Goldschmidt and Joseph Tabory. This fact helps us date our 
manuscript. In particular, the absence of the concluding verse Hasal seder pesah (The Order of the 
Passover Has Come to an End) and of the song Addir hu (Mighty is He), which became popular in the 
Ashkenazic rite in the fourteenth-fifteenth centuries, suggests that this manuscript dates from the 
fourteenth century.  (The songs Ehad mi yodea [Who Knows One?] and Had gadya [One Goat] were 
added to the Ashkenazic Haggadah later still, so their absence helps little in dating this work.) 
 
As noted above, our Haggadah includes a commentary written in semi-cursive script and arranged 
geometrically around the core text, which is written in square script. The material in the commentary was 
culled from a wide variety of sources, ranging chronologically and geographically from Rabbis Sherira 
Gaon (906-1006) and his son Hai (939-1038) in Babylonia to Rabbis Perez ben Elijah of Corbeil (d. 
1295) and Asher ben Jehiel of Germany and Spain (1250/1259-1327) – though the vast majority are 
Ashkenazic authorities, especially Rabbi Meir ha-Kohen of Rothenburg (end of the thirteenth century), 
author of Haggahot maimuniyyot, and Rabbi Jacob ben Asher (c. 1269-c. 1343), author of Orah hayyim 
(part one of his four-volume compendium of Jewish law). Much of the commentary consists of halakhic 
instructions for how to conduct the Seder and its rituals, but there are also homiletical expansions on, 
and explanations of, some of the Haggadah’s passages. 
 
Aside from the beautifully balanced arrangement of the text and its commentary, some particularly 
unique features of this Haggadah are the following: 
 
 
 
 



First, the Tetragrammaton, or four-letter Ineffable Name of God, is abbreviated throughout with the 
letters yod-vav-yod, an unusual (for Ashkenaz) and ancient method of representing the Name (see 
Lauterbach, 1930-1931).  
 
Second, the commentary on f. 8v cites a homiletical interpretation of the end of Ex. 12:12, deriving from 
the Midrash ha-gadol to Exodus, that was extremely rare in Ashkenaz after the time of Rabbi Solomon 
ben Isaac (1040-1105) (Tabory goes so far as to say that it “does not appear in European haggadot” after 
his death, though our manuscript proves otherwise).  
 
Third, a diagram in the commentary on f. 10 illustrates that aligning the word shoshekh (darkness), 
shehin (boils), and kinnim (lice), three of the Ten Plagues, on top of each other spells out the same 
words when read both from top to bottom and from right to left, demonstrating that all three plagues 
were intermingled when they struck the Egyptians.  
 
Fourth, f. 15 includes the paragraph Nahameinu (Comfort Us) in the grace after meals for occasions 
when Passover coincides with the Sabbath, a text sanctioned by medieval Ashkenazic authorities like 
Rabbi Asher ben Jehiel but not generally recited in modern rites.  
 
Fifth, f. 17 contains the Shefokh hamatekha (Pour out Your Wrath) prayer, with the words goyim 
(Gentiles) and ha-mamlakhot (the kingdoms) partially erased and bored through, most probably by a 
Christian censor.  While the prayer in today’s Ashkenazic Haggadot usually consists of four verses, here 
we have only one (as would eventually become the standard practice among Italian Jews). 
 
Finally, ff. 17-19 feature geometrically arranged marginalia (in the same hand, but in a lighter brown ink) 
summarising the laws of waving the four species on the Festival of Tabernacles by quoting many of the 
same authorities cited in the commentary on the Haggadah itself. The reason given for their inclusion 
here is that the four species are waved during the Hallel, which is also recited as part of the liturgy for 
Sukkot (the Festival of Tabernacles). 
 
As noted above, immediately following the Haggadah is the table of contents of the Sha‘arei Dura, 
written in the same semi-cursive hand. Rabbi Isaac ben Meir ha-Levi Dueren was a prominent member 
of the school of Ashkenazic Talmudic commentators known as the Tosafists.  His most important 
contribution to Jewish scholarship was the present work, a halakhic anthology of the dietary laws.  Much 
of the material derives from the Sefer ha-terumah (Book of the Heave-Offering) of Rabbi Baruch ben 
Isaac of Worms (late twelfth-early thirteenth centuries), but other sources cited include the rulings of 
Rabbis Eliezer ben Nathan of Mainz (c. 1090-c. 1170), Eliezer ben Joel ha-Levi of Bonn (1140-1225), 
Moses ben Jacob of Coucy (thirteenth century), Isaac ben Joseph of Corbeil (d. 1280), and Meir ben 
Baruch of Rothenburg, among others. 
 
The work quickly became an influential classic of Ashkenazic jurisprudence in this complicated area of 
religious law, and over the years many subsequent authorities wrote commentaries and glosses on it, 
some of which were eventually incorporated by copyists and printers into the text of the book itself. 
Because of this quirk in the history of the book’s transmission, textual differences among manuscripts 
and editions abound. It is not altogether surprising, then, that the table of contents reproduced in our 
manuscript diverges in some significant ways from those of most modern editions of the Sha‘arei Dura. 
 
In his discussion of the state of Haggadah manuscript research, Goldschmidt writes the following: 
 
“Many recensions, differing from one another to a greater or lesser degree, have been preserved in 
various manuscripts mostly dating from the 13th to the 15th century, and also in fragments from the 
Cairo Genizah.  
 



These manuscripts originate from all countries in which Jews have lived. Some halakhic works also 
contain the text of and commentaries on the Haggadah. Others are found in daily or festival prayer 
books; the majority, however, are separate works for use on the eve of Passover only. These manuscripts 
have not yet been adequately investigated; only a selected few, particularly the illuminated copies, have 
engaged the attention of scholars.” 
 
This assessment, originally made over forty years ago, unfortunately remains largely true to this day, 
despite the immense value these texts hold for the study of the history of the Haggadah. 
 
Complete manuscripts of the Haggadah from France and Germany in the period before the year 1500 
are relatively rare; only between fifty and seventy-five have survived to the present. Furthermore, it is 
extremely unusual for such texts to reach the public market, especially in such wonderful condition as is 
our manuscript. Indeed, since 1980, only four pre-1500 Ashkenazic Haggadah manuscripts (other than 
ours) are known to have been sold by major auction houses. These statistics, coupled with the 
aforementioned distinctive features of our text, make the present Haggadah an exceptional and valuable 
exemplar of this classic of Jewish liturgy. 
 
 
 
Description and Bibliographical references: Hebrew manuscript; 22 folios on parchment, unfoliated (collation i8 [-1 and 2] 
ii-iii8), decorated catchwords on several folio rectos and versos, ruled in blind, remnants of prickings upper margin on ff. 18-
22. Ff. 1-21, the Passover Haggadah, written in neat square (body of Haggadah) and semi-cursive (commentary) 
Ashkenazic scripts in dark brown ink with 17 lines of Haggadah text throughout (except when commentary interferes); ff. 
21v-22v, table of contents of Sha‘arei Dura, written in neat semi-cursive Ashkenazic script in dark brown ink on 18 lines 
throughout, enlarged incipits, partial vocalization on ff. 1, 4v-5, diagram in commentary on f. 10, marginalia in hand of 
primary scribe in lighter brown ink on ff. 17-19, periodic justification of lines using verbal and ornamental space holders, 
slight staining on several folios, most noticeably on ff. 2v-3 (a wine stain in text that contains the blessing over wine), small 
slit on f. 12 not affecting text, two wormholes on ff. 16-17 not affecting legibility of text, two words partially erased and 
bored through on f. 17, trimmed at outer margins with loss of some marginalia on ff. 17-18. Bound in modern blind-tooled 
calf, gilt title and subtitle on spine and front cover, respectively, marbled flyleaves and pastedowns, spine with five raised 
bands forming five compartments, blind-tooled modern calf slipcase lined with marbled paper. Dimensions: page size 15 x 
12 cm; binding 16 x 13 cm.   
Ernst Daniel Goldschmidt, et al., “Haggadah, Passover,” in Encyclopaedia Judaica, ed. Michael Berenbaum and 
Fred Skolnik, 2nd ed., Detroit, 2007, vol. 8, pp. 207-217; Joseph Tabory, JPS Commentary on the Haggadah: 
Historical Introduction, Translation, and Commentary, Philadelphia, 2008.  
 
 Price:    £100,000  [ref: 92385] 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



[HAGGADAH] -  AGAM, YAACOV (ILLUSTRAT OR).  
Haggadah shel Pesach.  
Publication: Capepark LTD, London,  1985. 
 
  
A modern Haggadah with hand-printed illustrations by Yaacov Agam. Introductory 
leaf signed by Agam and numbered H.C. 3/9. First and last prints also signed by 
Agam. “All colour separations were produced by the artist, all screens used for each 
image were destroyed”. Printed in Paris by Atelier Arcay. 
 
A total of 584 were printed of this Haggadah, numbered for three editions of 180 
each, an A.P. edition of 27, H.C. edition of 9 and a parchment edition of 8. The offered 
copy is numbered 3 out of 9 of the H.C. edition. 
 
Yaakov Agam, born 1928, is an Israeli artist and sculptor based in Paris, best known for 
his contribution to optical and kinetic art. He had a retrospective exhibition in Paris 
at the Musée National d’Art Moderne in 1972, and at the Guggenheim Museum in 
New York in 1980, among others. His works are held in numerous museum collections 
including the MOMA, and he is the only Israeli artist who has been chosen to be 
included in the Centre Pompidou Mobile - the travelling museum exhibition of the 
Centre Pompidou (2012-2013). 
 
His works are abstract and extremely colourful, many were placed in public spaces. 
His best known pieces include “Double Metamorphosis III” (1965), “Visual Music 
Orchestration” (1989) and fountains at the La Défense district in Paris (1975) and the 
“Fire and Water Fountain” in the Dizengoff Square in Tel Aviv (1986). 
 
 
Description and Bibliographical references: 58 original serigraphs, “pulled by hand on Rivs 270 gr. (Arjomarie-Prioux) by 
Atelier Arcay in Paris”. Text in 
Hebrew with English in preface. Exquisite velvet binding, with gilt lettering and ornament, matching original 
solander box, slightly rubbed (52 x 42.5 cm). A fine copy.   
 
 
 Price:    £7,500  [ref: 94472] 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



IBN SHAHULA, ISAAC. 
Meshal Ha-Kadmoni. [The Primeval Fable].  
Publication: Meir Parenzo, Venice,  [1546-1547]. 
 
  
FIRST FULLY ILLUSTRATED PRINTED HEBREW BOOK. 
 
Illustrated collection of moral fables and animal stories by Isaac ben Solomon ibn Abi Sahula, in rhymed 
prose interspersed with verse. Ibn Sahula, who was both a scholar and a physician, was born in 1244 in 
Guadalajara (Castile) and wandered for much of his life. He was a student under the kabbalist R. Moses 
of Bugros, and wrote secular poetry until around 1281 when his outlook changed and he began to write 
Meshal Ha-KAdmoni. 
 
Ibn Sahula writes that his material is original but based on the Talmud and Midrashim, and that in style 
he has followed the example of the prophets who presented moral lessons in allegorical form. He also 
wished to demonstrate that Hebrew was as suitable a vehicle for conveying moral lessons as Arabic. The 
stories show both kabbalistic and Indian influence. 
 
The use of animal characters in not typical in Jewish writings, but Ibn Sahula uses the animal character to 
deliver the tale’s moral in the clearest way possible. While animals in Christian fables were usually 
characterised by a single dominant characteristic (the coward rabbit, the cunning fox) Ibn Sahula gave 
the animals in his fables complex characters, and even some religious-jews’ characteristics: the birds pray 
in a “minyan” in a synagogue, the deer prays three times a day and the lion dreams of making a 
pilgrimage to the holy land. 
 
Some eighty woodcut illustrations grace the 64 leaves of this book, with one or two captioned woodcuts 
to a page. Though resembling illustration of the incunabula editions, Meir Parenzo, the printer of this 
edition, commissioned an entire new series of woodcut illustrations providing more detail and artistic 
sophistication. Each fable is accompanied by a woodcut illustration with a caption. There are eighty 
illustrations, but the actual number of woodcuts is lower as several are employed more than once. The 
illustrations were prepared by three different hands. First edition was printed circa 1491 in Brescia by 
Soncino family printers, with different illustrations. 
 
 
Description and Bibliographical references: Second edition. Small 4to (18 x 12 cm); 64 leaves. Printer’s device on title. 80 
woodcut illustrations. Some soiling and staining, including dampstaining at margins; owners’ notes on title page and verso; a 
few marginal tears, most repaired; fore-edge final leaf chipped. Modern brown calf, blind fillet and corner devices, spine gilt 
tooled and lettered. Text in Hebrew.   
Vinograd, Venice 319;  A.M. Habermann, Kiryat Sefer vol. XXIX pp. 199-203; Amram, pp. 367-71; Roth, Jewish 
Art, cols. 476-77; Heller, Vol.1, pp. 332-333.  
 
 Price:    £40,000  [ref: 95122] 
 
 
 
 
 
 
 
 
 
 



FIRST ENGLISH EDITION OF THE HAGGAD AH 
[JUDAICA] -  ALEXANDER A[LEXANDER] (TRANSLATOR).  
The Passover Haggadah Containing the Ceremonies and Prayers which are used and read by all 
families in all houses of the Israelites, the Two first Nights of Passover: Faithfully Translated 
from the Original Hebrew. To which is added, the Explanations thereon. 
Publication: W. Gilbert for Alexander, London, 1770. 
 
  
THE VERY FIRST PRINTING OF THE HAGGADAH IN ENGLISH. VERY RARE. 
 
“This development is significant not only as a measure of the linguistic acculturation of English Jews by 
the latter part of the eighteenth century, but also as a break with previous policies. Only five years 
before, the publication of an English translation of the prayer-book prepared by Isaac Pinto had been 
thwarted by the conservative leaders of the Sephardic community. In their view only Spanish 
translations, hollowed the practice of centuries, were to be allowed.” (Yerushalmi, Haggadah and 
History). 
 
This first English translation of the Haggadah, being also the first bilingual edition of the Haggadah, was 
translated by Alexander from Hebrew to English and published by him in 1770. It was issued in two 
editions - Ashkenazic, in which the hymns ‘Adir Hu’ and ‘Had Gadya’ appear in Yiddish at the end of 
the book, and the present Sephardic edition - without the hymns, but with inscriptions in Ladino 
(written in Hebrew letters). This Haggadah represents the only known appearance of Ladino in Hebrew 
letters in a London imprint. 
Very rare: this edition doesn’t seem to be in the British Library nor the Bodleian. 
 
Alexander Alexander (Alexander ben Judah Leib) was one of the pioneers of the Hebrew printing in 
London, active in the 18th-19th centuries. He had established his Hebrew press in London in 1770. This 
haggadah was the second book published by him, following an earlier bilingual Common Prayer-Book. 
 
The frontispiece illustration - ‘Moses slaying the Egyptian’ has the captions: “And they built for Pharaoh 
store-cities Pithom and Raameses” in Hebrew at the bottom and “Engraved for the Hebrew Hawgoda” 
in English at the top. In fact this engraving is a copy of Bar Jacob’s illustration for the Amsterdam 
Haggadah, which itself is a copy of a biblical engraving by Matthaeus Merian dating back to the first half 
of the 17th century. 
Provenance: Billah Jacobs (handwritten inscription to lower fly leaf). 
 
Description and Bibliographical references: Duodecimo in half sheets, (17 x 11 cm). lxxvii pp., frontispiece engraved by 
Terry, a bit spotted and stained, 
frontispiece slightly cropped. Contemporary calf spine over marbled boards; upper hinge splitting, rubbed; 
preserved in a new calf solander box with gilt lettering.   
Yudlov 258; Roth B8:11; Yaari 167; Yerushalmi 74; Roth B8:11.  
 
 Price:    £35,000  [ref: 90269] 
 
 
 
 
 
 
 
 
 



A LANDMARK OF MODERN JUD AICA 
[JUDAICA] -  SZYK, ARTHUR (ILLUSTRATOR);  CECIL ROTH (EDITOR).  
The Haggadah.  
Publication: Beaconsfield Press, London, 1939. 
 
  
SUPERB EXAMPLE OF THE DELUXE EDITION, LIMITED TO 250 COPIES AND SIGNED BY BOTH SZYK AND 
ROTH, THIS ONE BEING #50 OF 125 COPIES FOR THE BRITISH EMPIRE. 
 
“THE BOOK IS A MASTERPIECE, ONE THAT SHOULD INCREASE THE HAPPINESS OF EVERY ONE OF ITS 
POSSESSORS, WHO WILL FIND NEW INTEREST AND NEW DELIGHT EVERY TIME HE OPENS ITS PAGES.” 
(The Jewish Chronicle) 
 
Arthur Szyk, a Polish Jew, produced works characterised in their material content by social and political 
commitment, and in their formal aspect by the rejection of modernism and drawing on the traditions of 
medieval and renaissance painting, especially illuminated manuscripts from those periods. Unlike most 
caricaturists, Szyk always showed great attention to the colour effects and details in his works. 
 
Szyk’s drawings and paintings became even more politically engaged when Hitler took power in 
Germany in 1933. Szyk started drawing Führer’s caricatures as early as 1933; probably, the first work of 
the artist directed against the leader of the Third Reich was a drawing of Hitler, made in pencil, in which 
he was shown as a new pharaoh. These drawings anticipated the present great series of Szyk’s arts – 
Haggadah, his magnum opus. Szyk illustrated it in 48 drawings in the years 1932-1938, and the 
development of the political situation in Germany at that time made him introduce some contemporary 
elements to it. These referred to, in particular, the parable of the four sons, in which the “wicked son” 
was portrayed as a man wearing German clothes, with a Hitler-like moustache. The expression of the 
series was even stronger in its original version: the drawings showed snakes with swastikas, there were 
also heads of Hermann Göring and Joseph Goebbels. 
 
In 1937, Arthur Szyk went to London to supervise the publication of Haggadah. However, the artist had 
to agree to many compromises during the work which lasted three years, including painting over of all 
swastikas. It is not clear whether he did it as a result of the pressure by his publisher or the British 
politicians, who pursued the policy of appeasement in relation to Germany. Finally, The Haggadah was 
published in London in late 1940 (and not 1939, which is the date of Szyk’s opening words; see Roth); 
the artist dedicated it to King George VI. The work was widely acclaimed by critics; according to The 
Times, it was “WORTHY TO BE PLACED AMONG THE MOST BEAUTIFUL OF BOOKS THAT THE HAND OF 
MAN HAS EVER PRODUCED”. 
 
 
Description and Bibliographical references: Quarto (28.8 x 25 cm), text in Hebrew and English, printed on vellum on one 
side only, in variously coloured inks, 114 printed pages with 48 in full colour, 14 full-page and numerous smaller colour 
half-tone reproductions of Szyk’s drawings including decorative initials, vignettes and border decorations. Original Blue 
Levant morocco, sewn on laced-in-cords, by Sangorski and Sutcliffe; covers tooled with image of a Hebrew prophet after 
Szyk, spine gilt in compartments, gilt lettered in two, turn-ins gilt, silk doublures printed with a monochromatic illustration 
of Moses supporting the Ten Commandments, kept in original dark blue half morocco solander box; case cloth just lightly 
soiled and rubbed. A fine copy.   
C. Roth, ‘A Bibliographical Note on Szyk Haggadah’ in Studies in Bibliography and Booklore, Vol. 9, No. 1, 1969, p. 
50 (”Avignonese”).  
 
 Price:    £35,000  [ref: 94194] 
 
 
 



KIRCHNER, PAUL CHRISTIAN. 
Jüdisches Ceremoniel, oder Beschreibung derjenigen Gebräuche,  welche Die Juden so wol inn-
als ausser dem Tempel... in acht zu nehmen pflegen. 
Nunmehro aber bei dieser neuen Auflage mit accuraten Kupfern versehen... um vieles 
vermehret und mit Anmerkungen erläutert. 
[Jewish Ceremonies, or Descriptions of Customs...] 
Publication: Peter Conrad Monath,  Nürnberg, 1726. 
 
  
FUNDAMENTAL AND RICHLY ILLUSTRATED WORK DESCRIBING JEWISH CUSTOMS, RITUALS AND 
COSTUMES. 
 
This detailed description of Jewish ceremonial customs by Paul Christian Kirchner, 
a Jewish convert to Christianity, was first published in 1717 and was re-edited and 
commentated by the Christian Hebraist Sebastian Jacob Jugendres in 1724. 
 
The new edition included twenty-eight copperplate engravings (nine signed by Johann 
Georg Puschner) depicting a variety of Jewish rituals, including events marking the Life 
Cycle and synagogue and communal life, such as: circumcision, presentation of the first 
born, prayer at the synagogue, wedding, purification of the bride, the washing of the 
brother-in-law’s feet, divorce, the feast of reconciliation, death rites, burials, Sabbath and 
various holiday ceremonies. The illustrations are accompanied by four pages of legends 
that clarify them in detail. 
 
The book was intended for the German audience. Kirchner sought to persuade other 
Jews to follow his lead and convert to Christianity. He believed that an informed 
German public would be more effective at winning converts. 
 
The copper engravings may have been made in the workshop of Johann Georg Puschner 
the Elder (1680-1749), either by himself or by his son (also called Johann Georg). 
 
 
Description and Bibliographical references: Small  quarto (21 x 17.5 cm); [4] 226 [13] pp., engraved frontispiece, title 
page in red and black, engraved title page, 27 engraved folding illustration plates,  later floral boards, an excellent example.   
Freimann S. 148; Lipperheide Oc 20; Hiler 500; cf. Fürst II, 190.  
 
 Price:    £2,550  [ref: 90504] 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



WEIL, RABBI YA’AKOV. 
Sefer Shechitot U’Bedikot. “With glosses, printed in the name of Rabbi Avraham ben Peretz 
HaCohen” and Sefer Bedikot by Rabbi Ya’akov Weil, with glosses and “laws of ‘nikur’ of the 
meat according to Rashi”. 
Publication: Ya’akov Cohen of Gazulo (printer), Mantua, 1556. 
 
  
A SCARCE EDITION OF THE FUNDAMENTAL BOOK OF RULING AND LAWS OF ‘SHECHITA’ AND ‘TREFOT’. 
 
Shechita is slaughtering of mammals and birds for food, also known as kosher slaughter. 
Trefa is food which does not satisfy the requirements of the Jewish laws of kashrut, 
meaning it is not kosher. 
 
The book consists of two works: Shechitot (plural from Shechita) and Bedikot (meaning 
‘tests’ or ‘examinations’) written by Rabbi Ya’akov ben Yehuda Weil – one of the leading 
Ashkenazic Torah authorities and a disciple to the Maharil (Ya’akov ben Moshe Levi 
Moelin – a famous 14th century Talmudist). These works were first printed in 1549 in 
Venice, as part of the book of Responsa by Mahari Veil, and later published separately 
in more than 100 editions by various printers. 
 
This is a very rare copy printed on vellum. During the 14th century the use of paper 
in book printing spread throughout Europe and slowly replaced vellum. With the 
introduction of the letterpress in the mid-15th century the production of books 
printed on paper became significantly cheaper. Copies printed on vellum were 
significantly more expensive and produced in small numbers, usually to special orders 
by affluent individuals, therefore these days they are extremely rare. 
Only one other copy of this early edition on vellum is known to exist – in the 
collection of the British Library. 
 
On the reverse of the title-page there are several ownership inscriptions and 
signatures by Rabbi Yisrael Moshe Chazan - Av Beit Din of Rome, Corfu and 
Alexandria; another presumed to be by Rabbi Eliezer Yerucham Elyashar – dayan and 
rabbi in Safed, father of Rishon L’Zion Rabbi Ya’akov Shaul Elyashar. 
The woodcut printed frame on the title-page bears the priestly symbol of hands at 
the top. There is a separate title-page to the book of Bedikot. The opening words at 
the beginning of each book are framed with woodcut adornments. On pages 5 and 6 
there are printed illustrations of knives – to illustrate the flaws that invalidate a kosher 
slaughtering knife. 
 
 
Description and Bibliographical references: 16 leaves, 15.7 x 10.3 cm, printed on vellum; text in Hebrew; preserved in a 
new solander box with gilt decoration.   
 
 
 Price:    £55,000  [ref: 91302] 
 
 
 
 
 
 
 



AN ATTRACTIVE COPY OF THIS IMPORT ANT EDITION OF DEFOE’S CLASSIC 
DEFOE, DANIEL. 
The Life and Strange Surprizing Adventures of Robinson Crusoe. [Together with:] The Life of 
Daniel Defoe. By George Chalmers. 
Publication: John Stockdale, London, 1790. 
 
  
AN ATTRACTIVELY BOUND COPY OF THE 1790 EDITION illustrated by the fashionable 
Thomas Stothard. 
 
This first Stockdale edition provides the reader with both the first appearance of Stothard’s engravings as 
well as the first appearance in print of George Chalmers’s Life of Daniel Defoe. Thomas Stothard, known 
for the beauty, invention, textual sympathy and spirit of his illustrations, reached a new level with these 
for Robinson Crusoe. They are considered to be among his most important, so much so that they were 
re-engraved by C. Heath and published by Cadell thirty years later. 
Provenance: Sir Henry Hope Edwardes, 10th Baronet (1829-1900; bookplate) -- Mary Forbes (bookplate 
at rear of vol. 2).  
 
Description and Bibliographical references: First Stockdale edition and the first edition to be illustrated by Thomas 
Stothard, 2 volumes, large 8vo, 389; 456pp., 14 engraved plates after Thomas Stothard by Medland, author portrait prior 
to the Life of Defoe, contemporary straight-grained crimson morocco, covers with wide border of gilt fillets and roll tools, 
spine compartments with floral design made up of pointillé tools, green morocco title labels and volume numbers directly 
lettered, gilt turn-ins and edges, title-page and frontispiece to vol. I with small burn repair to each in outer margin, 
occasional spotting or light browning, without the list of subscribers, board edges lightly rubbed, a few minor ink spots on 
covers of vol. I, otherwise a very good set., published 1790.   
ESTC T72291; Hammelmann and Boase 70.  
 
 
 Price:    £3,800  [ref: 93645] 
 
 
 
FLEMING, IAN. 
Moonraker.  
Publication: Jonathan Cape, London 1955. 
 
  
A very good copy of the third James Bond title and often regarded as the best: one of two variant states, 
printed on thicker paper stock and with the word "shoot" on p. 10, l. 31 correctly printed. The entire 
first impression (containing both "shoot" and "shoo" states) was issued on 7 April 1955. 
 
 
Description and Bibliographical references: First edition, first impression, 8vo., two spots to fore-edge of text block, blind 
corner indentation to upper, outer corner of last dozen or so pages, else fine, publisher’s black cloth, lettered in silver, fine, 
printed dust-jacket, light dust-soling, upper flap price-clipped, lower one not and and bears the correct price of 10s.6d net., 
darkening to spine and extremities, minor chips to corners and spine-ends, otherwise very good-plus, preserved in a cloth slip-
case.    
Gilbert A3a (1.2).  
 
 Price:    £6,875  [ref: 95189] 
 
 
 



FLEMING, IAN. 
Diamonds are Forever.  
Publication: Jonathan Cape, London, 1956. 
 
  
Ian Fleming’s fourth Bond novel sees 007 infiltrating the world of diamond smugglers.  The 1971 film 
featured Sean Connery in his penultimate outing in the series and Jill St. John as Bond Girl, Tiffany Case. 
 
 
Description and Bibliographical references: First edition, 8vo., publisher’s blind-embossed black cloth, lettered in silver with 
silver diamond motif to front cover, very small scuffmark on lower board, original pictorial dust-jacket with a design by Pat 
Marriott, unclipped, a very good copy, clean and attractive, with the pinks still bright.   
 
 
 Price:    £6,200  [ref: 95190] 
 
 
 

SIGNED BY THE POET 
FROST, ROBERT. 
Collected Poems of Robert Frost 1939.  
Publication: Henry Holt, New York, 1939. 
 
  
Two hundred and sixteen poems, including classic titles such as The Road Not Taken, Stopping by 
Woods on a Snowy Evening and the Tuft of Flowers by one of North America’s greatest poets and 
winner of no less than four Pulitzer Prizes for Poetry. 
 
 
Description and Bibliographical references: First edition, first printing, signed by Frost on the front blank, 8vo., portrait 
frontispiece, illustrated title-page, [15], [1-4], 5-436 pp., fine, modern full crimson morocco with dark green and black 
lettering pieces to spine, all edges gilt; edges a little speckled otherwise a fine copy, preserved in custom-made slip-case.    
 
 Price:    £2,650  [ref: 93850] 
 
 
 
GREENE, GRAHAM. 
The Quiet American.  
Publication: William Heinemann Ltd, London, 1955. 
 
  
 
 
Description and Bibliographical references: First edition, 8vo. publisher’s dark blue cloth, spine lettered in gold, cream dust 
jacket printed in grey-green and lettered in red and black, rare Book Society wraparound, just the faintest hint of toning to 
spine, not price-clipped, preserved in a custom-made slip-case, a superb copy.  
   
 
 Price:    £950  [ref: 94801] 
 
 

 



HAGGARD’S RARE FIRST NOVEL, INSCRIBED  TO HIS SISTER 
HAGGARD, H. RIDER. 
Dawn.  
Publication: Hurst and Blackett, London, 1884. 
 
 First Edition. An excellent presentation copy of the author’s first novel, one of only 500 copies 
printed, with only three copies thus bound appearing at auction in the last 40 years, including the Sadleir-
Martin copy and the copy Haggard inscribed to his wife (both sold in 1990).  
 
The inscription is on the verso of the front free endpaper of vol.I: “To Ella M. Green from her 
affectionate brother The Author”. 
 
"Whilst we were at Norwood a little incident occurred which resulted in my becoming a writer of fiction. 
At the church which my wife and I attended we saw sitting near to us one Sunday a singularly beautiful 
and pure-faced young lady. Afterwards we agreed that this semi-divine creature...ought to become the 
heroine of a novel...I think that after she had completed two or three folio sheets my wife ceased from 
her fictional labours. But, growing interested, I continued mine, which resulted in the story called 
‘Dawn’.” (Haggard, The Days of My Life, 1926). 
Provenance: From the collection of the author’s sister, Ella Green (née Haggard), by descent. 
 
Description and Bibliographical references: 8vo., 3 vol., each with half-title present, 12pp. advertisements at end of vol.III, 
light browning, foxing and marginal finger-/dust-soiling throughout, 2 ff. with creased corners, 2 small closed tears to lower 
margins, small stain to one f., hinges pulling with resultant splitting to endpapers; publisher’s pale apple-green decorative 
cloth with brown & green tooling to covers and gilt lettering to spines, slight shelf-lean, rubbed at extremities with lighter 
general rubbing and some light soiling, bumped, creased and rubbed at spine ends, vol.II spine slightly damp-mottled.   
Whatmore F1; Sadleir 1085; Wolff 2851  
 
 Price:    £7,500  [ref: 95465] 
 
 

"A HOTCHPOTCH OF MANNERS, MORALS,  AUTOBIOGRAPHICAL RUMINATIONS,  
AND EXCURSIONS INTO THE GROTESQUE" (OXFORD DNB) 

HAGGARD, H. RIDER. 
The Witch’s Head.  
Publication: Hurst and Blackett, London, 1885. 
 
First Edition. Inscribed by the author on the first half-title to his sister: “To Ella Green from her 
affectionate brother the Author. February 1885.” 
 
One of only 500 copies printed; a handsome copy of the three-decker novel which saw Haggard find his 
true milieu, establishing him as the preeminent English author of adventure stories and turning him into 
one of the most popular writers of the Victorian era. The book also contains a couple of pencilled notes 
in the margin, including one referring to Sir Theophilus Shepstone, probably in the author’s hand.  
Provenance: From the collection of the author’s sister, Ella Green (née Haggard), by descent. 
 
Description and Bibliographical references: 8vo., 3 vol., each with half-title present, 8pp. advertisements at end of vol.III, 
age-toning to varying degree, occasional finger-marking and other minor soiling but mostly clean, vol.III stitching pulled with 
some gatherings sprung, hinges pulling with resultant splitting to endpapers; publisher’s dark green-grey cloth lettered & 
ruled in silver, slight shelf-lean, rubbed at extremities, wear to corners and spine ends.   
Whatmore F2; not in Sadleir or Wolff  
 
 Price:    £8,500  [ref: 95467] 
 



AUTHOR’S FIRST NOVEL 
JOYCE, JAMES.  
A Portrait of the Artist as a Young Man.  
Publication: B. W. Huebsch, New York, 1916. 
 
  
Following the novel’s serialisation in The Egoist in the preceding year, British publishers were hesitant to 
take it on for fear of prosecution under the obscenity laws therefore this edition precedes the first 
English one by two months and even then, the latter was published using the American sheets in 
February 1917. 
 
"Stephen Dedalus describes his spiritual journey through his Jesuit education and petty bourgeois Dublin 
to forge through 'silence, exile and cunning' the 'uncreated conscience of his race'." [and] ' Following 
close on 'Dubliner's' (for it appeared through 1915 as a serial in 'The Egoist') The Portrait can be read 
either as an autobiography or a novel. A landmark in sensibility, the prose moves forward in complexity 
from the child's sensations at the beginning to the adolescent subtleties at the end" Connolly, p. 33 
 
 
Description and Bibliographical references: First Edition, first issue with date in Roman numerals on title-page and 1916 
on Copyright page, small contemporary bookseller’s label to rear inner board, small ownership name to front free endpaper, 
publisher’s blue cloth, title blind-stamped to front cover, gilt to spine, a little rubbed on spine ends and corners, otherwise an 
near-fine example, preserved in leather-entry slip-case.    
Slocum and Cahoon A12; Connolly 26.  
 
 Price:    £3,500  [ref: 94844] 
 
 
 
RARE CHILDREN’S CLASSIC. 
LEWIS,  C. S.  
The Lion, the Witch and the Wardrobe. Illustrations by Pauline Baynes. 
Publication: Geoffrey Bles, London, 1950. 
 
  
The first and most popular of the seven novels in The Chronicles of Narnia (1950-1956), much of the 
story takes place in Narnia, a fictional place of mythical creatures and talking animals ruled over by the 
White Witch, in a permanent state of Winter.  Published in 47 foreign languages, TIME magazine 
included this title in its ‘All-Time 100 Novels’. 
 
 
Description and Bibliographical references: First edition. 8vo, illustrated colour frontispiece, letterpress illustrations, some 
full-page, modern full morocco by Bayntun-Riviere, Bath, gilt, upper cover gilt-embossed with large illustration after Pauline 
Baynes.   
 
 
 Price:    £1,700  [ref: 92239] 
 
 
 
 
 
 



MAUGHAM, W. SOMERSET 
The Razor’s Edge  
Publication: Doubleday, Doran & Co., New York, 1944. 
 
  
The true first edition published 18th April 1944, the U.S. Trade edition published two days later and the 
first English edition not published until July 1944.   Maugham's last major novel and a departure from 
his usual style.  A disillusioned WW1 veteran abandons his wealthy friends and lifestyle, while travelling 
to India seeking enlightenment. Basis for the 1946 film starring Tyrone Power and again in 1984 starring 
Bill Murray.  
 
 
Description and Bibliographical references: First edition, first issue, number 508 of a limited edition of only 750 copies, 
signed by Maugham on the limitation page, publishers salmon cloth, gilt and black lettering piece to spine, top edge gilt, 
others untrimmed, as issued, minor rubbing to extremities and slight fading to spine, otherwise a near-fine copy.     
Stott A63.a.  
 
 Price:    £3,500  [ref: 95016] 
 
 
 

THE EXCEPTIONALLY RARE SIGNED QUARTET 
MILNE, A.A. 
A Complete Set of Winnie-the-Pooh Books. I.  When We Were Very Young. 
II. Winnie-the-Pooh. 
III.Now We Are Six. 
IV.The House at Pooh Corner 
Publication: Methuen & Co. Ltd., London, 1924-28. 
 
  
A superb set of first editions, each signed by the Author and Illustrator, internally fine, many 
page unopened therefore probably unread. 
 
Provenance: Mr Smith (bookplate to upper pastedown) 
 
Description and Bibliographical references: Four volumes, small 4to., illustrations by E.H. Shepard, internally fine, 
publisher’s bindings of quarter cloth over paper-covered boards, dust-jackets; When We Were Very Young. 1924, number 
24 of 100 copies, original burgundy buckram-backed boards, bookplate, unopened, some browning and cockling to 
endpapers; Winnie-the-Pooh. 1926, number 340 of 350 copies, folding sketch-map at end, original blue buckram-backed 
boards, unopened, creases to rear free endpaper, corner bumped, closed tears to dust-jacket; Now We Are Six. 1927, 
number 6 of 200 copies, additional paper label at end, original tan buckram-backed boards, unopened, dust-jacket lightly 
soiled; The House at Pooh Corner. 1928, number 173 of 350 copies, original blue buckram-backed boards, small loss to 
base of dust-jacket spine, preserved in a later quarter morocco slip-case with faux ribbed spines gilt.    
 
 
 Price:    £30,000  [ref: 94560] 
 
 
 
 
 
 



PASTERNAK, BORIS. 
Doctor Zhivago.  
Publication: Collins and Harvill Press,  London, 1958. 
 
  
Set in Imperial Russia, the novel opens in  the early years of the twentieth century and follows the tragic 
love story between Yuri Zhivago and Lara Guichard through both World War I and the upheaval of the 
Russian Revolution. Filmed by David Lean in 1965 starring Omar Sharif and Julie Chrisite.  
 
 
Description and Bibliographical references: First U.K. edition. 8vo., publisher’s red cloth boards, complete with rare 
Nobel Prize winner wrap-around band, faint spotting to endpapers, a few small chips to upper edge, not price-
clipped or sun-faded, a near fine example.    
 
 
 Price:    £1,200  [ref: 95460] 
 
 
 

PRESENTATION COPY 
POE, EDGAR ALLAN; MALLARMÉ, STEPHANE, (TRANSLATOR) 
Les Poèmes.  
Publication: Edmond Deman, Bruxelles,  1888. 
 
  
 
PRESENTATION COPY OF POE’S CLASSIC WORKS INCLUDING  “THE RAVEN” TRANSLATED INTO FRENCH. 
 
The transalator, Stephane Mallarmé (1842-98), an important French Symbolist poet whose work 
anticipated and inspired several revolutionary artistic schools of the early 20th century, such as Cubism, 
Futurism, Dadaism, and Surrealism, inscribed this copy to his nephews,  Victor Margueritte (1866-1942)  
and his brother Paul  who were both well known French novelists,  born in Algeria, and the sons of 
General Jean Auguste Margueritte (1823- 1870). Victor Margueritte wrote several theatrical "charades" 
and collaborated with his brother Paul on at least one pantomime: La Peur. Victor’s  novel La Garconne 
(1922) was considered so shocking it caused the author to lose his Legion d'honneur.  
 
 
Description and Bibliographical references: Limited edition, NUMBERED 825 OF  850, ONE OF 75 HORS COMMERCE 
FOR THE TRANSLATOR. 4to (28 x 20 cm),  Inscribed by the translator "A VICTOR MARGUERITTE SA MAMAN ET 
SON FRČRE, LEUR VIEUIL AMI, STEPHANE MALLARMÉ”on hal-title, portrait and fleuron after Edouard Manet, 
decorated cloth endpapers, bound in original vellum illustrated with a raven’s head on upper board, (very slightly soiled).    
The Artist and the Book 178.  
 
 
 Price:    £3,750  [ref: 94988] 
 
 
 
 
 
 
 



SIGNED FIRST EDITION OF THE SECOND HARRY POTTER TITLE 
ROWLING, J.  K.  
Harry Potter and the Chamber of Secrets.  
Publication: Bloomsbury, London, 1997. 
 
  
This is a fine copy of the second work in the Harry Potter series, confirming the author’s standing 
alongside J. R. R. Tolkien and C. S. Lewis.  It was nominated for the Whitbread Prize (Children’s Book 
of the Year) and list in the BBC’s ‘Big Read’ 200 Best Novels, 2003.  
 
 
Description and Bibliographical references: First edition, first issue, signed, 8vo., 223pp., pictorial boards and corresponding 
dust-jacket, flat signed on dedication page, bright, crisp condition, possibly unread.    
 
 
 Price:    £4,200  [ref: 93327] 
 
 
 
TOLKIEN, J .R.R. 
The Lord of the Rings. The Fellowship of the Rings-The Two Towers- The Return of the King. 
Publication: George Allen and Unwin, London, 1954/5. 
 
  
At first, Tolkien intended The Lord of the Rings to be a children's tale in the style of The Hobbit, but it 
quickly grew darker and more serious in the writing. Though a direct sequel to The Hobbit, it addressed 
an older audience, drawing on the immense back-story of Beleriand that Tolkien had constructed in 
previous years, and which eventually saw posthumous publication in The Silmarillion and other volumes. 
Tolkien's influence weighs heavily on the fantasy genre that grew following the success of The Lord of 
the Rings. 
 
 
Description and Bibliographical references: First editions, 3 volumes, 8vo., First editions, first impressions, the Return of 
the King in third state with the signature mark "4" and the sagging line of type on p. 49 (previously identified by 
Hammond as first state),  all volumes complete with folded maps of Middle Earth  and  detailed one of 
Gandor/Rohan/Mordor tipped in at rear, the latter with ink and pencil marginalia, not affecting map, modern crimson 
morocco gilt, cockerel endpapers and all edges gilt, a fine set.   
 
 
 Price:    £9,500  [ref: 94216] 
 
 
 
 
 
 
 
 
 
 
 
 



SIGNED LIMITED EDITION 
WAUGH, EVELYN. 
Black Mischief.  
Publication: Chapman & Hall,  London, 1932. 
 
  
Seemingly a difficult edition to find in the dust-jacket and in such good condition. 
 
Waugh's third novel, helped to establish his reputation as a master satirist.  
 
Set on the fictional African island of Azania, the novel chronicles the efforts of Emperor Seth, assisted 
by the Englishman Basil Seal, to modernise his kingdom, including the issue of home-made currency and 
the staging of a ‘Birth Control Gala’.  
 
Written by Waugh whilst staying at Madresfield Court, Worcestershire as the guest of the  Lygon sisters, 
who after 1931 had the run of the place (their father, William Lygon, 7th Earl Beauchamp, having been 
forced into exile under threat of prosecution for his homosexuality) and posed for some of the drawings 
Waugh drew for this limited edition.  
 
 
Description and Bibliographical references: First edition, one of the limited issue, number 183 of 250 large paper copies 
signed by the author, large 8vo., plates and illustrations by the Author not included in the trade edition, original mauve 
cloth, fading to spine and margins of boards, printed dust-jacket, spine slightly darkened, some very minor fraying to head 
and tail of spine, but a near-fine example overall, top edge gilt, others untrimmed, preserved in custom-made slip-case. 
 
   
 Price:    £3,200  [ref: 94298] 
 
 
 

“YOU WILL ALWAYS BE FOND OF ME. I  REPRESENT TO YOU 
ALL THE SINS YOU NEVER HAD THE COURAGE TO COMMIT.” 

WILDE, OSCAR. 
The Picture of Dorian Gray.   
Publication: Ward, Lock and Co., London, [1891].  
 
  
Wilde’s only novel, it was first published in Philadelphia’s Lippincott’s Monthly Magazine, July 1890 and 
caused a scandal. Wilde’s famous preface with its 24 aphorisms (“The artist is the creator of beautiful 
things”; “When critics disagree the  artist is in accord with himself.” etc.) first appeared in The 
Fortnightly Review, March 1891. 
 
 
Description and Bibliographical references: First edition in book form (with dropped "a" on line 23 on p.208), half-title, 
without final blank, original parchment backed buff boards, titled in gilt on upper board with ten "butterfly" designs by 
Charles Ricketts, spine lettered in gilt at foot with further "butterfly" designs, rubbed and chipped at extremities, and spine 
darkened, otherwise an excellent copy.    
Mason 328  
 
 Price:    £8,900  [ref: 94564] 
 
 
 



BASTON, THOMAS.  
Twenty-two prints of several of the capital ships of his Majesties Royal Navy with variety of 
other sea pieces.  
Publication: Carington Bowles, next the Chapter House in St Pauls Churchyard, London, 1721. 
 
  
A RARE AND BEAUTIFUL SERIES OF PRINTS OF THE SHIPS THAT BUILT AN EMPIRE. 
 
"During the first quarter of the eighteenth century there flourished Thomas Baston, who deserves our 
attention because he has left us some very spirited illustrations of English men-of-war. Himself a 
seascape painter, he also did a few etchings from his own designs, but some of his pictures were 
engraved by Harris, Kirkall, and others. A desirable Baston series is that entitled Twenty-two Prints of several 
of the Capital ships of his Majesties Royal Navy, which will be found in the Print Room of the British 
Museum.” (E. Keble Chatterton). 
 
 
Description and Bibliographical references: First edition. Folio (52 x 37.5 cm), engraved allegorical title-page, 21 engraved 
naval plates, one double-page, one folding, contemporary sprinkled calf, sometime rebacked, neat restoration to corners and 
edges, front free endpaper creased, light staining to blank outer margin of first plate, pinhole paper flaw to one plate, an 
excellent example. 
   
 
 Price:    £15,000  [ref: 92955] 
 
 
 

"THE LARGEST SUCCESSFUL COLOR PLATE BOOK 
PROJECT OF 19TH-CENTURY AMERICA" (REESE) 

AUDUBON, JOHN JAMES AND REV. JOHN BACHMAN. 
The Viviparous Quadrupeds of North America.   
Publication: J.J. Audubon (-V.G. Audubon), New York,  1845-[54]. 
 
  
AUDUBON'S MAGNIFICENT FINAL WORK, WITH BRILLIANTLY COLOURED PLATES. ONE OF THE VERY 
FEW GREAT COLOUR PLATE BOOKS ON ANIMALS. 
 
Born in Santo Domingo (now Haiti) in 1785, as the son of a French sea captain and a French 
chambermaid, Audubon arrived in America in 1803 and  settled near Philadelphia. In 1820, facing 
bankruptcy as a result of several failed business ventures, Audubon decided to pursue his life-long 
interest in natural history and initially devoted his time to producing a complete record of American 
birds. He travelled for the next four years along the Ohio and Mississippi Rivers in search of species that 
may not have been included in the work of Alexander Wilson. The result of this endeavour was the 
famous The Birds of America. This was published in very large format (so-called double- elephant folio) 
between 1827 and 1838. 
 
In the early 1840’s at the same time Audubon was producing the commercially successful octavo edition 
of his masterpiece, The Birds of America, he and his sons also began production of The Viviparous 
Quadrupeds of North America, an elephant folio of 150 lithographs meant to match the lavishness of the 
Birds. Unlike the double-elephant folio Birds, the Quadrupeds was produced entirely in the United States, 
making it the "largest single color plate book to be carried to a successful conclusion during the century 
[in this country]" (Reese). It took the Audubon family five years to publish the 150 plates and there were 
at that time three hundred subscribers.  



The book was the product of Audubon's collaboration with John Bachman, a pastor who had studied 
quadrupeds since he was a young man and who was recognized as an authority on the subject in the 
United States. 
 
This was a most ambitious project to be undertaken by a man of Audubon’s age (he was fifty-seven 
when he started work on it). Many of the species were little known or poorly documented, and it would 
involve Audubon to seek out many species himself. In 1843 Audubon led a small party on an exploration 
to the Rockies to gather material. They never reached the Rockies but returned home with enough 
specimens pickled in rum  to enable Bachman to proceed with the text. By 1848 the last of the plates 
appeared, but the project had exhausted Audubon. After 1846 his eyesight was poor and his mind was 
wandering and it fell to his two sons to complete the project.  Audubon was only to live another three 
years. 
 
“These final prints specifically document the senior Audubon's fascination with the disappearing 
"frontier." Somber images, such as the Entrapped Otter canvas which foregrounds an otter's paw caught in 
the vice of a large, jagged metal trap, clearly evidenced the artist's growing concern for the survival of 
many natural species in the face of vast human encroachment.” (Milwaukee Art Museum). 
Provenance: 'W Coll 9119 [-9121]' (shelfmarks on endpapers); 'XBCA AU2' (shelfmarks at foot of atlas 
volumes). 
 
 
Description and Bibliographical references: First edition. Three atlas volumes, elephant folio (69.2x53 cm) and 3 volumes 
text, royal 8vo (26.5x18 cm). Three lithographic title-pages and 3 leaves of contents in letterpress. 150 hand-coloured 
lithographic plates after John James and John Woodhouse Audubon, the backgrounds after Victor Audubon, by J.T. 
Bowen; text volume with 5 lithographic plates. (The titles and contents leaves creased and spotted, volume 1 title with a 
short marginal tear, volume 2 title with small losses in the top margin, plates 41, 56 and 101 evenly browned, plate 51 
with shallow crease, plate 81 with small area of marginal soiling, a few short marginal tears, the margins lightly yellowed 
and with occasional light spotting, this a little more pronounced in volume 1; text volumes with margins lightly yellowed and 
occasional minor spotting, text volume 2 without half title and final blank, and text volume 3 without final blank.) Atlas 
volumes bound in contemporary maroon half leather over cloth boards, the sides ruled in gilt, the spines ruled, tooled and 
lettered in gilt, yellow coated endpapers, edges gilt; text volumes bound in contemporary half russia, spines with raised bands 
gilt and lettered in compartments, marbled endpapers, neat restoration to joints and extremities, an excellent set with fine 
clean plates.   
Bennett, p.5; McGill/Wood, p.208; Nissen ZBI 162; Reese 36; Sabin 2367.  
 
 Price:    £400,000  [ref: 90511] 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



FINE CONTEMPORARY HAND COLOUR 
BELON DU MANS, PIERRE. 
L'histoire de la nature des oyseaux, avec leurs descriptions, & naïfs portraicts retirez du naturel.   
Publication: Guillaume Cavellat, Paris, 1555. 
 
  
A BEAUTIFUL COPY OF THE RARE FIRST EDITION. 
 
One of the first ornithological texts based on direct observation and illustrated from original drawings. 
"Belon described approximately 230 species (including the bat), most of them European, but including 
some foreign species observed from his sojourns in Asia Minor and Egypt" (Norman). Though much of 
this work is based on Aristotle and Pliny, Belon provided many novel observations as to the appearance, 
habits and distribution of birds. In addition, he made an important and original contribution to 
comparative anatomy by comparing in detail the skeletons of birds and man and showing them to be 
fundamentally identical in structure. 
 
“Belon was born in Le Mans, France, and studied medicine in Paris. In 1540 he went to Germany to 
study botany, becoming a leading figure in the sixteenth-century revival of natural history that followed 
the great voyages, the invention of printing, and the new artistic realism of the Renaissance. 
 
Between 1546 and 1549 Belon travelled in the eastern Mediterranean countries, comparing the animals 
and plants he observed with their descriptions by classical authors. The results were published as Les 
Observations des plusieurs singularitez et choses mémorables trouvées en Grèce, Asie, Judée, Egypte, Arabie et autre pays 
éstranges, 1553. On his travels, Belon was in the habit of investigating the birds and fishes that came to 
market, and in England he met the Venetian Daniel Barbaro, who had made many drawings of Adriatic 
fishes. From these sources Belon produced two books on fishes: L'Histoire naturelle des éstranges poissons 
marins,1551 and De aquatilibus (1553). The first is notable for its dissertation on the dolphin, in which he 
identified the common Atlantic species with the dolphin of the ancients and distinguished it from the 
porpoise. 
 
Belon's principal achievement is a history of birds, L'Histoire de la nature des oyseaux, 1555. An illustrated 
book of the kind inspired by the drawings of Albrecht Dürer and Leonardo da Vinci, it describes about 
200 birds, mostly of European origin. He drew attention to the correspondence between the skeletons of 
birds and man, an early hint of the discipline of comparative anatomy. 
 
Belon was also interested in geology and botany and is reputed to have introduced the cedar of Lebanon 
into western Europe. He also established two botanical gardens in France and suggested that many 
exotic plants might be acclimatized and grown in temperate regions. In many ways a typical figure of the 
Renaissance, Belon's end was all too typical of that time, for he was murdered in the Bois de Boulogne in 
1564” (Oxford Reference). 
Provenance: old ownership inscription (illegible) to title dated 1640; Baron d’Offemont (armorial 
bookplate); Auguste-P. Garnier (bookplate). 
 
Description and Bibliographical references: First edition. Cavellat issue. 7 parts in one volume, Folio (34 x 22 cm). xxviii, 
382 pp., Hand-coloured woodcut printer's device on title and six sectional titles, woodcut portrait of Belon on title verso, two 
woodcuts of human and bird skeletons and 158 large woodcuts in text of birds by Pierre Gourdelle and others, numerous 
11-line and smaller ornamental woodcut initials and head-pieces, light soiling to title, with 17th century ownership 
inscription to head, occasional trivial foxing and old staining, nineteenth century vellum, edges stained red, overall a fine 
clean copy with excellent contemporary hand-colour.   
Anker pp. 9-10; BM/STC French p. 46; Garrison-Morton 283 (Cavellat issue); Mortimer French 50; Nissen IVB 
86; Norman 180.  
 
 Price:    £37,500  [ref: 94902] 



BERLÈSE ,  ABBÉ LAURENT. 
Iconographie du genre camellia ou description et figures des camellias les plus beaux et les plus 
rares peints d'après nature...   
Publication: H. Cousin, Paris, 1841-1843. 
 
  
FIRST EDITION OF AN OUTSTANDING BOTANICAL BOOK, THIS EXAMPLE WITH FINE PROVENANCE. 
 
The highly finished plates were drawn by J.J. Jung, member of the Royal Society of Horticulture in Paris, 
from the varieties growing in the gardens and hothouses of Berlèse. They were engraved by Dumenil, 
Gabriel and Oudet and printed by N. Remond. 
 
Lorenzo Berlèse was born at Treviso, Italy, on July 20th, 1784. His scholarly interest in the cultivation of 
camellias began as early as 1817 and indeed Berlèse had come to be known as the world's greatest 
authority on camellias. As one of the earliest horticulturists to classsify a group of plants, Berlèse 
arranged and distinguished between 508 varieties of camellias, based on subtle variations in colouring. 
These subtle distinctions are masterfully represented with life-like fidelity in this authoritative work. 
 
This copy is from the library of the distinguished French botanist and plant collector, Philippe de 
Vilmorin (1872-1917). 
Provenance:  Philippe Levêque de Vilmorin (bookplate to first 2 volumes); Comte Philippe Lippens 
(bookplate in all volumes). 
 
Description and Bibliographical references: Three volumes, 4to (36 x 28 cm). 300 fine hand-coloured engraved plates, 
partly printed in colour, a little light browning and spotting, a few more heavily so,contemporary red half morocco gilt, a very 
good set.   
 
 Price:    £37,500  [ref: 94134] 
 
 
 
BURGESS, H[ENRY] W[ILLIAM].  
Eidodendron: Views of the general character and appearance of trees, foreign & indigenous, as 
connected with picturesque scenery. 
Publication: Dickinson, London, 1827. 
 
  
The present work consists of sepia-printed lithographs on chine applique, realized by the lithographer 
Charles Joseph Hullmandel (1789–1850) after Burgess's drawings.  It is a set of pastoral landscapes, each 
featuring different species of large trees. Rural folk going about their routines provide a sense of scale. 
 
Burgess and Hullmandel were among the earliest practitioners of lithography in England, which in this 
series replicates the tonal variations of a sepia ink wash drawing very effectively. Burgess's attention to 
the qualities of light exhibited in these prints links him to his contemporaries John Constable and J. M. 
W. Turner. 
 
Henry William Burgess (London, c. 1792–1839) was an English artist (active 1809–1839) known 
particularly for his drawings of trees and landscapes. His medium was graphite and watercolour. 
 
He was part of the a well-known dynasty of painters who flourished in the 18th and 19th centuries. His 
father was the portrait-painter William Burgess (1749–1812), and his grandfather was Thomas Burgess 
(fl. 1766–1786). 
 



Based in Chelsea like the rest of his family, between 1809 and 1839 Burgess exhibited many works at the 
Royal Academy, the Suffolk Street Gallery, and the New Water-Colour Society in London. 
 
He became landscape painter to William IV of England in 1826. At least one of his drawings is still in 
the Royal Collection, Windsor Castle, a distant view, with deer and horse and cart. He was also drawing 
master at Charterhouse School. 
 
 
Description and Bibliographical references: First edition.  Folio (56 x 41 cm.), lithographed portrait frontispiece on india 
paper mounted, 2 lithographed titles incorporating dedications, 2 letterpress dedication leaves, list of subscribers, 54 
lithographed plates, on india paper mounted, contemporary dark green polished half calf gilt, some light foxing, an excellent 
example..   
Nissen BBI 299; Stafleu, F.A., Cowan, R.S., Mennega, E.A., et al., Taxonomic Literature, 2nd ed., vol. 1: 412 [no. 
924]. 
  
 
 Price:    £7,500  [ref: 94662] 
 
 
 

MOST IMPORTANT WORK ON THE CAMELLIA JAPONICA 
CHANDLER, ALFRED; WILLIAM BEATTIE BOOTH. 
Illustrations and descriptions of the plants which compose the natural order camellieae, and of 
the varieties of Camellia Japonica, cultivated in the gardens of Great Britain. 
Publication: John and Arthur Arch, London, 1831. 
 
  
ONE OF FINEST WORKS ON CAMELLIAS, HERE IN ITS MOST DESIRABLE STATE. 
 
 Described by Wilfred Blunt as "handsome and rare", with magnificent plates after the drawings of 
Alfred Chandler "beautifully coloured with opaque pigments" (Dunthorne), the work was available in 
three issues: uncoloured, coloured, or -as in this example- coloured and highly finished with gum arabic. 
Chandler's drawings were mostly based on examples of camellia grown by at the nursery at Vauxhall run 
by his father.  
 
The Camellia was first introduced into Europe by Lord Petre in 1739, and the work includes Japanese, 
Chinese and English-bred varieties. Beautiful evergreen shrubs, sometimes growing into small trees, they 
are found in eastern and southern Asia, from the Himalayas east to Japan and Indonesia. The best 
known species, albeit not necessarily known consciously, is the Camellia sinensis, the tea plant, of major 
commercial importance because tea is made from its leaves. While the finest teas are produced by C. 
sinensis thanks to millennia of selective breeding of this species, many other camellias can be used to 
produce a similar beverage. For example, in some parts of Japan, tea made from C. sasanqua leaves is 
popular. 
 
Intended to be a two-volume work, the second volume was never published.  
 
Description and Bibliographical references: Volume 1 (all published) folio (38 x 28 cm.).With 40 hand-coloured plates 
(36 engraved, 4 lithographed) by S. Watts and Weddell after Chandler, heightened in gum arabic; fine contemporary green 
half morocco gilt, covers with L-shaped corners with multiple gilt fillets, flat spine with gilt geometric designs and floral 
tooling, marbled sides and edges, plates clean and fresh, a most attractive example.   
Nissen BBI 209; Dunthorne 77; Great Flower Books, p.51; Stafleu TL2 651  
 
 Price:    £17,500  [ref: 90337] 



THE GREATEST BIRD BOOK OF BRAZIL 
DESCOURTILZ, JEAN THEOD ORE. 
Ornithologie Brésilienne ou histoire des oiseaux du Brésil, remarquables par leur plumage, leur 
chant ou leurs habitudes. 
Publication: Waterlow and Sons, Rio de Janeiro [but London],  1854. 
 
  
“THE RARE FIRST EDITION OF A VERY IMPORTANT FUNDAMENTAL SYSTEMATIC TREATISE” (Wood). 
A FINE EXAMPLE OF THIS SUPERB PRODUCTION, WITH THE ORIGINAL PAPER WRAPPERS. 
 
Brazil, incomparably rich in natural history resources, has one of the finest bird diversities in the world. 
Unlike other similarly blessed countries however, these species were not as thoroughly depicted as they 
might have been in the heyday of great bird books.  This was probably at least in part  due to the 
difficulties of exploring the Amazon. 
 
The finest record of Brazilian birds published during the nineteenth century was the Ornithologie 
Bresilienne of Jean Theodore Descourtilz, a French ornithologist, who shortly before his death was 
appointed to the National Museum in Rio de Janeiro.  Despite producing the most splendid of all books 
devoted to Neotropical birds, Descourtilz managed to live out his life in an obscurity that has not been 
illumined since. The little we know is this: He was born sometime in 1798, a son of Michel Étienne 
Descourtilz (1775- 1835), a physician and botanist who did important scientific work in the Antilles.  We 
know nothing of Théodore's childhood or schooling, but it probably involved some traveling with his 
father and it must have included art, because he drew over six hundred illustrations for his father's Flore 
pittoresque et medicale des Antilles, published between 1827 and 1833. We know he went to Brazil around 
1826, because in 1831 he presented a manuscript on birds to the National Museum in Rio de Janeiro in 
which he refers to a hummingbird he had seen only twice in five years.  His first published work on 
Brazilian birds, Oiseaux brillants du Brésil, a collection of sixty plates, without text, was published in 
Paris in 1834.  For the next twenty years he spent time in various parts of southeastern Brazil, doing 
scientific collecting for the government and the National Museum, all the while developing this more 
comprehensive work on Brazilian birds, four parts of which were published between 1852 and 1856.  He 
was unable to do more: On January 13, 1855, while on an expedition in Espíritu Santo, he died from 
consuming a chemical preparation he was experimenting with as a medicine for birds. 
 
Ornithologie bresilienne contains descriptions and figures of 164 species of Brazilian birds, including 15 new 
species and a new genus' (Zimmer). The plates were made up in London, and the work appears to have 
been printed by Waterlow and Sons and also Joseph Masters and Co. (copies cited by Zimmer and 
Wood bear Masters's name in the imprint).  
 
Possibly due to the artist's untimely demise and the period of time over which the lithographs were 
published, it would seem that very few copies of this work were produced.  Faithfully capturing the vivid, 
vibrant colours of these exotic birds, THE BOOK IS RARE AND GREATLY SOUGHT AFTER (Borba de 
Moraes). 
 
 
Description and Bibliographical references: Large folio (62.5 x 45.5 cm. approx.), 42pp.,  4 parts [all published] in one 
volume Letterpress title-page with woodcut armorial of Dom Pedro II, Emperor of Brazil, the dedicatee, letterpress music in 
the text, text printed in double columns within a letterpress frames. 48 fine chromolithographic plates finished by hand after 
Descourtilz. Contemporary half green morocco marbled boards, ORIGINAL GREEN GLAZED PAPER WRAPPERS 
BOUND-IN, traces of old foxing, a very attractive copy.   
 
 
 Price:    £45,000  [ref: 89702] 
 



 
 
DONOVAN, ED WARD. 
An epitome of the natural history of the insects of China: comprising figures and descriptions of 
Upwards of One Hundred New, Singular, and Beautiful Species; Together with Some that are of 
Importance in Medicine, Domestic Economy, &c. the Figures are Accurately Drawn, Engraved, 
and Coloured, from Specimens of the Insects; the Descriptions are Arranged According to the 
System of Linnaeus; with References to the Writings of Fabricius, and Other Systematic 
Authors. By E. Donovan, Author of the Natural History of British Insects, &c. 
Publication: printed for the author, by T. Bensley; and sold by White, Fleet-Street; Faulder, Bond-Street; Bell, Oxford-
Street, &c., London, 1798. 
 
  
 
Description and Bibliographical references: First edition. 4to., [98 pp.], 50 hand-coloured engraved plates, tissue guards, 
contemporary red morocco gilt, neatly rebacked preserving spine, occasional light foxing, a fine example.   
 
 
 Price:    £9,500  [ref: 95140] 
 
 
 
ELLIOT, DANIEL GIRAUD. 
A monograph of the phasianidae or family of the pheasants.  
Publication: published for the Author, New York,  [1870]-1872. 
 
  
ONE OF THE MOST SPLENDID OF ELLIOT'S GREAT MONOGRAPHS, AND A RARE AMERICAN 
CONTRIBUTION TO THIS IMPRESSIVE CLASS OF BOOKS. 
  
Issued in 6 parts between June 1870 and October 1872, A Monograph of the Phasianidae is described by 
Sitwell as "the equal in every way to any work by Gould". The magnificent size and beautiful colouring 
of the plates after Joseph Wolf's drawings reflect the importance which Elliot attached to the 
Phasianidae. Of all the families in the ornithological system, he regarded it as the one most vital to the 
human race, "containing within it the species that afford food for thousands of mankind, and also those 
which are the original source of all the domestic poultry met with throughout the civilized world." He 
generously dedicated the work "To my friend Joseph Wolf", calling his "unrivalled talent ... its chief 
attraction." 
 
 
Description and Bibliographical references: First edition. 2 volumes, large folio (ca. 62 x 50 cm). 2pp. subscriber's list , 79 
fine hand-coloured lithographic plates (including 1 folding plate of feathers) after Joseph Wolf by Joseph Smit (58) or John 
Gerrard Keulemans (21), printed by M. & N. Hanhart and P.W.M. Trap, coloured by J.D. White, 2 tinted 
lithographic plates by and after Smit, on India paper mounted. Contemporary full burgundy morocco gilt, covers with 
elaborate gilt border composed from fillets and decorative rolls, spines gilt in compartments with raised bands, gilt turn-ins; a 
bit rubbed, rebacked retaining original spines.   
Anker 130; Fine Birds Books (1990), p. 95; T. Keulemans & J. Coldewey Feathers to brush... John Gerrard 
Keulemans 1982, p.61; Nissen IVB 295; Wood p. 331; Zimmer p. 206.  
 
 Price:    £95,000  [ref: 92716] 
 
 



 
FULL RED MOROCCO 

GOULD, JOHN. 
The Birds of Europe.  
Publication: Published by the Author, London, [1832]-1837. 
 
  
A fine copy of Gould's first multi-volume ornithological work and the first of his works to feature plates 
by Edward Lear: one of the greatest ornithological artists of all time. Lear's contributions included the 
most eye-catching subjects in the book: eagles, owls, cranes, pelicans, geese, swans, and flamingos. 
Lear's plates are from bird drawings that "are certainly among the most remarkable bird drawings ever 
made, [for] it is evident that Lear endowed them with some measure of his own whimsy and intelligence, 
his energetic curiosity, his self-conscious clumsiness and his unselfconscious charm" (Hyman). 
"Lear's participation transformed the work of Mrs. Gould. ... [H]e propelled her limited sense of 
perspective into the third dimension. He encouraged movement, vigor, and a sense of character in her 
birds; he instilled an idea of composition in which the subject related to its background instead of 
perching in midair like a cardboard cutout. He introduced a sense of subtlety and freedom into her 
drawings where previously she had only mimicked the technique used in etching or engraving. There is 
no doubt that Edward Lear was the first person to understand the art of lithography and to use it to its 
fullest potential. It was a legacy that made the works of Gould into a success and took them into the 
forefront of nineteenth-century illustration" (Tree). 
Provenance: 1. Henry Sandback (armorial bookplate); 2. Martin Sandback (gift inscription). 
 
Description and Bibliographical references: Five volumes folio (56.4 x 39.5 cm.), 448 hand-coloured lithographed plates, 
the majority drawn and lithographed by Elizabeth Gould from sketches and designs by the author, the remainder drawn 
and lithographed by Edward Lear, list of subscribers, list of plates; occasional slight spotting or foxing, full red morocco gilt 
by J. Law, Liverpool, blind-stamped panels to covers, gilt peacock design to covers, spine gilt lettered direct, raised bands, 
top edge gilt, lightly rubbed, a fine set handsomely bound.   
Anker 169; Fine Bird Books, p.77; Nissen IVB 371; Sauer 2; Wood, p.364; Zimmer, p.251.   
 
 Price:    £115,000  [ref: 90310] 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



THE GREAT SHELL BOOK BASED UPON CAPTAIN COOK’S SPECIMENS 
MARTYN, THOMAS.  
The Universal Conchologist.  Exhibiting the figure of every known shell accurately drawn and 
painted after nature with a new systematic arrangement. Figures of non descript shells, 
collected in the different voyages to the South Seas since the year 1794. 
Publication:  London, 1789. 
 
  
MARTYN “PRODUCED A WORK WHICH, FOR BEAUTY, HAS SELDOM BEEN SURPASSED IN THE HISTORY 
OF CONCHOLOGICAL ICONOGRAPHY.” (Peter Dance, Shell Collecting). 
 
ONE OF THE MOST BEAUTIFUL OF ALL SHELL BOOKS CONTAINING EXQUISITE RENDERINGS OF 
SHELLS COLLECTED ON COOK’S THREE VOYAGES, AND OTHER VOYAGES, WITH SPECIMENS 
IDENTIFIED AS HAVING BEEN OBTAINED FROM NEW HOLLAND, NEW ZEALAND, TAHITI, TONGA, 
AND THE HAWAIIAN ISLANDS. 
 
 
 
The first edition was produced over many years, the slowness of production being caused by the 
painstaking method of printing the plates to appear as original watercolours. Only about 70 complete 
copies were actually produced. The second edition was intended to comprise eight volumes eventually 
but only the first two were ever published. 
 
“Thomas Martyn ( (fl. 1779–1811), natural history illustrator and pamphleteer, was said to be a native of 
Coventry, Warwickshire. Martyn developed a talent for coloured depictions of insects and shells. He 
purchased shells brought back from Cook's third voyage, although, as he wrote to Henry Seymer on 9 
December 1780, ‘I have purchased, amounting to 400 guineas, more than 2 thirds of the whole brought 
home, Nevertheless I do not abound either in the variety of the new or many duplicates of the known 
ones that are valuable’ (Dance, 100). 
 
Since Martyn's illustrations were hand-coloured he needed the assistance of professional artists, but, 
finding that miniaturists were unwilling to interrupt their normal work to paint shells, he decided to 
recruit his own workforce and train boys to paint in a uniform style. His first boy joined him about 1779; 
others followed, and eventually he had ten young men at work in his ‘academy’ at 10 Great Marlborough 
Street, Westminster. In the first three and a half years over 6000 paintings were produced; at the end of 
that time Martyn saw that the standard had greatly improved, and decided to scrap the earlier plates and 
copies and begin again. This cost him dear, in time and money, but the splendour of the Conchologist 
brought him rewards in the form of gold medals from Pope Pius VI, the German Emperor Ferdinand, 
and the king of Naples, and flattering letters from lesser dignitaries.” (ODNB). 
 
AN EXCELLENT EXAMPLE IN CONTEMPORARY RED MOROCCO ELEGANTLY DECORATED IN GILT. 
 
 
Description and Bibliographical references: Second edition. 2 volumes bound in 1, 4to., 2 engraved calligraphic titles, 
engraved calligraphic dedication leaf, 39 pp., 2 engraved explanatory tables, hand-coloured engraved frontispiece of a turbo 
archimedes  captioned in greek within a gold painted greek key border,  80 fine hand-coloured engraved plates, numbered in 
top right-hand corner, contemporary straight-grained red morocco gilt, covers with geometric gilt borders, spine in six 
compartments, gilt lettered direct to second, double raised bands ruled in gilt, all edges gilt, a fine copy.   
Forbes, Hawaiian, 176; Nissen ZBI 2728.  
 
 Price:    £20,000  [ref: 91339] 
 
 



SCLATER PHILIP.  
Exotic ornithology containing figures and descriptions of new or rare species of American birds 
Publication:  Bernard Quaritch, London, 1866-1869. 
 
  
Published in 13 parts between October 1866 and November 1869, the preface states it was originally 
intended to cover “the many new and rare ornithologicalic forms that have been recently discovered in 
nearly every part of the world’s surface. As it progressed, however, the authors found that it would be 
more convenient to restrict it to the birds of the Neotropical Region -- that is America south of the 
United States. No other part of the world can vie with Tropical America in the richness of its avifauna; 
and nowhere else have so many brilliant discoveries been recently made.” “The authors’ original plan 
was that their work should form a continuation of well-known atlases, such as Buffon and Daubenton. 
According to the plan, the work was to give figures and descriptions of new and rare birds from all parts 
of the world; however, the authors soon limited the task to the birds of the Neotropical region” (Anker). 
“The plates are all by Mr. Smit; they are very beautiful. The whole number of species figured is 104, 
referring to 51 genera. In most cases, a systematic list of the other American species of the same genus is 
appended to the final illustration of each, thereby enlarging the scope and greatly increasing the value of 
the work. Each of the species is systematically treated with synonymy, diagnosis and critical and 
biographical matter. The authors are the highest authorities in neotropical ornithology and this work is a 
monument of erudition, industry and artistic excellence” (Coues). “Smit has done an excellent job with 
these plates, for the lovingly detailed birds stand out sharply against their backgrounds of trees, branches 
and leaves. It is obvious that Smit enjoyed painting the leaves as well as the birds, for they are beautifully 
executed.” 
Provenance: Tom Nightingale (bookplate). 
 
Description and Bibliographical references: Imperial 4to., 100 hand-coloured lithographs by Joseph Smit, red half morocco, 
gilt, raised bands, top edge gilt, a very handsome example.   
Jackson, Bird Illustrators: Some Artists in Early Lithography, p.76; Fine Bird Books (1990), p. 139; Nissen IVB 
844; Anker p.450; Wood p.558; Zimmer p.260; Sabin 78138  
 
 Price:    £10,000  [ref: 95262] 
 
 
 
SEEBOHM, HENRY 
A monograph of the Turdidae, or family of Thrushes ... edited and completed by R. Bowdler 
Sharpe. 
Publication: Henry Sotheran, London, 1902. 
 
  
One of the greatest of Mr Seebohm’s discoveries in ornithology was the application of the character of 
the plumage of the young birds for the differentiation of the thrushes (Turdidae) from the Warblers 
(Sylvidae). Henry Seebohm (1832-1895) was a wealthy English businessman and prominent amateur 
ornithologist. He wrote two books on his travels to Siberia as well as a number of substantial 
ornithological monographs with hand-coloured plates, mostly by Keulemans. Keulemans began his 
career as a taxidermist providing stuffed birds to the State Museum of Natural History at Leiden. The 
director of that museum encouraged Keulemans to pursue his love of natural history, where he obtained 
a scientific appointment after an expedition to West Africa in 1865 and 1866. His accomplishments in 
illustration came to the notice of Richard Bowdler Sharpe, later a director of the British Museum, who 
encouraged him to move to England. Keulemans quickly achieved wide recognition and established 
himself as the most popular bird artist of the late Victorian period. 
 
 



Description and Bibliographical references: First edition. 2 volumes, 4to, photogravure portrait, 149 hand-coloured 
lithographed plates, heightened with gum arabic, by and after J.G. Keulemans, contemporary half red morocco gilt, spine gilt 
in compartments, top edge gilt, others uncut, lightly rubbed, an excellent set.   
Ayer/Zimmer 570; Copenhagen/Anker 458; Fine Bird Books 106; Nissen 852.   
 
 Price:    £7,500  [ref: 95261] 
 
 
SEGUY, E[UGENE] A[LAIN].  
Papillons.  
Publication: Paris,   [1929]. 
 
 Superb lithographs by the master of the format. “In comparison with their variety and brilliance, much 
Art Deco illustration seems pallid and constrained. And of course their large format makes them 
particularly attractive for exhibition puposes” (Ray, The Art Deco Book in France). 
 
E.A. Seguy (1889-1985), was active as an artist in Paris from 1900 to 1925.  His mastery of decorative 
design and colour is evident in the series of 11 beautiful pochoir portfolios he created. Unusual in his 
capacity to span the Art Nouveau and Art Deco periods, Seguy’s portfolio’s remain exquisite examples 
of ornamentation and composition, featuring motifs based on the natural world, including flowers, 
foliage, crystals and animals.   
 
Description and Bibliographical references: Portfolio (44 x 32.5 cm) Lith. title, title and list of plates, 20 lithographed 
plates hand coloured en pochoir. Kept in modern green cloth box.    
 
 Price:    £10,000  [ref: 89333] 
 
 
TREW, CHRISTOPH JACOB. 
Uitgezochte Planten,  ... Uit het Latyn vertaald en met aantekeningen verrykt door Cornelius 
Pereboom.  
Publication: Jan Christiaan Sepp, Amsterdam, [1769-]1771 [-1774]. 
 
  
THE FIRST DUTCH EDITION OF TREW'S PLANTAE SELECTAE. 
 
One of the greatest eighteenth-century botanical colourplate books. It has magnificent illustrations by 
Ehret, whose career was established by his involvement with Trew, and parts of this work were expected 
with keen anticipation. As Hunt notes: " ... Ehret achieves realism, majesty, ineffable colour, all in one 
breathtaking look." 
 
According to the subscribers list, just 62 copies were subscribed. 
 
 
Description and Bibliographical references: Folio (53.5 x 38 cm). [iv], vi, 72 pp., 100  hand-coloured engraved plates by 
J.J. Haid and J.E. Haid after G.D. Ehret, captions in gold, plates XIV - XIX with small light stain to upper blank 
margin, plate XCIV bound after plate XCV, lacks the 3 mezzotint portraits, contemporary Dutch calf gilt, spine in nine 
compartments, red morocco lettering piece to second, others richly gilt, joints rubbed, extremities and edges worn, internally a 
clean well-margined example.   
Nissen, BBI 1998; Landwehr 199; Stafleu TL2 15.131; cf. Hunt 539; cf. Pritzel 9499.  
 
 Price:    £45,000  [ref: 95120] 
 



WITH ORIGINAL WAT ERCOLOUR 
CHAGALL, MARC. 
Vitraux pour Jérusalem.  
Publication: Andre Sauret, Monte Carlo, 1962. 
 
  
AUTOGRAPH PRESENTATION COPY FROM CHAGALL TO HIS FRIEND GUSTAV ZUMSTEG, WITH AN 
ORIGINAL WATERCOLOUR. 
 
In 1960, Marc Chagall was asked by the Hadassah Medical Center in Jerusalem to realise twelve designs 
in stained glass for its new synagogue. To Chagall this work was a “modest gift to the Jewish people”. 
Inspired by his life-long study of the Bible, Chagall realised these designs on the theme of Moses’ 
blessing of the Twelve Tribes of Israel. Following Judaism’s injunction against depicting human images, 
the artworks are composed of animals, flowers, trees and Jewish symbols. Each window design, 
dominated by a specific colour, contains a quotation from the individual blessings. 
 
Many considered these windows as Chagall’s crowning achievement, and the artist himself confessed his 
emotions in regards to this work: “they have completely transformed my vision, they gave me a great shock, made me 
reflect. I don’t know how I shall paint from now on, but I believe something is taking place.” 
 
In 1961, prior to their installation in the synagogue, the twelve windows were exhibited in the Louvre 
and the New York’s MoMA, where they had the greatest success. On February 6, 1962, the newly 
decorated synagogue was dedicated in presence of the artist. 
 
“Peter Salz, Curator of the Museum’s department of painting and sculpture exhibitions and director of 
the exhibition, believes that the Chagall windows are among the finest work done in stained glass since 
medieval times.” (MoMA) 
 
"This is my modest gift to the Jewish people who have always dreamt of biblical love, friendship and  of peace among all 
peoples. This is my gift to that people which lived here thousands of years ago among the other Semitic people." 
(Marc Chagall, February 6, 1962) 
 
This work contains Chagall’s sketches and studies for the windows. The lithographs, highly colourful, 
show an insight into the making of these exceptional art works, along with the Biblical quotations they 
illustrate. Gustav Zumsteg, who died in 2013 at the age of almost 90, studied and worked as a young 
man in Paris, where he met and befriended Picasso, Matisse and Chagall. He started as an apprentice at 
the silk maker Abraham, a supplier of fabrics for fashion houses such as Yves Saint Laurent, and later 
bought the company. Zumsteg was one of the most important patrons of Zurich’s modern-art museum 
Kunsthaus and assembled an important collection of modern works of art including paintings as well as 
illustrated books, often dedicated to him, such as the present work. 
 
Provenance: Gustav Zumsteg. 
 
Description and Bibliographical references: First edition. Folio ( 36 x 27 cm), LIMITED TO 270 NUMBERED COPIES. 
WITH AN ORIGINAL DOUBLE PAGE (46.1 X 30 CM) CRAYON AND WATERCOLOR DRAWING TO THE VERSO OF 
THE JUSTIFICATION PAGE, SIGNED AND DATED “MARC CHAGALL 1973” (lower right) AND DEDICATED 
“POUR AMI GUSTAV ZUMSTEG” (lower left). Comprising title page, text in French by Jean Leymarie, justification, 
table of contents and the complete set of seven lithographs (including three in colours), on Arches paper, signed in pencil by 
the artist and the publisher on the justification page, unbound as issued. Contained in a Bristol-lined Arches wove cover. 
The box covered with grey-green cloth, printed in gold on the front, faint offprint on text pages, an excellent example.   
 
 Price:    £25,000  [ref: 90659] 
 



[MAXIMILIAN I] -  BURGKMAIR, HANS (ARTIST),  MARX TREITZSAURWEIN 
AND OTHER ARTISTS.  
Le triomphe de l'empereur Maximilien I.   
Publication: [Matthias Andrée Schmidt, Vienna],  1796. 
 
  
FIRST EDITION IN BOOK FORM OF THE TRIUMPHAL PROCESSION OF EMPEROR MAXIMILIAN I, A 
SERIES OF FINE ENGRAVINGS PRINTED FROM THE ORIGINAL 16TH CENTURY BLOCKS. 
 
The Holy Roman Emperor Maximilian I commissioned this monumental series of woodcuts in 
celebration of his power and wealth, and in emulation of Roman Imperial successes. Purely imaginary 
compositions, the series represents “the most grandiloquent expression of the art of engraving” (Bliss, 
p.126). 
 
Based on Maximilian’s detailed instruction to his private secretary Marx Treitzsaurwein, a programme for 
the series was established in 1512. The best German artists of the day were invited to produce 
woodblocks, headed by Hans Burgkmair and including Albrecht Altdorfer, Hans Schäufelein, Hans 
Springinklee, Leonhard Beck and Wolf Huber. Each artist’s work can be identified by an inscription of 
the woodcutter’s name and date of execution on the reverse of the original woodblock. The series also 
includes an engraving by Dürer known as the “The Small Triumphal Car” on plate 135.  
 
Only 135 of the projected 218 woodcuts were completed by Maximilian’s death in 1519, and they 
remained unpublished until 1526, when the Archduke Ferdinand ordered their publication. This third 
edition was edited by Adam Bartsch, a curator of the imperial print collection, after rediscovering the 
original blocks in a monastry. Printed in folio format it retains the sense of grandeur Maximilian strove 
to evoke. 
 
Description and Bibliographical references: Folio (41 x 50cm), the complete suite of 135 double-page numbered woodcuts, 
including 67 after Burgkmair, 2 after Dürer; bound without title or text, first few plates with soft crease, light spotting. 
Contemporary marbled boards with later mottled calf spine; corners and edges bumped and rubbed.   
Dodgson II, 96 f.; Meder, Dürer S. 223f.; Mayer, Wien II, 62; Lipperheide Sba 2; Thieme-B. V, 255. David Bliss, A 
History of Wood Engraving.  
 
 Price:    £30,000  [ref: 89496] 
 
 

WITH UNUSUAL PROVENANCE 
[BAKST] -  LEVINSON, ANDRE. 
Bakst. The Story of the Artist’s Life.  
Publication: Selle, Berlin for Brentano’s, New York and A. Kogan, Berlin,  1923. 
 
  
UNCUT COPY OF THE FIRST EDITION OF THIS CELEBRATED WORK, LIMITED TO ONLY 315 COPIES FOR 
GREAT BRITAIN AND THE COLONIES - this one being num. 35. The numerous plates represent not only 
Bakst most celebrated costumes, but also drawings and theatre settings. 
Provenance: Boris Berezovskiy (1946-2013, Russian businessman and politician). 
 
Description and Bibliographical references: Folio (37.5 x 29 cm). 240 pp., 68 plates, incl. more than 50 in colour, with 
numerous engravings and illustrations in text; light occasional spotting. Modern marbled calf, lettering in blind to spine.    
 
 
 Price:    £2,750  [ref: 92048] 
 



COLLECTION OF WATERCOLOURS -  
Russia and Central Asia.  
Publication:   [c. 1820].  
 
  
FINE COLLECTION OF THIRTY EIGHT WATERCOLOURS SHOWING SCENES FROM EVERYDAY LIFE IN THE 
RUSSIAN EMPIRE AND COSTUMES OF PEOPLES.  
 
The artist’s attention is largely drawn here to the peoples of Central Asia and Ural, represented in 25 
watercolours. They include depiction of peoples of Kazan, Kyrgyzia, Bashkiria, Mongolia and outer 
China, who are mostly shown against a landscape typical for the area. In other watercolours the artist 
sketched scenes from life of common Russian people, depicting a mix of traditions and amusements, 
such as baptising of a child, playing traditional games on the outskirts of the village and drinking in a 
public house.  
    
These watercolours were created at the time of growing interest to the Russian culture and lifestyle, 
especially among the Europeans. Many books on the subject illustrated with colour plates were published 
during the first two decades of the XIX century, from which the artist is likely to have got the inspiration 
for the drawings.    
 
Provenance: Brooklyn Public library (stamp on lower edge of album), Boris Berezovskiy (1946-2013, 
Russian businessman and politician). 
 
Description and Bibliographical references: Album (33.3 x 25.7 cm). 38 watercolours, almost all with descriptive 
manuscript captions in French, protected by tissue guards. Contemporary red morocco backed boards, spine with gilt 
lettering and tooling in compartments; slightly rubbed, corners slightly bumped.    
 
 
 Price:    £5,950  [ref: 91381] 
 
 
[CORONATION] -   
В Память Священного Коронования их Императорских Величеств в Москве 1896 г.  [In 
the Memory of the Coronation of their Imperial Majesties in Moscow in 1896]. 
Publication: Skt. Peterburg, German Goppe,  1896.  
  
FRESH EXAMPLE IN ORIGINAL BINDING OF THIS CELEBRATION OF THE CORONATION OF NICHOLAS II. 
 
The first part comprises an overview of all the coronations that took place in Russia during almost 300 
years reign of the Romanov dynasty. The second part is dedicated exclusively to the description of the 
coronation of the last Russian tsar Nicholas II and his spouse Maria Fedorovna, following in detail 
preparations for the occasion, the ceremony itself and later festivities. The text is richly illustrated with 
scenes of the coronation, images of the Imperial regalia, and reproductions of menus and programmes 
for the festivities. A beautiful work produced by one of the best publishers of illustrated books in Russia; 
rare in original binding.  
 
Description and Bibliographical references: Folio (41.3 x 30.7 cm), two parts in one volume. Lithographed title, half-title, 
letterpress title, 100 pp.; [2], 210, iv pp., with 1 double page plate and multiple illustrations in text, many full page. 
Publisher’s calf spine over creme cloth boards decorated red, black, gilt and silver, all edges gilt, upper and lower covers of 
dust jacket preserved.       
 
 Price:    £5,950  [ref: 93302] 
 



[NICHOLAS II] -   
В Память Священного Коронования их Императорских Величеств в Москве 1896 г.  [In 
the Memory of the Coronation of their Imperial Majesties in Moscow in 1896]. 
Publication: Skt. Peterburg, German Goppe,  1896.  
 
  
The first part comprises an overview of all the coronations that took place in Russia during almost 300 
years reign of the Romanov dynasty. The second part is dedicated exclusively to the description of the 
coronation of the last Russian tsar Nicholas II and his spouse Maria Fedorovna, following in detail 
preparations for the occasion, the ceremony itself and festivities afterwards. The text is richly illustrated 
with scenes of the coronation, images of the Imperial regalia, and reproductions of menus and 
programmes for the festivities.    
 
Description and Bibliographical references: Folio (40 x 29 cm). Lith. title, half-title, title, [4], 100, 210, IV pp.; 
marginal tears to several leaves. Publisher’s brown calf over red cloth boards, gilt lettering to upper cover; spine rubbed, some 
soiling.        
 
 Price:    £2,750  [ref: 94659] 
 
 
PAULY, THEOD ORE DE. 
Description ethnographique des peuples de la Russie.  
Publication: F. Bellizard, St. Petersbourg,  1862. 
 
  
FIRST EDITION OF THIS STRIKING WORK: “L'OUVRAGE EST TRES RARE ET C'EST L'UN DES PLUS 
BEAUX SUR LES DIFFERENTS COSTUMES DES PEUPLADES DE LA RUSSIE” (Colas). 
 
A FRESH EXAMPLE IN ORIGINAL BINDING. 
 
Dedicated to Alexander II and published to commemorate the thousand year jubilee of the Russian 
Empire - the founding of the dynasty of Novgorod by the three Rus princes, Rurik, Sineus and Truvor - 
Pauly’s book is suitably magnificent in size and scope, with plates of a consistently high artistic and 
technical quality. Descriptions of the varied inhabitants of the Empire are divided in parts between the 
Indo-Europeans, the Caucasians, the Uralo-Altaic nations, eastern Siberians and the short final section 
covers the ‘peuples de l’Amerique russe’. The text is one of the most scholarly of the period. 
 
These qualities were recognised immediately after publication: "Cet important ouvrage a été rédigé sur les 
matériaux que possède la Société géographique impériale de Russie et sur les documents des ministères et 
administrations de l'État. Il est précédé d'une introduction de M. Ch. de Baer, exposant ce qu'était dans 
le passé et ce qu'est aujourd'hui la science ethnographique. Le savant travail de M. de Pauly est une 
description étendue et complète de l'état actuel et des traits caractéristiques de tous les peuples de 
l'empire russe, classée méthodiquement d'après l'origine de ces peuples et les limites géographiques. [...] 
Cette grande publication [a été] exécutée avec un luxe typographique remarquable" (Le Journal des savants, 
1863, p. 204). 
 
“РАСКОШНОЕ И РЕКОЕ ИЗДАНИЕ [LUXURIOUS AND RARE EDITION]” (Solovev, marking it at 125 
rub. in 1910). 
 
 
 
 



Description and Bibliographical references: Five parts in one volume folio (54 x 41 cm). XIV, including half-title and title, 
154, 30, 78, 13, 15 pp., with 62 chromolithograph costume plates after Gagarin, Karpov, Timm, Zichy, F. Teichel, 
Viale, Zakharov and others, one partly photographic plate of skulls, double-page letterpress table, double-page coloured 
engraved map; some light browning at the end, front edge with very small indent, some light browning to text only. 
Publisher’s green morocco, gilt lettering to upper cover and spine, all edges gilt; rebacked to style, some neat repairs to covers.     
Cat. Russica P 303; Colas 2292; Fekula 3565; Lipperheide Kaa 61; Sabin 59233; Solovev Kat.105, 299 (125 rub.); 
Vinet, Bibliographie méthodique et raisonnée des Beaux-Arts, nº 2329: "Ouvrage de grand luxe, fort rare et peu connu".  
 
 Price:    £26,500  [ref: 94778] 
 
 
 

WITH LARGE MAPS 
REIMERS, HEINRICH VON. 
St. Petersburg am Ende seines ersten Jahrhunderts. Mit Rückblicken auf Entstehung und 
Wachsthum dieser Residenz unter den verschiedenen Regierungen während dieses Zeitraums 
[with] Erklarung des planes von petersburg nach den darauf verzeicheten zahlen und 
buchstaben. [Санкт-Петербург в конце своего первого столетия: со взглядом на 
возникновение и рост этой резиденции при различных государях, правивших в течение 
этого времени]. 
Publication: F. Dienemann u Comp., Skt. Petersburg; Verlage des Geographifchen Instituts, Weimar,   1805; 1807. 
 
  
UNCOMMON WORK ON SAINT PETERSBURG PUBLISHED ON THE OCCASION OF THE FIRST JUBILEE 
OF THE IMPERIAL CAPITAL. 
 
The book is structured chronologically, describing the history of the city from the reign of its founder 
Peter the Great until the epoch of Alexander I. The city’s impressive growth within one century is clearly 
noticeable on the multiple large maps accompanying the text and dating from 1716 up until 1805. The 
work is dedicated to the Dowager Empress Maria Feodorovna, who, like the author himself, had 
German roots.   
 
Reimers saw the rapid development of the city as a result of the iron will of the Russian rulers, who 
wished to turn their residence into a paradise on Earth by any means. The author illustrates his point 
with many contemporary testimonies and anecdotes. He gives as an example Paul I’s urgent order to 
turn the Nevsky Prospect into a green alley in the middle of severe winter in 1799 – 1800. To deliver a 
result “here and now”, pits for trees were heated with boiling water and fire, and seedlings were brought 
from the Imperial gardens, as well as purchased at very high prices from private individuals. Not 
surprisingly, in the next several months the trees died and the process had to be repeated from scratch.  
 
Reimers’ account serves also as a valuable guide to the city at the height of its splendour, containing 
descriptions of the landmarks of the Imperial capital and the city’s glorious art collections, as well as of 
the public institutions, educational and medical facilities, and businesses.  
 
The Reimers’ work is rare when complete with all the plans. A copy in the collection of the Russian 
National Library lacks two plans. 
 
OUR COPY HAS ADDITIONALLY A VERY RARE INDEX TO PLANS OF SAINT PETERSBURG, 1807 BOUND IN. 
We could locate only one copy of this title in WorldCat - in the collection of the Erfurt University 
library.   
 
 



РЕДКОЕ ИЗДАНИЕ НЕМЕЦКОГО ПИСАТЕЛЯ ГЕНРИХА ФОН РЕЙМЕРСА ОПУБЛИКОВАННОЕ К 
ПЕРВОМУ ВЕКОВОМУ ЮБИЛЕЮ РОССИЙСКОЙ СТОЛИЦЫ И ПРЕПОДНЕСЕННОЕ ЕЁ 
ИМПЕРАТОРСКОМУ ВЕЛИЧЕСТВУ ИМПЕРАТРИЦЕ-МАТЕРИ МАРИИ ФЁДОРОВНЕ.  
 
Повествование в книге построено по хронологии царствований — от основателя города —- 
Петра Великого до эпохи правления Александра I. Книга состоит из двух томов и снабжена, 
подробными планами Петербурга.  
 
Готовясь к написанию труда, Генрих фон Реймерс два года изучал город лично, а кроме того, 
собрал множество свидетельств у знакомых и деловых партнёров. Итогом стала коллекция 
уникальных сведений и впечатлений о Петербурге. 
 
Скорость развития города Реймерс объясняет твёрдой волей императоров, желающих сделать 
свою резиденцию настоящим «парадизом». Иногда эта воля шла вразрез с понятием о разумном. 
Немец приводит пример посадки на Невском проспекте аллеи: из-за желания Павла I получить 
результат «здесь и сейчас» в суровую зиму 1799 – 1800 годов, ямы для деревьев разогревали 
кипятком и огнём, саженцы привозили из императорских садов и приобретали у частных лиц за 
большие деньги. В итоге следующим летом большинство деревьев погибли, их пришлось менять 
на новые. 
 
Реймерс подробно описывает все достопримечательности столицы. Целая глава затрагивает 
дворцы с хранимыми в них коллекциями произведений искусства. Автор даёт рекомендации 
путешественникам: «Многие из состоятельных людей империи… увеличивают блеск двора здесь, 
в Петербурге. Получить к ним доступ по рекомендации и быть ими принятым вне гостевого 
времени, в сущности, нетрудно; но и без рекомендации они, разумеется, примут всякого, кого 
сюда приведёт любовь к искусству». Реймерс подробно описывает дворцы Строгановых, 
Безбородко, Шереметевых, Белосельских-Белозерских, Юсуповых. Наравне с ними упомянуты 
картинные галереи «бывшего инспектора артиллерии» Корсакова и адмирала Мордвинова. 
 
Однако Реймерса интересовали не только достопримечательности столицы и её окрестностей. 
От него не ускользнуло также устройство многих государственных учреждений. Императорским 
благотворительным заведениям, находящимся под покровительством Марии Фёдоровны, 
посвящена отдельная глава. По всей книге разбросаны характеристики военных учебных 
заведений, казарм и цейхгаузов, больниц, производственных предприятий. 
 
Издание очень редко встречается в комплектном состоянии. В экземпляре Русской 
Национальной библиотеки отсутствуют два плана.  
 
Provenance: Stadtbibliothek Dresden (stamps to some pages).  
 
Description and Bibliographical references: Two vols, small 8vo (20.4 x 12.6 cm). Frontispiece, title, XL, 3 - 390 pp., 
with one folding table; Title, XVIII, 442, 16 pp., with 5 folding plans of St. Petersburg, including 1 in contemporary 
hand colour, and 2 folding tables; quire L in vol I misnumbered, without half title in vol I, small marginal waterstains. 
Contemporary brown boards, green paper labels to spines with gilt lettering, paper shelf marks; slightly rubbed.       
Holzmann/Bohatta III, 3616; Recke/Napiersky III, 502; Engelmann II, 759.   
 
 Price:    £3,500  [ref: 94941] 
 
 
 
 
 



[RUSSIA] -  PAJOL, CHARLES PIERRE COMTE DE (LIEUT.-COLONEL) [ПАЖОЛЬ,  
ЧАРЛЬЗ-ПЬРЕ ГРАФ].  
Armée Russe [Русская армия]. 
Publication: Auguste Bry et Lemercier, Paris, 1856. 
 
  
LUXURIOUS HAND COLOURED EDITION OF THIS MONUMENTAL RECORD OF ALL RUSSIAN ARMY 
UNIFORMS. A FRESH EXAMPLE OF A WORK WHICH VERY RARELY APPEARS ON THE MARKET. 
 
When published in 1856, the edition was sold for 125 Fr., but because of the book’s scarcity, a purchaser 
would have to pay 200 fr. for it.  In his famous catalogue of rarities Solovev priced the book at an 
impressive 275 rub.: “Роскошное издание [...] Большая редкость в полном виде” [Luxurious 
edition [...] a great rarity complete”] 
 
Dedicated to the Russian “Empereur”, the book begins with a series of five plates of portraits of Tsar 
Nicholas I and his four sons. Then the plates show a wide variety of topographical scenes, pleasing 
variations in the posture of the figures, and fine hand-colouring, all combined to good effect. 
 
The whole work contains a certain irony because Pajol commanded the French cavalry in the Crimea 
(against Russia), while his father, Comte Claude-Pierre Pajol (1772-1844), was a Napoleonic general who 
led the French advance guard into Moscow.  
 
Although Colas follows Vinet in stating that the 29 numbered plates, which include the title and 
dedication, are on 22 leaves, the fact that there is a plate 21bis brings the actual total to 23 leaves. 
 
 
Description and Bibliographical references: Two parts in one volume large folio (61.8 x 44 cm). First part: 23 leaves 
numbered I-XXIX (3rd leaf = III, IV, 4th = V, VI, 7th = IX, X, XII (XI not used), 9th = XIV, XV, XVI, 
plate XXI i & XXI ii) being title, chromo-lithographed dedication, plates of weapons etc, and text; Second part: 56 
lithographed plates of costumes printed in colour by Godard and finished by hand; occasional marginal spotting. 
Contemporary green half morocco, flat spine with compartments decorated and lettered in gilt, marbled endpapers, gilt edges; 
slightly rubbed, corners a bit bumped.     
Brunet IV, 311; Colas 2260 (giving incorrect details of the pages in part 1); Hiler p. 683 (8 plates only); Lipperheide 
Qo12 (incomplete copy); Vinet 2328; Bobins 208; Solovev kat. 105, No96.  
 
 Price:    £37,500  [ref: 94046] 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



[RUSSIA] -  ROMANOVA, GRAND DUCHESS VICTORIA FEDOROVNA, JACQUES AND 
JULIE-JACQUES NOZAL (ARTISTS).   
Молитвослов - A Book of Prayers.  
 
Publication: St. Briac,   1929.  
 
  
UNUSUAL ILLUMINATED MANUSCRIPT ON VELLUM, WRITTEN AND DECORATED BY THE GRAND 
DUCHESS OF RUSSIA - BEAUTIFULLY BOUND AND FEATURING FOUR SILVER PLATES IN A GREAT ART-
DECO STYLE. 
 
The manuscript text, written both in Russian and English, is richly adorned with vignettes in turquoise, 
red and gold. However its most striking and unusual feature are the four metal plates bound in, engraved 
on both sides. They were created by Julie Nozal, a French wood engraver described once as “the only 
woman who makes incunabula” (Lucette). Nozal’s work focused on medieval techniques and inspiration, 
and is very recognisable, informed both by her Catholicism and by her artistic and aristocratic lineage. 
She grew up in an environment of high wealth, privilege and patronage of the arts; her father was an 
enamelist and her father-in-law a painter. In her artistic career Nozal derived inspiration from early 
European art, following artists who shared her devotion to the Church and handcrafted books.  
 
SPECIALLY PRODUCED IN COLLABORATION WITH GRAND DUCHESS VICTORIA OF RUSSIA, HEIR 
APPARENT TO THE THRONE. 
 
The last metal plate is inscribed "Fait par / S.A.I. Victoria / Grande Duchesse / de Russie / Jacques Nozal / 
Julie Nozal / achevé en 1929 St Briac". Nozals’ family home “Les Emaux” is still located in the small town 
of Saint Briac outside of St. Malo, in Brittany, France. The town became famous for its royal inhabitants 
including Marie of Romania. After the Russian Revolution, Grand Duchess Victoria Fedorovna of 
Russia settled there too, along with her husband Grand Duke Kirill Vladimirovich. 
 
Also written in English and bound in London: a manuscript for a Russian Princess of British 
descent. Victoria Melita (1876–1936) was the daughter of the second son of Queen Victoria, Alfred, 
Duke of Edinburgh and Coburg, and his consort, Maria, daughter of Alexander II of Russia. Victoria 
married first her first cousin, the Duke of Hesse-Darmstadt, the older brother of Empress Alexandra of 
Russia. They were later divorced, and she married second (in a Romanov House scandal) the Grand 
Duke Kirill Vladimirovich, Nicholas II’s first cousin. Kirill assumed the position of head of the House of 
Romanov and pretender to the throne, in St. Briac, on 26 July 1924, and proclaimed himself Emperor of 
all Russias on 31 August 1924. 
Provenance: Grand Duchess Victoria Federovna of Russia (1876-1936); sale, Sotheby's, 21 November 
1967, lot 621, to Sawyer; probably Jerry Binkley (in Arizona, USA, explanatory typed letters joined, early 
1980s). 
 
Description and Bibliographical references: Square 8vo (13.8 x 11.5 cm). Illuminated manuscript on vellum, parallel text 
in Church Slavonic and English, 58 leaves, with decorative headpieces and vignettes gilt, 4 etched metal plates (German 
silver) signed by Nozal, each with green silk guards. Binding by Asprey of London, square ebony boards with engraved 
metal centre- and cornerpieces, decorative enamel panel in pink-shaded blue and white and 4 moonstones set into upper 
cover, two clasps, gilt edges, in velvet-lined black folding box; small cracks on covers.    
Lucette, Robert, “Julie–Jacques Nozal Est La Seule Femme Qui Fasse De L’incunable.” Montreal Photo–Journal, 
October 21, 1948; Lettres Et Arts sec. 45, Ilana Goldszer  
 
 Price:    £11,500  [ref: 94829] 
 
 
 



THE BIRTH OF ONE OF THE WORLD'S GREATEST WRITERS 
[RUSSIA] -  ТОЛСТОЙ,  ЛЕВ НИКОЛАЕВИЧ [TOLSTOY, LEV NIKOL AYEVICH].  
Детство и Отрочество [Childhood and Adolescence]. 
Publication: Prats, Skt. Peterburg, 1856. 
 
  
FRESH EXAMPLE WITH UNCUT MARGINS OF THE RARE FIRST EDITION OF TOLSTOY'S FIRST 
SIGNIFICANT NOVEL, WHICH IMMEDIATELY CONTRIBUTED TO HIS POPULARITY. 
 
Pushkin's periodical Sovremennik [The Contemporary] published first Tolstoy's work in issues from 1852 
onwards, but the author was not pleased with the editorial corrections introduced to his novel by the 
writer and poet and head of the periodical Nekrasov. Especially upsetting the writer found the change of 
the original title to “История моего детства” [History of my Childhood], which he claimed had 
distorted the whole idea behind the work. “Я утешаюсь только тем, что имею возможность 
напечатать с своею фамилиею весь роман отдельно и совершенно отказаться от повести История 
моего детства, которая по справедливости принадлежит не мне, а неизвестному сотруднику вашей 
редакции» [The only thing that comforts me is that I have a possibility to publish the complete novel 
under my name and completely reject “The History of My Childhood”, the authorship of which rightly 
belongs not to me but to an unknown employee of your periodical], wrote Tolstoy to Nekrasov. 
 
The present first edition in book form is therefore closer to Tolstoy's thought, and the novel was praised 
by the public as well as Russian novelists. Ivan Turgenev heralded the young Tolstoy as a major up-and-
coming figure in Russian literature.  He wrote to Tolstoy from Paris in January 1857: “Your "Childhood 
and Adolescence" makes furor among local Russian ladies; everybody is trying to get hold of the copy 
you sent me to read it ... They are demanding your autographs from me, - in other words you are really in 
fashion – even more than crinoline…” (from I.S. Turgenev, Complete works and letters in 28 vols, 
1960—1968, v. 3,  pp. 75 - 77). It's early that year 1857 that Tolstoy will publish separately the novel 
Youth, the follow-up novel to Childhood and Adolescence. 
 
There is an ongoing debate about which of the Tolstoy’s books should be considered the first published. 
A censorship permit allowing the publication of the present work was granted only 17 days after the one 
for «Военные рассказы» [Military Stories]; both works were subsequently published the same year, 1856, 
and both are referred to as a first published book in different sources. It is worth mentioning that the 
present work was begun in the autumn 1851 (and already published in parts by The Contemporary in 1852) 
while the first military story was achieved only in December 1852. 
As its title indicates, Military Stories is a collection of short stories, whereas Childhood and Adolescence was 
built by Tolstoy as a novel in parts, based on personal memories but experimenting with an 
expressionistic style to raise an emotional response from the reader. 
 
 
Description and Bibliographical references: Octavo (20 x 12.9 cm). Title, half-title, 306, [2] pp.; title a bit browned with 
light stain to fore-edge of early ff., a couple of other minor marks, upper fore-corner of early ff. slightly creased, small repair 
to index. Contemporary plain wrappers; some minor marking and browning. Kept in modern cloth solander box.    
Kilgour 1192; Victor Terras, A History of Russian Literature, p. 354.   
 
 Price:    £17,500  [ref: 91349] 
 
 
 
 
 
 



 
ЕКАТЕРИНА  II,  ВЕЛИКАЯ .  [CATHERINE II,  THE GREAT].  
Наказ [...] данный комиссии о сочинении проекта нового уложения. Instruction [...] pour 
la commission chargee de dresser le projet d’un nouveau code de loix. Instruction fúr die zu 
Verfertigung des Entwurfs zu einem neuen Gesetz-Buche verordnete Commission. Instrvctio 
[...] coetvi convocato ad conficiendam ideam novi legvm codicis. 
Publication: Imp. Akad. Nauk, Skt. Peterburg,  1770. 
 
  
“THE BEST AND MOST LUXURIOUS EDITION” OF CATHERINE’S FAMOUS ‘GREAT INSTRUCTIONS’, 
such described by Count M.A. Korf, then director of the Imperial Library. First published and “signé de 
la propre main de Sa Majesté Impériale” in 1768; this edition however is the only in several languages 
and illustrated. 
These instructions were “largely compiled and adapted by Catherine personally from the texts of 
Montesquieu and Beccaria. Although the project was never brought to fruition, the impulse behind it 
stands as one of the nobler concepts of Catherine’s reign” (Fekula 2013, for a later edition). A major 
document of the Enlightenment, it condemned torture and capital punishment and endorsed such 
principles as the equality of all before the law. 
 
The illustration consists of two detailed symbolic engravings, each repeated once, by Roth (d. 1798), an 
engraver from Nuremberg who mostly worked in Russia.  
 
“The most magnificent and desirable of the more than 40 editions of the Nakaz” (Widener) of 
“one of the most remarkable political treatises ever compiled and published by a reigning 
sovereign in modern times” (I. de Madariaga, Russia in the Age of Catherine the Great (1981), p. 151). 
Some great scholarly publications have taken place among these numerous editions, especially published 
in St. Petersburg in 1893 (using the French text from this edition) and 1907, as well as the more recent 
The Nakaz of Catherine the Great: Collected Texts (2010), with a bibliography of the 43 editions, edited by 
Butler and Tomsinov. 
 
 
Description and Bibliographical references: Quarto (26.3 x 20.5 cm). Title pages in Russian, Latin, German and French, 
403 pp. with 4 allegorical head- and tailpieces engraved by Christopher Melhior Roth after Jacob Shtelin; just a couple of 
leaves with light spotting. Contemporary full Russian calf, spine with raised bands stamped in bling, label lettered in 
Russian, handprinted endpapers, red edges; fully covered with clear adhesive film, dampstain to back cover.     
Drage 208; Fekula 2013; Sopikov 6456 ('best edition'); SK 2151; Widener M., Yale Law School, Lillian Goldman 
Law Library, on their copy, exhibited in 2012.  
 
 Price:    £3,950  [ref: 89699] 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



FIRST PUBLICATION OF THE CHERRY ORCHARD 
ЧЕХОВ,  АНТОН И ДРУГИЕ .  [CHEKHOV, ANTON AND OTHERS].  
Вишневый Сад [в] Сборник Товарищества “Знание” за 1903 год. Книга вторая.  [The 
Cherry Orchard [in] Collection of the “Knowledge” Society for the year 1903. Book 2]. 
Publication: Isidor Goldberg, Skt. Peterburg,  1904. 
 
  
FINE COPY OF THE FIRST APPEARANCE OF CHEKHOV’S ‘CHERRY ORCHARD’ (pp. 29-105), neatly 
sidestepping earlier contractual obligations to the publisher Adolf Marks - who still published later in 
1904 the book-form version of the play, which introduced a few minor changes to the text. In the event, 
it proved the end of their connection: both playwright and publisher died in 1904. Earlier that year, on 
January 17th, the play premiered at the Moscow Art Theatre in a production directed by Konstantin 
Stanislavskiy. 
This Almanac also includes Kuprin’s ‘Mirnoe Zhitie’. 
 
The ‘Znanie’ Society, set up by members of the Literacy Committee under K.P. Piatnitski in 1898, was 
reorganised by Gorkiy after his first great success, and began releasing these ‘Collections’ in 1904. Lenin 
wrote that in them Gorkiy himself tried ‘to concentrate the best forces of creative literature’. The 
Almanacs also featured Bunin, Yushkevitch, Andreyev and Gorkiy himself. In the reactionary 
atmosphere after the revolutions of 1905, many of its members quit the Society, which had always been 
inclined towards the revolutionary and contentious, and Gorkiy broke off his connection with the 
publication in 1912 while living abroad. 
 
 
Description and Bibliographical references: 8vo (20 x 14.5 cm). [2] ll. including title, 318, [2] contents, [4] pp. ads; 
occasional light soiling. Original wrappers; slightly soiled.     
 
 
 Price:    £2,500  [ref: 91122] 
 
 

SCIENCE MEETS ART IN THE MOST STRIKING MANNER 
GAUTIER D’AGOTY, JACQUES-FABIEN. 
Sammelband of Three Works: 
- Myologie complette en couleur et grandeur naturelle, composée de l'Essai et de la Suite de 
l'Essai d'anatomie, en tableaux imprimés. [Bound with:]  
- Anatomie de la tête, en tableaux imprimés. [Bound with:] 
- Anatomie generale des visceres en situation, de grandeur et couleur naturelle, avec 
l'angeologie, et la neurologie de chaque partie. 
Publication:  Paris, 1746, 1748 and 1752. 
 
  
IMPRESSIVE VOLUME GATHERING GAUTIER D’AGOTY’S MOST IMPORTANT EARLY WORKS - VERY 
RARELY FOUND TOGETHER, WITH FULL MARGINS AND IN THIS VERY DESIRABLE UNFOLDED 
CONDITION WITH ALL PLATES SUPERBLY VARNISHED. 
 
THE FIRST LIFE-SIZE ANATOMICAL ILLUSTRATIONS IN COLOUR, beautifully rendered thanks to a 
labour-intensive printing process. Gautier d'Agoty (c.1715 - 1785) was the assistant and successor to 
the master painter, engraver and pioneer of colour printing Jacques Christophe le Blon (1670 - 1741). Le 
Blon had experimented with a three-colour process for colour-printing - following Newton's ground-
breaking studies into the formation of colour - but it was Gautier d'Agoty who elevated the art to a 
higher level with the addition of a fourth, black plate which gave the resultant images their superb tonal 
contrast and artistic depth.  



He increased the sharpness of the main features of the model and incorporated shadows. The procedure 
gave rise to the CMYK (cyan, magenta, yellow and key [black]) four-colour printing process, which is still 
used today. After the death of Le Blon, Gautier d'Agoty's refinement of Le Blon's technique aroused 
controversy until in 1745 he was awarded the exclusive use of his own technique. 
The preferred varnished versions of his images, which he offered at an additional charge, possess a 
painterly quality previously unattempted in anatomical illustration, and still very much effective today. 
 
Gautier's first project was the production of eight prints of the face, neck, head, tongue and larynx, 
which he issued in 1745, followed one year later by a second group of twelve mostly larger prints 
showing muscles of the pharynx, torso, arms and legs. A year later he issued the two works together 
under the general title Myologie complette. The images were from cadavers dissected by Joseph Guichard 
Duverney, lecturer in anatomy at the Jardin du Roi, and they include especially the celebrated "Flayed 
Angel", sometimes called “The Angel of the Surrealists”. The latter saw in Gautier’s work a 
"convulsive beauty". As Jacques Prévert puts it: "A pretty woman with naked or rather flayed shoulders, 
the skin pinned back on each side. Horror and visceral splendour" (quoted by the Musées nationaux). 
 
Gautier's work on the anatomy of the head includes several finely detailed images from dissections made 
by Pierre Tarin, another collaborator for a brief period. 
 
The king's surgeon, Mertrud, provided dissections for the first three plates of the Anatomie Générale but 
after this Gautier d’Agoty himself took over the dissections, and apparently wrote all the descriptions in 
addition to preparing the plates. These were designed in such a way that four spectacular human figures 
could be formed by combing three plates together (1-3; 4-6; 10-12, and 16-18). 
 
'Perhaps Gautier achieved nothing finer in his art than the moulding in mezzotint of that first 
full-length female figure, forming the first three of the Anatomie Générale' (Franklin p. 46). 
 
The large size of the present album means that no plates have required folding - a very unusual and 
desirable state. 
 
Provenance: Librairie Thomas Scheler, Paris (label); Giancarlo Beltrame collection (1925-2011, Italian 
industrialist and important collector of scientific works, acquired from the latter). 
 
Description and Bibliographical references: Three works in one volume broadsheet (76.5 x 53 cm.) Myologie: Collective title 
of the two parts in red and black, title to the 'Essai d'Anatomie' dated 1745, dedication, two advertisement leaves, 20 
varnished, colour-printed mezzotints each with accompanying leaf of text, all window-mounted on larger sheets. Anatomie 
de la tête: title in red and black, two dedication leaves, two approbation and advertisement leaves, 8 varnished, colour-
printed mezzotints mounted on five leaves, each with accompanying leaf of text, also window-mounted. Anatomie generale 
des visceres... 13 leaves of explanatory text, the first with drop-head title, with 18 varnished, colour-printed mezzotints, of 
which 12 designed to form four life-size human figures, all window-mounted; occasional light spotting, a few plates lightly 
rubbed or creased, a few minor marginal tears repaired. 
Contemporary green vellum, red edges; a bit rubbed and bumped, spine renewed some time ago with white vellum. Kept in a 
modern green cloth slipcase.   
Wellcome calls for 24ll. in the Myologie but in this copy there are 25. Wellcome again calls for 24ll. in the Anatomie de la 
tête; whereas Blake calls for 20p. (or 10ll); this copy appears complete with 13ll.  Choulant-Frank, pp. 270-74; 
Franklin, Early Colour Printing: 1977, 43-44; Wellcome III, p. 97; not in Norman.  
 
 Price:    £95,000  [ref: 94255] 
 
 
 
 
 



A MAJOR INFLUENCE ON DARWIN 
LYELL, CHARLES.  
Principles of Geology, being an attempt to explain the former changes of the Earth’s surface, by 
reference to causes now in operation. 
Publication: John Murray, London, 1830-1833. 
 
  
“A classic by the “father of modern geology”, presenting the doctrine of uniformitarianism, namely, that 
the processes of the past must be judged by those of the present. This was important in the development 
of the Darwinian theory of evolution.” (Grolier). 
 
Lyell (1797–1875), although he trained as a lawyer and was called to the Bar, always had a keen interest in 
geology and had attended lectures by William Buckland. 
 
“The first volume of Lyell's Principles of Geology was published by Murray in July 1830. Its ambitions were 
clear from the title— Principles still recalled Isaac Newton's Principia—and the subtitle stated clearly that it 
was ‘an attempt to explain the former changes of the earth's surface, by reference to causes now in 
operation’. Surprisingly for a work on geology, the volume was devoted not to the remote past but 
wholly to the present world. Lyell gave a systematic description of modern causes such as volcanoes and 
earthquakes, sedimentation and erosion, culled from a wide range of sources, including many accounts of 
voyages and expeditions to remote parts of the globe; however, his main source was the great 
compilation of the physical and topographical changes recorded within human history, published in 
1822–4 by Karl von Hoff (1771–1837) He used Hoff's data to illustrate his own view of the earth as a 
system of balanced antagonistic processes: erosion balanced by sedimentation, for example, and crustal 
elevation by crustal subsidence. A preliminary section of the book presented a ‘grand new theory of 
climate’ (Lyell, Life, 1.261), which interpreted long-term climatic changes as the products of an ever-
changing physical geography: this neatly undercut what Lyell himself had earlier regarded as conclusive 
evidence for a slowly cooling earth. 
 
“The second volume of the Principles appeared in 1832; it dealt with modern causes in the organic realm, 
and particularly with the relation between organisms and their environments. Lyell rejected Lamarck's 
theory of the incessant mutability of species, arguing instead that they were real stable entities, and that 
they appeared and became extinct in a piecemeal manner in time and space. Extinctions were attributed 
not to sudden catastrophes but to gradual changes in the environment, as expounded in the first volume; 
the origins of species were attributed implicitly to some equally natural process as yet unknown. Lyell's 
concept of the stability of individual species validated his timescale for the Tertiary era, which formed a 
cornerstone of the third and culminating volume of the Principles (1833). His review of modern causes, 
both inorganic and organic, had merely provided the ‘alphabet and grammar’ of geology (Principles of 
Geology, 3.7); they were the means by which nature's historical records could be deciphered, in order to 
reconstruct the course of earth history.” (ODNB). 
 
Charles Darwin read the Principles whilst aboard the Beagle. The work  influenced Darwin so deeply that 
Darwin envisioned evolution as a sort of biological uniformitarianism. Evolution took place from one 
generation to the next before our very eyes, he argued, but it worked too slowly for us to perceive. 
 
The work is scarce. Only 1500 copies of the first edition were printed. 
 
Description and Bibliographical references: First edition. 3 volumes, 8vo., 3 frontispiece (2 hand-coloured), 2 hand-coloured 
maps (1 folding), 1 uncoloured folding map, 5 uncoloured plates (foxed), illustrations in text, modern half calf gilt, red 
morocco labels.   
Challinor 125; Grolier, 100 Books Famous in Science, 70; Norman 1398.  
 
 Price:    £10,000  [ref: 93657] 



THE DUKE OF WESTMINSTER’S COPY, RUBRICATED AND IN FULL RED MOROCCO 
CAVENDISH, WILLIAM, DUKE OF NEWCASTLE. 
A General System of Horsemanship in all its Branches.  
Publication: For J. Brindley, London, 1743. 
 
  
ONE OF THE MOST ATTRACTIVE BOOKS ON HORSEMANSHIP WITH SPLENDID ENGRAVED PLATES: A 
RARE LARGE-PAPER EXAMPLE OF THE FIRST ENGLISH EDITION, IN CONTEMPORARY RED MOROCCO 
WITH SUPERB PROVENANCE. 
 
William Cavendish (1592-1676), a staunch Royalist, was raised to the Dukedom of Newcastle (hence the 
omission of that title on the title of the work) at the Restoration of Charles II in 1660. The archetypal 
Stuart courtier and aristocrat, the very wealthy and landed Cavendish was a poet, scholar, diplomat, 
soldier, architect and a famous and accomplished horseman, responsible for example for the King’s 
training. Living in exile in Europe and with his English estates confiscated as a result of the English Civil 
War, he first published the present work in Antwerp, where his riding school attracted students from all 
over the continent. His equestrian skill was famous throughout Europe, and Ben Jonson celebrated it in 
The Underwood (epigram LIII. 
 
The illustrations by Abraham van Diepenbeke - Rubens’ pupil - are remarkable not only for their 
excellence, but for the number of portraits they contain. Numerous diagrams represent Cavendish 
himself and his assistant Captain Mazin training horses in his riding school. In the large plates he is 
performing various feats of horsemanship before Welbeck, Bolsover and some other of his houses. 
There are also two striking allegorical designs, in which he is adored by a circle of reverential horses. 
 
Cavendish’s lavishly illustrated book cost in excess of £1300, a fabulous sum at the time. The publisher J. 
Brindley, acquired the original copperplates for the engravings in the original French edition printed in 
1658 at Antwerp. After bringing out an edition in French in 1737 he published the English language 
edition for the first time in 1743. It contains the first printing of Newcastle’s original English text, 
perfected by the author. Volume II is mainly occupied by The Perfect Knowledge of Horses, being the English 
edition of Gaspard de Saumier’s work Le Parfaite Connaissance des Chevaux, published originally in 1734. 
The engraved chapter-heads are copied from Parrocel’s engravings in La Guérinière’s Êcole de Cavalerie. 
The anatomical plates in volume II are copied from Snape’s The Anatomy of the Horse. 
Provenance: Hugh Lupus, 1st Duke of Westminster (bookplate). 
 
Description and Bibliographical references: First English edition. LARGE PAPER COPY. 2 volumes bound as one, folio, 
(54 x 38 cm), half-title, double-page engraved title in French [with the imprint of Jacques van Meurs, Antwerp: 1658], 
42 double-page engraved plates and 20 mainly anatomical plates [12 printed in sepia], engraved vignettes and initials, 
woodcut illustrations; occasional spotting, mostly marginal, sometimes a bit stronger, scattered ink spots in the top margins 
of index leaves in volume 1. Contemporary red morocco, spine richly gilt in compartments, black morocco label lettered in 
gilt, sides with a scrolling foliate border; neat repairs to joints.   
Dejager 166; Mennessier de la Lance II, p.248; Mellon/Podeschi 49; Nissen ZBI 849.  
 
 
 Price:    £20,000  [ref: 92474] 
 
 
 
 
 
 
 



DRUMMOND DE MELFORT, LOUIS HECTOR COMTE DE. 
Traite sur la Cavalerie.  
Publication: De l'Imprimerie de Guillaume Desprez,  Paris,  1776. 
 
  
SCARCE AND IMPRESSIVE WORK ON CAVALRY: THE BEAUTIFUL RED-MOROCCO COPY OF THE PRINCE DE 
CONDÉ, A GREAT-GRAND SON OF KING LOUIS XIV AND GREAT GENERAL.  
  
Dedicated to Louis XVI, the superb, very large 32 plates represents different aspects of the instruction of 
an individual horseman and of dressage, as well as formations and tactical manoeuvres of the cavalry. 
Each horseman and each horse is drawn individually and are shown in the middle of various 
countrysides. Most plates have a descriptive cartouche in addition to the explanations in the text volume.  
  
The author, of Scottish origin, was a Lieutenant-General of Cavalry who saw active service in Germany, 
Italy and Flanders between 1735 and 1762.  
  
“Ouvrage bien executé.” (Brunet)  
  
« Ces superbes planches représentent différentes parties de l'Instruction individuelle du cavalier et du 
dressage, ainsi que les formations et mouvements tactiques de la Cavalerie. Ce ne sont pas de simples 
plans : chaque cavalier, chaque cheval est dessiné individuellement, et les scènes sont placées au milieu de 
paysages variés » (Menessier de La Lance, I-409).  
 
    
Provenance : Louis-Joseph de Bourbon-Condé (arms to atlas; 1736-1818); Confiscated at the Revolution, 
then in Bibliothèque du roi, Compiègne, then to; Bibliothèque nationale in 1873 until 1976 (exchanged; 
stamps).  
 
Description and Bibliographical references: Two volumes, text folio (435 x 285 mm) and atlas broadsheet (652 x 
495mm). Text: engr. frontispiece by Ingouf l'aîné, title page with engr. vignette by Macret, dedication with engr. head-piece 
by Bruneau, each part with 3 engr. vignettes (incl. 2 by Louis-Nicolas Van Blarenberghe), 2 engr. tail-pieces, one 
engraving by Van Blarenberghe at end, and 11 plates; atlas with 32 double-page plates, incl. 3 folding, most after Van 
Blarenberghe (1 and 24 not signed, 21 by Dupuis); frontispiece and title of text with foxing, just a few marginal closed 
tears to the atlas. Contemporary full red morocco gilt, spines with raised bands, atlas with gilt arms to covers, gilt edges.   
Mennessier I-408; Brunet II-842; Nathalie Lemoine-Bouchard, « L.-N. van Blarenberghe et le Traité sur la cavalerie de 
Drummond de Melfort », Histoire de l'art, 1999, p. .57-69; not in Mellon. Cf. OHR 2365-7 for the arms.  
 
 Price:    £48,500  [ref: 94757] 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



HOWITT, SAMUEL. 
Orme’s Collection of British Field Sports illustrated in twenty beautiful coloured engravings. 
Publication: Edward Orme, London,  1 January 1807-[25 March 1808]. 
 
  
“VERY RARE. THE FIRST AND ONLY EDITION OF THE FINEST AND MOST IMPORTANT SPORTING 
BOOK OF THE LAST TWO CENTURIES” (Schwerdt). 
 
Tooley calls it 'a magnificent work, the most valuable English colour plate book on sport'. Although 
there are fox, stag and hare hunting scenes, the majority of plates depict the shooting of different game 
birds in deeply rural woods and pastureland. The present copy contains the plates in an early state, 
printed on sheets watermarked 1804, 1805 or 1806 (Abbey records copies dated as late as 1819). The 
word 'chevau' in plate 2 has an ‘x’ added in pencil. A HANDSOME COPY WITH PLATES UNCUT. 
 
Samuel Howitt (1756/57–1822) was an English painter, illustrator and etcher of animals, hunting, horse-
racing and landscape scenes. Howitt was closely associated in his art with Thomas Rowlandson, whose 
sister he married. Howitt’s early watercolour style has similarities to Rowlandson’s, but Howitt developed 
a more individual style as his career as a sporting artist progressed. He seems to have had an innate 
capacity for drawing animals, from commonplace hare and deer to exotic species that he studied in 
menageries. He was an animated draughtsman, and his drawings of hunts and sporting events have a 
fluidity and excitement fitting to the subject. (ODNB). 
 
Edward Orme (1775-1848) was, after Rudolph Ackermann, the most important publisher of illustrated 
books during the short golden age of the coloured aquatint. Orme’s output totalled some 700 
illustrations, but his monument is his British Field Sports. 
 
Provenance: Joel Spitz (small stamps as described). 
 
Description and Bibliographical references: Landscape folio (45.5 x 55 cm). Hand-coloured aquatint title, list of plates 
with aquatint vignette, and 20 hand-coloured, deckle-edged aquatint plates principally by W.M. Craig, J. Godby, and H. 
Merke after Howitt. Plate captions in English and French, corrective overslips as usual on the captions to plates 2 and 9. 
(Title with repaired tear at lower corner and with small Spitz ownership stamp on verso, his stamp repeated on verso of 
final plate.) Full blue morocco by the Lakeside Press, Chicago, the covers dark blue, contrasting light blue title label on 
front cover with gilt cartouche, light blue morocco spine with raised bands titled in gilt, blue buckram slipcase.   
Abbey Scenery 14; Mellon/Podeschi 86; Schwerdt II, p. 53; Tooley 273.   
 
 Price:    £30,000  [ref: 93234] 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



REITZENSTEIN, WOLF EHRENFRIED VON. 
Der Vollkommene Pferde-Kenners. [The Complete Horse-Guide].  
Publication: Joh. Simon Meyer (printer), Uffenheim,  1764. 
 
  
A GERMAN HORSE MANUAL WITH A JEWISH-JARGON-DICTIONARY SUPPLEMENT. 
“RARE FIRST EDITION OF THIS ORIGINAL AND CURIOUS WORK ON HORSEMANSHIP.” JOHAN DEJAGER, 
GREAT BOOKS ON HORSEMANSHIP 
 
The first part of this book is a comprehensive equestrian and veterinary manual. Pages (17)-(20) list a 
curious bibliography of books on horsemanship. The manual itself contains chapters on horses in 
general, guidance on buying horses, on training and dressage, saddles, various bits and mouth-pieces and 
horseshoeing. Second part of the book deals with horse medicine and understanding prescriptions. 
 
The final part of this book is most unusual: it is a supplement comprising a 36-page Hebrew/Yiddish 
dictionary containing an alphabetic index of over 1,500 Yiddish and Hebrew terms - indeed entire 
phrases - transliterated into Gothic letters and with German translation. This is followed by five sample 
dialogues between Jewish horsetraders, spoken in their distinct jargon. 
Since their normal vernacular of Yiddish could frequently be understood by their German speaking non-
Jewish competitors, the Jewish dealers developed a secret trade dialect heavily laced with Hebrew, which 
prevented non-Jews from understanding them. The efforts of non-Jewish horsemen to try and penetrate 
this newly-erected linguistic barrier are demonstrated by a close examination of the present volume. The 
inclusion of such an unusual appendix was likely in order to enable German horsetraders to avoid a 
commercial disadvantage, and instead obtain a linguistic insight into the discussions conducted between 
their Jewish competitors. 
 
The end of this volume lavished with detailed illustration plates. First plate depicts the ideal horse, with 
detailed anatomy of its open mouth; the following plates depict horse breeds, followed by illustrations of 
dressage, some instruments (against gaging and a device for holding the tail after “englisiren” operation), 
followed by detailed illustrations of various horse bits, mouth-pieces and horseshoes. 
The frontispiece, by A. Hoffer after A.D. Steingruber, depicts Residenzschloss castle at Ansbach.  
 
 
Description and Bibliographical references: First edition. 2 parts in one vol. 4to, (21.5 x 17.3 cm). (24), 176, (16), 176, 
(52) pp. Engraved frontispiece and 28 engraved plates, some folding. Modern half-vellum boards. German with smattering 
of Hebrew.   
Lipperheide 2929 (ed. 1780), Dejager 267.  
 
 Price:    £8,500  [ref: 95270] 
 
 
 
 
 
 
 
 
 
 
 
 
 



ANGAS, GEORGE FRENCH. 
South Australia illustrated.  
Publication: Thomas McLean, London, 1847. 
  
Angas, born in 1822 at Newcastle-upon-Tyne, spent two years from 1843 sketching extensively in South 
Australia and New Zealand, producing 2 large folio volumes on the respective subjects in 1847. 
 
“South Australia illustrated is without question Angas’s greatest and most accomplished work. his views 
of towns and scenery, of the Aborigines and of the flora and fauna offer an outstanding - if romantic- 
interpretation of the Australian landscape. It is a rare book ... and one that has always been held in high 
esteem. It must be considered one of the fundamental works in any collection of Australian plate books 
and no collection can be considered complete without it.” (Wantrup). 
 
 
Description and Bibliographical references: First edition. Large folio (55 x 38 cm approx.), hand-coloured lithographed 
pictorial title, subscription list, 60 hand-coloured lithographed plates by Angas, Giles, Hawkins, and Wing, after Gill (2) 
and Angas (58), minimal light foxing, contemporary half brown morocco, a bit rubbed, rebacked preserving original spine, 
a very good example.   
Abbey, Travel, 577; Colas 133; Ferguson 4458; Tooley 62;Wantrup pp311-312.  
 
 Price:    £22,500  [ref: 93764] 
 
 
ANGAS, GEORGE FRENCH 
The New Zealanders Illustrated.  
Publication: McLean, London 1847. 
 
  
Angas (1822-1886), was perhaps the most brilliant British depictor of ethnographic types. To  perfect 
himself as a draughtsman, in 1842, he studied anatomical drawing in London, and also learned the art of 
lithography. In September 1843 he went to South Australia, a colony of which his father was one of the 
founders. There he joined several of (Sir) George Grey’s expeditions, and made sketches in watercolours 
of the scenery, aborigines, and natural history of South Australia. Proceeding to New Zealand, he 
travelled over eight hundred miles on foot in the wildest regions, and made sketches of the country as he 
journeyed. Returning to England, he published his sketches in 1847 in two  folio volumes, entitled ‘South 
Australia Illustrated’ and ‘The New Zealanders Illustrated.’ These, along with his South African volume, 
form a cornerstone of colour-plate travel literature. This work features marvellous plates of the Maori 
and their environment. Angas depicts them swinging from a pole by rope; their tattoos, etc. 
 
 
Description and Bibliographical references: First edition in book form. Folio. Additional hand-coloured lithographed title-
page, 60 hand-coloured lithographs, minimal light foxing, contemporary half red morocco, a bit rubbed, rebacked preserving 
original spine, a very good example.   
Abbey Travel 589; Colas 132; Tooley 61; Hocken p129; Taylor p152.  
 
 Price:    £19,500  [ref: 93765] 
 
 
 
 
 
 



ATKINSON, JAMES 
Sketches in Afghaunistan  
Publication: Graves, London, 1842 
 
  
 
THE RARE DELUXE ISSUE WITH THE ILLUSTRATIONS PRINTED ON FINE PAPER AND MOUNTED ON CARD. 
 
One of the classic illustrated books on Afghanistan. The plates include fine views of Kabul, Ghuznee, 
Kwettah, etc. and the work provides a valuable pictorial  record  of what was then an unexplored country 
 
Accomplished in literature and art, both a scholar and a popular writer, James Atkinson (1780-1852) was 
a pioneer of oriental research. He had originally studied medicine and it was in this capacity that in 1838 
he was appointed superintending surgeon to the army of the Indus, and accompanied it on its march to 
Kabul. Fortunately for him, he  was relieved shortly after the surrender of Dost Mohammad, and, 
returning to Bengal in 1841, escaped the fate which awaited the army of occupation. 
 
 
Description and Bibliographical references: First edition. Large folio 57x 46.5cm. approx., title-page vignette and 25 
lithographs all hand coloured and mounted on card as issued, complete with list of plates printed in blue, a fine fresh copy, 
original dark red half morocco portfolio, morocco lettering piece to upper cover, an excellent example.   
Abbey Travel 508; Colas 173; Lipperheide 1493; Tooley 73.  
 
 Price:    £30,000  [ref: 91899] 
 
 
 
BLIGH, CAPTAIN WILLIAM. 
A Narrative of the Mutiny, on board His Majesty's Ship Bounty; and the subsequent voyage of 
part of the crew, in the ship's boat, from Tofoa, one of the Friendly Islands, to Timor, a Dutch 
settlement in the East Indies. 
Publication: For George Nicol, London, 1790 
 
  
Bligh's Narrative (1790) is his own account of the famous mutiny on the Bounty, issued in haste, fully 
two years before his official account of the whole voyage, in an effort to preserve his reputation. Indeed, 
criticism of him was leavened by his astonishing account of his 3500 mile, two-month journey across the 
Pacific with his eighteen still-loyal crewmen in a twenty-three-foot open launch (only one life was lost). 
 
Provenance: manuscript note in ink on the title, dated 1803, stating that it was purchased at King's sale, 
with other works, for 2/9. 
 
Description and Bibliographical references: First edition. 4to., 4 folding maps and plans, 2 folding one map repaired at 
margin with minor loss, M2 with short tear in gutter not affecting text, modern red straight-grained morocco gilt, a very 
handsomely presented example. 
   
Hill (2004) 132; Ferguson 71; Parsons Collection 151; Sabin 5908a.  
 
 Price:    £7,500  [ref: 94287] 
 
 
 
 



LEGENDARY RARITIES,  ONE INSCRIBED BY BLIGH 
BLIGH, CAPTAIN WILLIAM. 
A Complete set of The Bligh Court Martial Pamphlets, one Inscribed by Bligh.  
Publication: For George Nicol [and others], London, 1794-1795 
 
  
A SUPERB SET OF BOOKS OF GREAT RARITY, VIVIDLY DESCRIBING THE MOST NOTORIOUS EPISODE IN 
BRITISH NAVAL HISTORY. 
 
EXAMPLES OF BOOKS BY BLIGH INSCRIBED BY HIM RARELY APPEAR ON THE MARKET. WE DO NOT KNOW 
OF ANY OTHER COPIES OF AN ANSWER TO CERTAIN ASSERTIONS INSCRIBED BY BLIGH. 
 
In 1789, A gang of disgruntled sailors commandeered the 90ft Bounty, rebelling against their captain, 
William Bligh, following a research voyage to Tahiti to collect plants. 
 
Led by ship's mate Christian Fletcher, the mutineers cast Bligh and 19 of his loyal sailors adrift in a 
rowing boat before escaping to Pitcairn Island where they planned to settle. They set fire to the Bounty to 
cover their tracks. But their crimes caught up with them two years later when, after news of the mutiny 
reached Britain, a ship was dispatched to arrest the mutineers. After rounding up 14 out of 23 of them, 
they were imprisoned in a makeshift cell on the deck of HMS Pandora. Four died along with 31 crewmen 
when the ship ran aground on the Great Barrier Reef, but the remaining ten prisoners were returned to 
Britain to face court martial in Portsmouth. 
 
This sensational trial led to three pamphlets, the first by Barney, with an appendix by Flertcher 
Christian’s brother, Edward, in which Christian seeks to justify the mutiny; the second by Bligh  in which 
he defends himself, and the third by Christian replying to Bligh’s defence. 
 
Bligh had already returned to England in 1790 not as the man who had lost his ship to mutineers, but as 
the courageous hero who had sailed his men to safety in an open boat over 3,600 miles with scant 
provisions and navigational equipment. This must rank as the greatest row to in maritime history, 
perhaps only approached by Worsley’s epic voyage in the south Atlantic on Shackleton’s Trans-Antarctic 
Expedition. The sensational news of his ordeal, elevated him to celebrity status. 
 
The Minutes of... the Court-Martial  is, according to Parsons, "a legendary Pacific rarity". Hill notes that 
"only a few copies were printed for distribution among the interested parties and the ministers of state at 
that time". The work gives an account of the trial of the members of the Bounty crew who were 
captured and repatriated; the minutes were taken by Stephen Barney, who was representing William 
Musprat. 
 
The Appendix is by Edward Christian, and is a vindication of his brother Fletcher's conduct in the affair.  
Christian had represented his brother Fletcher as a tormented romantic figure, which did much to fix for 
posterity the perception of Bligh as a brutal authoritarian. Christian  notes that the crew declared that 
"Captain Bligh used to call his officers 'scoundrels, damned rascals, hounds, hell-hounds, beasts, and 
infamous wretches'... that he frequently threatened them, that when the ship arrived at Endeavour Straits 
'he would kill one half of the people, make the officers jump overboard, and would make them eat grass 
like cows;' and that Christian, and Stewart, another midshipman, were as much afraid of the Endeavour 
Straits, as any child is of a rod" (p.63). 
 
The court-martial of the ten mutineers was held aboard the H.M.S. Duke, with Lord Hood presiding 
over a panel of twelve captains. Of the ten men tried, Joseph Coleman (armorer), Thomas McIntosh, 
Charles Norman (carpenter's mates), and Michael Byrn (able seaman) were acquitted. Bligh had singled 
out the first three as loyalists but as there was no more room in the launch on which he was set adrift, 
they were obliged to stay aboard the Bounty.  



Peter Heywood (midshipman), James Morrison (boatswain's mate), William Muspratt (cook's assistant), 
and able seamen Thomas Ellison, John Millward and Thomas Burkett were found guilty and condemned 
to death. Heywood and Morrison were later given royal pardons; and Muspratt was acquitted owing to 
the fact that certain evidence had not been entered at the time of the court-martial. Only Burkett, 
Ellison, and Millward were hanged. 
  
The Minutes immediately provoked a response from Bligh in the equally rare Answer to Certain Assertions , 
here inscribed by Bligh, in which he portrays himself, with the help of the testimony of influential 
friends, as an affable and humane captain. He goes on to assert that Christian acted out of insanity. The 
year after, Edward Christian responded with A Short Reply to Capt. Bligh's Answer, probably the rarest of 
any of the three publications concerning the proceedings of the trial, in which he calls into question the 
testimonials of those who had supported Bligh in the previous publication. 
 
Bligh later faced a court martial himself for the loss of his ship but was acquitted and eventually rose to 
the rank of Admiral. 
 
ESTC records 16 copies of the Minutes, 2 in the United Kingdom (BL & Oxford); 5 in North America, 
and 9 in Australia. An Answer to Certain Assertions is also located in 16 copies, 2 in the United Kingdom & 
Ireland (BL & National Library of Ireland), 3 in North America, 10 in Australia, 1 in New Zealand. A 
Short reply is recorded in just 6 copies, none in the U.K. (National Library of Ireland, 2 in North America, 
and 3 in Australia). 
 
 At auction, we can only trace 1 copy each of of An Answer to Certain Assertions and A Short reply being 
sold individually at auction in the past hundred years. 
Provenance: Each work with manuscript note in ink on the title, dated 1803, stating that it was 
purchased at King's sale, with the other works, for 2/9  
 
Description and Bibliographical references: Comprising: 
 
[BARNEY, Stephen, and Edward Christian]. Minutes of the Proceedings of the Court-Martial held at Portsmouth, 
August 12, 1792 on Ten Persons charged with Mutiny on Board His Majesty's Ship the Bounty. With an Appendix 
containing a full account of the real causes and circumstances of that unhappy transaction, the most material of which have 
hitherto been withheld from the Public. J. Deighton, 1794. 4to., FIRST EDITION, RARE. [iv], 79 pp., 1 line erratum at 
foot of last page, ownership signature of Edward Cotton on advertisement leaf. [Hill (2004) 1162; Ferguson 175; Parsons 
Collection 158]. 
 
BLIGH, Captain William. An Answer to Certain Assertions contained in The Appendix to a Pamphlet, entitled 
Minutes of the Proceedings of the Court-Martial held at Portsmouth, August 12th, 1792, on Ten Persons charged with 
Mutiny on Board his Majesty's Ship the Bounty. Printed for G. Nicol, 1794. 4to., FIRST EDITION, RARE. A 
PRESENTATION COPY INSCRIBED BY BLIGH (From the author | Mr Cotton), [ii], 31 pp.  [Ferguson 176; Parsons 
Collection 159; not in Hill]. 
 
CHRISTIAN, Edward. A short reply to Capt. William Bligh's Answer. J. Deighton, 1795. 4to.,  FIRST EDITION, 
EXCEPTIONALLY RARE, 11 pp., last leaf in expert type facsimile on old paper. [Ferguson 218; not in Hill (but cf.143, 
modern reprint) or Parsons Collection], title slightly soiled. 
 
Uniformly bound in modern red straight-grained morocco gilt, slipcases, light soiling to titles, a very handsomely presented set 
of three items, rarely seen.   
 
 
 Price:    £165,000  [ref: 94477] 
 
 



BUCKINGHAM, JAMES SIL K.  
Travels among the Arab tribes inhabiting the countries east of Syria and Palestine, including a 
journey from Nazareth to the mountains beyond the Dead Sea, and from thence through the 
plains if the Hauran to Bozra, Damascus, Tripoly, Lebanon, Baalbeck, and by the valley of the 
Orontes to Seleucia, Antioch, and Aleppo. With an appendix containing a refutation of certain 
unfounded calumnies industriously circulated against the author of this work. 
Publication: Longmans, London, 1825. 
 
  
Buckingham travelled overland from Egypt to India in 1816-17 via Palestine, Syria, and Mesopotamia. 
This work describes the portion of his journey from Nazareth to Aleppo and Damascus, and also 
contains an appendix refuting charges of plagiarism which were levelled against his earlier work on 
Palestine. 
 
Description and Bibliographical references: First edition. 4to., xvi, 670 pp., folding map, 28 vignettes, contemporary 
polished calf gilt by Robert Seton, Edinburgh (”bookbinder to the King”), his ticket to front paste-down, covers ruled in 
gilt, gilt panelled spine in six compartments, gilt lighthouse to the first, red morocco label to second, raised bands, marbled 
edges, a fine example.   
Blackmer 232.  
 
 Price:    £4,500  [ref: 93846] 
 
 
BURTON, RICHARD F. 
Personal narrative of a pilgrimage to El-Medinah and Meccah.  
Publication: Longman,  London, 1855-56  
 
ONE OF THE GREATEST WORKS OF TRAVEL EVER PUBLISHED.  
 
Burton was the first English Christian to enter Mecca freely as a true Mohammedan pilgrim (travelling in 
disguise as an Afghan Pathan) and the first European to travel between the Holy Cities by the eastern 
route. Burton had originally intended to cross the peninsula but was frustrated by fierce fighting among 
the interior tribes. He spent a month at Medina before going on to Mecca where he performed all the 
rituals of the Hajj. 
 
 "In 1853 Burton traveled in disguise as an Indian Moslem on a pilgrimage to Islam's two most sacred 
shrines, Mecca and Medina. The publication of his account of the journey brought him fame as an 
adventurer and also as a man of considerable knowledge about Arabs, their customs and way of life. The 
present work reflects Burton's attraction to the Arabs and his belief that Islam is an equal to Christianity 
and Judaism." (Ghani).  
Provenance: Ross Donnelly Mangles (armorial bookplate). Ross Donnelly Mangles was an English 
politician, Member of Parliament for Guildford between 1841 and 1857. In the latter year he became 
Chairman of the East India Company. 
 
Description and Bibliographical references: First edition, 3 volumes, 8vo., xiv, (1, errata), 388; iv, 426; x, (1, list of 
plates), 448pp. With a folding map, 5 colour plates, 3 plans, of which 2 folding, 9 plain plates, illustrations in text, light 
spotting to frontispieces, without the ads in vol. 1 or the half-title in volume 3, contemporary polished calf gilt, red and green 
labels, lightly rubbed, an excellent set. 
   
Abbey, Travel, 368. Casada 53; Penzer 49-50; Ghani 62 (later edition).  
 
 Price:    £6,500  [ref: 90934] 
 



ACCOUNT OF THAILAND BY A SEVENTEENTH CENTURY CROSS-D RESSER 
CHOISY, FRANÇOIS-TIMOLÉON DE, (L'ABBE DE).  
Journal du Voyage de Siam fait en M.DC.LXXXV. et M.DC.LXXXVI.  
Publication: Sebastien Mabre-Cramoisy, Paris, 1687. 
 
  
RARE FIRST EDITION ACCOUNT OF THE JOURNAL OF THE CHAUMONT EMBASSY (1685-1686) SENT BY 
LOUIS XIV TO SIAM. 
Choisy was a missionary sent to try to convert King Narai. This mission failed, but Choisy's book, 
compiled from the experiences of Abbe de Choisy, Father Guy Tachard and the Chevalier de Chaumont, 
was of great interest and was republished as recently as 1930. Narai was king of Siam from 1656-88, and 
his credited with producing the first 'golden age' of Thai literature. Encouraged by his foreign minister 
Constantine Phaulkon the famed Greek adventurer who became a prominent figure in Narai's court, 
Narai hoped to develop trade relations with the French in order to break the domination of the Dutch 
East India Company. Embassies were exchanged between Siam and France throughout his reign. 
 
Choisy was a colourful character: “De Choisy was born in Paris. His father was attached to the 
household of the duke of Orléans, and his mother, who was on intimate terms with Anne of Austria, was 
regularly called upon to amuse Louis XIV. By a whim of his mother, the boy was dressed like a girl until 
he was eighteen, and, after appearing for a short time in man's costume, he resumed woman's dress on 
the advice—doubtless satirical—of Madame de La Fayette. He delighted in the most extravagant toilettes 
until he was publicly rebuked by the duc de Montausier, when he retired for some time to the provinces, 
using his disguise to assist his numerous intrigues”. 
Provenance: Armand-Jean de Vignerot du Plessis (arms to sides).  
 
Description and Bibliographical references: First edition. 4to., [iv], 416 pp., Title with woodcut vignette; some occasional 
browning and spotting. Contemporary calf, sides with the gilt arms, spine in six compartments, gilt-lettered red morocco 
lettering-piece in one, others gilt, neat repairs to extremities, a very handsome example.   
Chadenat 2582 ('Relation tres curieuse, devenue rare'); Cioranescu XVII, 19372; Cordier, Indosinica, 941.  
 
 Price:    £5,000  [ref: 94122] 
 
 
 

K’IEN-LUNG’S MAGNIFICENT RECORD OF HIS FIRST MILITARY CAMPAIGN 
COCHIN, CHARLES-NICOLAS.  
[Les conque êtes de l'empereur de la Chine]. also known as: K’ien-Lung Pingding Xiyu Zhan 
Tu [= Emperor K’ien-Lung Pacifying the Western Regions]. 
Publication:  Paris, 1765-1775. 
 
  
THE EXTREMELY RARE SET OF PLATES COMMISSIONED BY K’IEN-LUNG, EMPEROR OF CHINA (1735-1795) 
TO CELEBRATE HIS FIRST CAMPAIGN VICTORY. 
  
“The prints are from the plates prepared for K’ien-Lung, Emperor of China, produced officially in an 
edition of 200 copies for his personal distribution. However, evidence is that prints were pulled for the 
King of France and influential persons in Paris as well. The drawings were made in China under detailed 
orders from K’ien-Lung by three Jesuit and one Augustinian missionary artists after palace paintings in 
the 1760s, and forwarded to Paris for reproduction under the direction of Charles-Nicolas Cochin, 
"Cochin fils". French sensibility to the artistic requirements of engravings for imperial distribution 
resulted in delays while the drawings were "improved," but all the plates and prints were finally sent to 
China by 1775.” (Getty Museum).  
  



The battle-pieces are not only outstanding pieces of art, but also form an important visual source on 
military history and evidence of the cultural exchange between the East and the West - K’ien-Lung was 
inspired to commission the series after seeing  engravings of  battle scenes  executed by the German 
Georg Philipp Rugendas. 
 
K’ien-Lung, who proudly called himself “The Old Man with Ten Achievements” having won ten 
victories in the wars of conquest, later ordered five similar albums (produced in China) but the Pacifying 
the Western Regions suite is particularly valuable as the first of this series and the most artistically 
accomplished. 
 
The emperor was a fitting inheritor of the martial skills of his Manchu ancestors. The Manchus, hitherto 
a confederation of tribes in north-east Asia, had taken advantage of peasant rebellions against the Ming 
dynasty and had occupied Beijing in 1644. From there, they proceeded to conquer the rest of China – 
forming a state known in Europe as “Grand Tartary”- leaving them as one of the three “superpowers” in 
central Eurasia along with Muscovite Russia and the Zunghar Mongolian confederation. The tensions 
between these powers led to a century of sporadic warfare in the region. In 1755, taking advantage of 
internal rivalries, the emperor’s expeditionary force marched into Zunghar territory, where after two 
years fighting, K’ien-Lung succeeded in subduing the population. This victory made possible the 
conquest of the Uigher population in Eastern Turkestan. The result of these two campaigns was to 
extend the area of the Qing Empire by the addition of the vast region which became known as Xinjiang 
[= new frontier] Province. The Qing or Manchu dynasty, was the last imperial dynasty of China, ruling 
from 1644 to 1912,  and formed the territorial base for the modern Chinese state. 
  
The 1755–1760 campaign in the Western Regions was the greatest war of conquest in the history of the 
Chinese Empire. Inspired by his first big victory, K’ien-Lung decided to record it. The Emperor had 
ordered his commanders to have drawings made of all the battles during the campaign. A number of 
these were later painted on silk, probably under the guidance of Jesuit artists, and exhibited in one of his 
palaces. In 1764 the Jesuits Guiseppe Castiglione, Ignites Sichelbarth, Jean-Denis Attiret and the 
Augustin Friar Jean-Damascene Sallusti were asked to make drawings after these paintings, which were 
then engraved in Paris. Of each plate two hundred copies were printed on the finest available paper and 
in 1768 two ships, each with 100 imprints of the first four plates, arrived in China. The last shipment of 
copper plates and prints arrived in the summer of 1775. 
  
K’ien-Lung presented eighty-one of the sets to relatives and court favourites, and later sent other sets to 
temples and imperial palaces. He had wished to retain ownership over all the prints produced but a small 
number of sets stayed in Paris where some were presented to the king of France, Louis XV, and others 
ended up with favoured officials, etc. These few probably form the stock from which sets occasionally 
appear for sale in the West. 
 
The bulk of the engravings in China were housed in the Summer-Palace, the favourite residence of the 
Qing Emperors. At the end of the Second Opium War, on October 6 1860, the Anglo-French troops 
reached the Summer-Palace and for three days looted its buildings. A few days later Lord Elgin ordered 
the complete burning of more than 200 buildings of the Summer-Palace as an act of redress for the 
killing of some prisoners by the Chinese. This burning was carried out by the British troops on October 
18-19 and resulted in the loss of many sets of these prints. 
  
This series of engravings is incomparable to any others concerning China in the eighteenth century and 
the quality of the engraving and artistic excellence, full of life and energy, make this one of the most 
important pictorial documents concerning China. 
 
Description and Bibliographical references: The complete set of sixteen copper plate engravings (sheet size 97 x 64.5 cm.) by  
L.J. Masquelier (1), J. Aliamet (2), J.Ph. le Bas (5), A. St.-Aubin (2), F.D. Ne ée (1), B.L. Prevost (2), P.P. 



Choffard (2), and N. de Launay (1), produced under the supervision of Charles-Nicholas Cochin, some restoration to 
margins, very good impressions.   
Cordier, H. Bibliotheca Sinica, column 641; Cohen-Di Ricci, column 479; P. Pelliot Les conquetes de l'empereur de la 
Chine in T'oung Pao ed. H. Cordier & P. Pelliot, volume 20, Leiden, 1921, pp. 183- 274.  
 
 Price:    £210,000  [ref: 94554] 
 
 
FORREST, LIEUT-COL. CHARLES RAMUS. 
A picturesque tour along the Rivers Ganges and Jumna in India.   
Publication: L. Harrison for R. Ackermann, London, 1824 [text watermarked 1824; plates, 1824-1825].  
  
A CORNERSTONE WORK ON THE INDIAN SUB-CONTINENT: A FRESH EXAMPLE OF THIS EXQUISITELY 
ILLUSTRATED BOOK. 
 
Forrest was an officer in the British Army. He served in Bengal from 1802 and died at Bath in 1827. 
During journeys mostly overland while posted up-country with his regiment, he would make excursions 
by boat, palanquin, or on horseback to nearby places. Unlike Hodges, the Daniells and Salt, Forrest 
recorded minor buildings as well as grand monuments. 
 
Although made over a course of many years, Forrest’s narrative and arrangement follow a direct course 
along the Ganges, Jumna, and Gumti. The views are delicately hand-coloured and provide one of the 
finest records of India. 
 
Description and Bibliographical references: First edition. 4to (33.5 x 27.2cm). Title and final text leaf with hand-coloured 
aquatint vignettes, engraved folding map, 24 fine hand-coloured aquatint views by G. Hunt and T. Sutherland after 
Forrest; some light offsetting to text and plates, modern green half morocco gilt, red morocco label, a fine copy.   
Abbey Travel 441; Tooley 227.  
 
 Price:    £11,500  [ref: 87498] 
 
 
 

WITH RARE COLOURIST’S SLIP 
GRINDLAY, CAPT. ROBERT MELVILLE. 
Scenery, costumes and architecture, chiefly on the Western Side of India. 
Publication: R. Ackermann & Smith Elder, London, 1826-1827-1829. 
  
 
THE COLOURING IS OF A VERY HIGH STANDARD, POSSIBLY COLOURED UNDER GRINDLAY’S SUPERVISION. 
 
Grindlay, a self-taught amateur artist, went to India in 1803, aged 17. He served with the East India 
Company's military service from 1804-1820 and during this period made a large number of sketches and 
drawings recording the life and landscape of India.  
 
“Next to Daniell, the most attractive colour plate book on India.” - Tooley. This work was begun by 
Ackermann but taken over and completed by Smith Elder. Ackermann's gloom at the prospects of the 
book seems to have been unfounded as it became extremely popular in the hands of Smith Elder and the 
plates are generally acknowledged to be some of the most beautiful of India. 
 
 
 
 



Description and Bibliographical references: First edition. 6 parts bound in 3 as issued,  folio (42 x 33 cm approx.), 
UNCUT IN ORIGINAL BOARDS, engraved title with hand-coloured vignette dated 1826 published by Ackermann, 
lithograph title to Vol II with engraved vignette on India paper, text watermarked 1826-29, 36 fine hand-coloured 
aquatint plates  with Smith Elder imprint, scattered light foxing, the 5 divisional titles, original wrapper at end with list of 
plates, tipped-in to third part is a slip stating that parts V and VI are coloured by D. Smith, 29, Church Street Soho, 
occasional light spotting, black morocco spines and corners over original printed boards, the third volume with new leather 
and the lower board supplied to match, preserved in a  modern clamshell box, an excellent set.   
Abbey Travel 442; Colas 1333; Martin Hardie, p 94; Prideaux p121 etc; Tooley 239.   
 
 Price:    £16,500  [ref: 92091] 
 
 
 
[MARRA, JOHN].  
Journal of the Resolution’s voyage, in 1772, 1773, 1774, and 1775. On discovery to the southern 
hemisphere, ... Also a journal of the Adventure’s voyage, in the years 1772, 1773, and 1774. ... 
Illustrated with a chart, ... and other cuts. 
Publication:  F. Newbery, London, 1775. 
 
  
VALUABLE ACCOUNT CONTAINING THE EARLIEST PUBLISHED VIEW OF THE ANTARCTIC. 
 
This is the first published account of Cook’s second voyage and the first printed account of the first 
crossing of the Antarctic Circle, appearing anonymously eighteen months before the official account. 
Marra records many incidents omitted by Cook and gives the reasons which caused Sir Joseph Bankand 
his twelve assistants to withdraw from the expedition at the last moment. 
 
Marra was a gunner’s mate of Irish descent aboard the Resolution. He attempted to desert, unsuccessfully, 
at Tahiti, prompting Cook to remark later: “I know not if he might not have obtained my consent if he 
had applied for it in proper time.” Marra himself recounts his punishment in irons. 
 
This edition was apparently intended to form vol.5 of A historical account of all the voyages round the world, 
performed by English navigators, volumes1-4 of which, by David Henry (who edited the present account), 
were published in 1773-74. Hence the number “5” on the spine. 
Provenance: Samuel Jones (contemporary book label with printer’s flowers). 
 
Description and Bibliographical references: First edition. 8vo., xiii,[1],328pp., folding map, 5 engraved plates, 
contemporary sprinkled calf, gilt lettered ”5” on spine, neat repairs to extremities, modern cloth box, red morocco label, an 
excellent copy.   
Hill 1087; Holmes 16; Rosove 214.A1; Sabin 16247.  
 
 Price:    £7,500  [ref: 90840] 
 
 
 
 
 
 
 
 
 
 
 



RATTRAY, JAMES.  
The costumes of the various tribes, portraits of ladies of rank, celebrated princes and chiefs, 
views of the principal fortresses and cities, and interior of the cities and temples of 
Afghaunistaun. From original drawings. 
Publication: Hering,  London, 1848. 
 
  
THE FINEST ILLUSTRATED BOOK ON AFGHANISTAN, OF GREAT VALUE FOR SHOWING US THE WAYS OF 
LIFE AND CUSTOMS OF THE COUNTRY. 
 
“Rattray traveled to Afghanistan in 1841 and participated in the latter half of the First Anglo-Afghan 
War.  
 
The artist dedicated this collection to the Candahar Force that he belonged to and the British and Indian 
officers who participated in this war. In many cases, the artist’s commentary, rather than being an 
explanation of the pictures themselves, is an explanation about the harrowing experiences of British 
troops in Afghanistan, which the artist faced by himself or heard from others. 
 
Characteristic features of Rattray’s works are his detailed and vivid depictions of the people living in 
Afghanistan. In both his works and commentary, he takes great care in depicting clothing. 
 
Rattray’s work also provides us with a wide range of information that is of historical and ethno-historical 
interest, such as the forms of worship at tombs and mosques, and the kinds of imperial rituals of the 
Dorranis. 
 
Even though Rattray was a soldier, he had a good command of Persian and spoke directly with local 
people; more than anything, he had a tireless interest in any information related to Afghanistan.” 
(Rendering Afghanistan, Tokyo University). 
 
 
Description and Bibliographical references: First edition. Folio (61 x 43.5 cm), title printed in red and black, additional 
hand-coloured lithographed title page, dedication leaf, 29 finely hand-coloured lithograph plates on 25 leaves by Robert 
Carrick  and others after Rattray, many heightened with gum arabic, a few short marginal tears closed, occasional light 
toning and spotting, each lithograph with descriptive letterpress, list of subscribers, contemporary red half morocco, red 
morocco title label to upper cover, neat repairs to extremities, a very good copy.   
Abbey Travel 513; Colas 2489; Lipperheide 1497.  
 
 Price:    £30,000  [ref: 93165] 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



BECKFORD COPY 
ROBINSON, JAMES H. 
Journal of an expedition 1400 miles up the Orinoco and 300 up the Arauca.  
Publication: Black, Young, and Young,  London, 1822. 
 
 “Perhaps no book of travels, since that of Mr. Parke, exhibits a journey of such event, such suffering, 
and such interest; and certainly no work gives views of the people of Venezuela and of the present war 
which devastates that country, at all approaching to these in accuracy or in interest” (“Advertisement by 
the editor”). 
Provenance: William Beckford, pencil notes on flyleaves, Sotheby’s sale 2-14 July 1883, lot 1393, £2 3s, 
James Bain for Archibald, 5th Earl of Rosebery, bookplate; sale in Sotheby’s  18 October 1975, lot 334, 
Francis Edwards. 
 
Description and Bibliographical references: First edition. THE BECKFORD-ROSEBERY COPY WITH 2 PAGES OF NOTES 
IN BECKFORD’S HAND,  8vo., [2], [v]-xx, 398pp., 7 aquatint plates, one coloured by hand, contemporary polished pale 
calf, dark blue label, a fine copy. 
   
Abbey, Travel 728; Sabin 72125.  
 
 Price:    £4,500  [ref: 92879] 
 
 
SALT, HENRY. 
Twenty four views taken in St. Helena,  the Cape, India, Ceylon, Abyssinia & Egypt. 
Publication: William Miller, London, 1809. 
 
 FIRST EDITION. A VERY FRESH, CLEAN COPY OF THE SET OF SALT’S FINE LARGE FORMAT VIEWS.  
Salt visited the Cape, India, and the Red Sea. In Calcutta, the party was entertained by the Governor-
General, Marquis Wellesley (the dedicatee of the present work) and then travelled to Benares, Lucknow, 
Ceylon and Madras. Salt then explored the Red Sea, returned to Bombay and Poona, to the Red Sea 
again, before making an extensive excursion into the Abyssinian highlands, here represented by six 
views. Contemporary advertisements make clear that the work was designed to be similar in size and 
presentation to the plates of Thomas and William Daniell's great work, Oriental Scenery (1795-1808): the 
undoubted artistry of Salt and his engravers has ensured that this work is a worthy successor. A quarto 
text volume, with the same title, was published by Miller in the same year. 
 
The plates include fine views of Chowringhee; the fort of Jaunpur; 2 aquatints of Lucknow including the 
mosque in the Great Imambara; the great Temple at Tanjore; Poona; the Chaitya Cave; 2 fine aquatints 
of Cairo; Cape Town, etc.  
Provenance: John Towneley (of Towneley Hall, Lancashire; engraved armorial bookplate); Robert and 
Maria Travis (booklabel; sold at Sotheby's 26 May 2005, lot 248). 
 
Description and Bibliographical references: Atlas volume, broadsheet folio (76 x 56 cm). Aquatint title incorporating 
dedication, printed in sepia, 24 hand-coloured aquatint plates by D. Havell, J. Hill and J. Bluck, supervised by Robert 
Havell, after Salt, on thick Whatman paper with watermarks of 1806, mounted on guards and interleaved throughout, 
these watermarked 'Ruse & Turners 1805', the two Egyptian plates still with good margins. (Title with faint spotting and 
marginal soiling, plate 23 'View of Grand Cairo' with spotting in sky, a few other plates with minor insignificant marginal 
spotting.) Modern half calf over contemporary marbled boards, contemporary large dark-red morocco gilt label on upper 
cover.   
Abbey Travel II, 515 (late issue with text volume); Tooley 440 (the text 'is not important and the work is usually to be 
found without it').  
 
 Price:    £48,500  [ref: 94254] 



 
SMITH, JOHN.  
Select views in Italy.  
Publication: T. Chapman for John Smith, William Byrne and John Emes, London, 1792-1796. 
 
  
A FINE COPY WITH WIDE MARGINS BOUND IN CONTEMPORARY CRIMSON MOROCCO. John 'Warwick' Smith 
lived and worked in Italy from 1776-1781 under the patronage of the Earl of Warwick. He was a leading 
member of the Watercolour Society and was elected its president in 1814. 'His Italian pictures, which he 
continued to produce for many years after his return to England, are considered Smith's best' (ODNB). 
Provenance: Jasper More (bookplate), Linley Hall. 
 
 
Description and Bibliographical references: 2 volumes in one, landscape folio (26 x 35.2 cm). Text in French and English. 
Engraved dedication to Queen Charlotte, general map of Italy and 72 engraved plates by J. Emes, W. Byrne and others 
after Smith, contemporary straight-grained crimson morocco gilt, gilt edges. Mainly marginal spotting to plates, some 
browning of text, table of plates misbound at end, a very handsome example.   
ESTC T147454; Lowndes III, 2425.  
 
 
 Price:    £4,500  [ref: 93651] 
 
 
 
STEIN, MARC AUREL. 
On ancient Central-Asian tracks. Brief narrative  of three expeditions in innermost Asia and 
North-western China. 
Publication: Macmillan, London,  1933. 
 
  
A GREAT COPY - NOT ONLY INSCRIBED BUT ALSO WITH DUST-WRAPPER. 
A comprehensive summary of the results of the author’s first three Central Asian expeditions and of his 
researches carried out during the years 1900-16. 
 
 
Description and Bibliographical references: First edition. INSCRIBED PRESENTATION COPY FROM THE AUTHOR, 8vo., 
xxiv, 342pp., 2 pages ads at end,  147 illustrations including some in colour, folding map, top edge gilt others uncut, 
original tan cloth gilt, gilt medallion to upper cover, original white pictorial dust-wrapper lettered in black, a fine copy.   
Yakushi S723a.  
 
 
 Price:    £5,000  [ref: 92890] 
 
 
 
 
 
 
 
 
 
 
 



EXTRA ILLUSTRATED - MAKING THIS A UNIQUE COPY. 
STOW, JOHN. 
A Survey of the Cities of London and Westminster, containing the original, antiquity, increase, 
modern estate and government of those cities. Written at first in the year MDXCVIII. By John 
Stow, citizen and native of London. Since reprinted and augmented by A.M. H.D. and other. 
Now lastly, corrected, improved, and very much enlarged: and the survey and history brought 
down from the year 1633, (being near fourscore years since it was last printed) to the present 
time; by John Strype, M.A. a native also of the said city. Illustrated with exact maps of the city 
and suburbs, and of all the wards; and likewise of the out-parishes of London and Westminster: 
together with many other fair draughts of the more eminent and publick edifices and 
monuments... 
Publication: Printed for A. Churchill, J. Knapton, R. Knaplock, J. Walthoe, E. Horne, B. Tooke, D. Midwinter, B. 
Cowse, R. Robinson, and T. Ward, London, 1720. 
 
  
John Stow (c. 1525-1605) was a chronicler and antiquary who transcribed manuscripts and inscriptions 
relating to English history, literature and archaeology, but his Survey is his most famous work, with its 
evocative ‘perambulation’ of the streets of the Tudor capital, which forms the main framework of the 
book first published in 1598.   
 
In the century following Stow’s death, however, the Tudor capital so painstakingly depicted and 
recorded in Stow’s Survey was dramatically transformed. The huge growth of the capital, the devastation 
wrought by the Great Fire of 1666 and the subsequent rebuilding of the City made an updating of the 
Survey highly desirable. It was to answer this need that John Strype (1643-1737), the ecclesiastical 
historian and biographer, published a new, hugely expanded version of Stow’s Survey… in 1720. 
 
This is the fifth and most desirable edition and greatly expanded.  On the verso of the title-page of 
Hatton’s New View of London (1708), there is an advertisement for Proposals for the Reprinting of Mr. Stow’s 
large Survey of London improv’d; with very great Additions throughout.  From John Strype’s Preface to this edition, 
dated 16 April 1720, it may be gleaned that from April 1703 he was already collecting materials for text 
of this edition.  ‘It was not however until 14 December 1719 that “proposals” in the Daily Courant 
asserted that “Above two thirds of this Book is already printed” in time for the book to be first 
subscribed to by the Society of Antiquaries, on 18 December. On publication it was chosen by the City 
Fathers for formal presentation to Aldermen on the their election‘, such was the importance of and high 
esteem in which the work was held.  
 
Additional plates include views of Chelsea, Putney Battersea, Fulham, Mortlake, Chiswick and Isleworth, 
as well as sweeping views of many of the elegant squares and churches that rose from the ashes of the 
Great Fire.  
 
 
Description and Bibliographical references: Folio, six volumes or ‘Books’ bound in two, pp xii + xlii + [2] + 308 + 208 
+ 285, 120 + 459 + 93 + [1] + 143 + 26 + [25, index],  3 folding maps, 28 double-page maps, 13 single-page 
maps, 15 folding illustrations, 19 double-page illustrations and 37 single-page illustrations, in total 115 illustrations 
therefore EXTRA ILLUSTRATED BY 45 IN ADDITION TO THE 70 CALLED FOR as well as the armourial shields within 
the text, each ‘Book’ with drop-head title and own pagination, a few of the additional plates cropped into publishing text 
but not affecting title, occasional small, light marginal stains and dust-soiling to edges, not affecting text or illustrations, a 
few small corner creases, otherwise remarkably clean and bright, contemporary reverse calf, blind panelled boards, rebacked 
retaining original morocco lettering pieces, boards rubbed at extremities with old repairs, otherwise very handsome.    
Adams, 25.   
 
 Price:    £5,800  [ref: 95058] 
 



 
WATHEN, JAMES.  
Journal of a voyage, in 1811 and 1812 to Madras and China; returning by the Cape of Good Hope 
and St Helena; in the H.C.S. the Hope, Capt. James Pendergrass. 
Publication: For J. Nichols, London, 1814. 
 
  
CHARMING EXAMPLE OF THE FIRST EDITION. RICHLY ILLUSTRATED WITH 24  FINELY COLOURED 
AQUATINTS. 
 
In 1811, James Wathen decided to accompany Captain James Pendergrass on a voyage to India and 
China. They visited Penang, Canton, Macao, Madras and the Cape of Good Hope. The attractive plates 
are from Wathen’s own drawings. “His narrative is lively and his account of eastern life is minute and 
interesting” (DNB). The work includes seven views of India, six of Indonesia, nine of China, and two of 
St. Helena. 
 
 
Description and Bibliographical references: 4to. xx, 246pp., 24 hand-coloured aquatint plates by J. Clark after Wathen, 
contemporary calf gilt, covers with gilt panel, spine in six compartments, morocco labels to second and fourth, others with gilt 
panels, marbled edges, a couple of gatherings lightly foxed, some light offsetting, an excellent example. 
.   
Abbey Travel 517; Cordier, Sinica 2107; Mendelssohn II, p591.  
 
 Price:    £5,750  [ref: 94726] 
 
 




